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THEY  GAVE  AT  THE  STUDIO. 


Rock  &  roll's  top  performers  have  donated  new  studio  work  and  live  cuts  to  this 
extraordinary  album  benefiting  Romanian  Angel  Appeal — the  rock  community's 
charity  created  to  aid  the  estimated  400,000  orphans  surviving  in  squalor 
throughout  Romania. 

Included  are  such  rare  gems  as  George  Harrison  and  Paul  Simon's  1977 
'Saturday  Night  Live*  performance  of  'Homeward  Bound.'  Elton  John's  dance 
number  penned  especially  for  the  charity  and  a  brand  new  Guns  N'  Roses  song. 

Proceeds  from  Nobody's  Child  will  go  toward  the  purchase  of  basic 

necessities — new  plumbing,  sanitation,  clothing,  toys,  food  and  medical  aid to 

improve  the  lives  of  Romania's  littlest  angels.  So.  get  your  wings  now.  Support 
Romanian  Angel  Appeal. 


P  NOBODTS  CHILD 

ROMANIAN  ANGEL  APPEAL 

The  Album 


Available  Now  on  Vanier  Bros.  Cassettes  and  Corar 
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STAND  UP  AND  BE  COUNTED 


Driving  down  the  freeway  recently, 
a  billboard  spotted  my  eye.  "Rock 
Music  is  Poisoning  our  Youth ."  Spon- 
soring the  ad  was  a  nebulous  group 
called  The  Coalition  for  Universal 
Thou£iht.  This  struck  my  interest,  be- 
ing the  publisher  of  a  rock  and  roll 
magazine,  and  I  noted  its  existence, 
laughing  briefly  that  someone  would 
waste  their  money  in  such  a  worthless 
way.  The  next  day,  mere  blocks  from 
my  house,  another  of  these  signs  had 
sprung  up.  This  one  was  a  variation  of 
the  theme,  reading  "Ban  T-Backs  and 
Rock  Music."  At  the  sight  of  this 
billboard,  I  become  baffled  as  to  how 
rock  music  and  skimpy  swimsuits  cor- 
related in  any  way.  More  importantly, 
I  became  upset  that  these  signs  were  in 
existence.  After  all,  in  a  way,  they 
threaten  my  very  existence  and  the 
existence  of  what  I  believe  in. 

Ranting  and  raving,  I  burst  into  the 
office  and  called  everyone  together. 
"Have  you  seen  the  signs?"  I  asked. 
"Yes,"  my  alert  and  courteous  staff 
replied.  Apparentiy,  I  wasn't  the  only 
one  to  take  notice.  Then,  as  if  on  cue. 
Chip  walked  in  annoimdng,  "Rock 
and  roll  is  the  devil's  chamber  music." 
Chip  had  seen  the  third  sign. 

Always  trying  to  outdo  Peter  Brady  ^s 
nickname  of  "Scoop,"  I  contacted 
Patrick  Media  who  is  responsible  for 
putting  up  the  signs.  This  is  their 
story:  Patrick  received  a  certified  check 
for  520,000  to  put  up  the  signs.  It  is  a 
standard  advertising  practice  (whether 
the  medium  is  print,  radio,  tv  or  bill- 
boards) to  determine  the  validity  of  an 
advertisement  before  running  it.  Very 
simply,  the  organization  must  take 
responsibility  for  their  advertisement 
by  providing  origination  information 
such  as  a  contaa  person,  phone  num- 
ber or  verification  of  fimds.  However, 
this  was  not  the  case.  Patrick  ignored 
these  standard  verification  procedures 
and  quickly  cashed  their  $20,000 
check.  And  now,  the  residents  of  the 
Florida  can  read  the  group's  right 
wing  messages  for  the  next  thirty  days. 
Patrick  Media  has  been  besieged  with 
complaints  about  the  ad,  but  most  of 
the  feedback  has  tarectcd  the  content 


of  the  advertisements.  These  are  the 
facts  as  provided  through  observation 
of  the  signs  or  through  information 
verified  with  Patrick  Media. 

Before  I  begin,  let  me  tell  you  that 
I  won't  argue  the  actual  message  that 
this  pseudo-organization  chooses  to 
convey.  I  will  briefly  chuckle  at  their 
close  mindlessness  and  pray  to  God 
that  the  nation's  children  are  not  be- 
ing raised  on  this  fanatical  rhetoric.  I 
will  also  point  out  that  520,000  could 
be  better  spent  on  any  of  a  number  of 
things  including  improving  our  edu- 
cational system,  feeding  the  hungry, 
or  any  of  dozens  charitable  organiza- 
tions that  are  creating  positive  energy 
in  the  world. 

On  the  other  hand,  I  must  support 
the  right  of  any  individual  or  organi- 
zation to  take  out  advertising  or  to 
participate  in  a  public  forum.  In  this 
instance  than.  The  Coalition  for  Uni- 
versal Thought  did  what  was  certainly 
within  their  Constitution  rights  as 
guaranteed  in  the  First  Amendment. 
There  is  nothing  wrong  with  what 
they  did.  I  may  not  personally  agree 
with  the  message  they  wash  to  present, 
but  I  do  agree  with  their  right  to 
present  it. 

But  now  it's  my  turn  to  exercise  my 
First  Amendment  rights.  Think  about 
the  name  of  the  sponsors:  The  Coali- 
tion for  Universal  Thou£[ht.  Universal 
means  "one,"  doesn't  it.  If  we  have  a 
universal  goal,  it  is  one  goal  shared  by 
all.  If  we  have  a  universal  conscious- 
ness than  it  is  one  consciousness  shared 
by  all.  Then  universal  thought  must 
be  one  thought  shared  by  all.  It's 
obvious  that  this  group  wants  to  take 
all  freedom  of  choice  and  freedom  of 
speech  away  from  anyone  and  every- 
one who  doesn't  subscribe  to  their 
version  of  universal  thought. 

Actually,  wouldn't  peace  make  a 
better  universal  thought  that  we  could 
all  share?  I  guess  not.  It's  more  impor- 
tant to  ban  T-backs  and  rock  music. 
Do  you  know  where  T-backs  and  rock 
music  are  currently  banned.  Iraq ,  Iran 
and  other  countries  in  the  Middle 
East.  Let  me  repeat  that,  you  will  not 
find  rock  music  in  Iraq.  The  correla- 


tion is  clear,  readers.  Turning  any 
culture  or  nation  into  fanatical  Blue 
-Meanies  causes  the  results  that  we  saw 
in  Nazi  Germany  and  that  we're  now 
seeing  with  the  Saddam  Hussein  re- 
gime. And  you  know  what?  This  orga- 
nization is  trying  to  turn  the  Florida 
people  (as  similar  groups  across  the 
United  States  turn  The  people)  into 
the  same  state  of  mind  as  the  lunatics 
holding  our  citizens  hostage  and  per- 
forming terrorist  acts  against  civilians. ' 
Yes,  I  will  support  anybody's  First 
Amendment  rights,  but  when  they 
choose  to  honor  no  one's  rights  but 
their  ovm,  then  I  must  revoke  my 
support.  "Speak  as  you  will  as  long  as 
it  is  what  I  tell  you"  is  the  attitude  this 
group  has.  As  a  free  society,  we  must 
not  allow  this  to  happen. 

I  am  exercising  my  rights  as  you 
read  the  column.  But  I  have  a  nam.e 
and  an  address  and  if  you  disagree, 
then  you  can  exercise  your  rights  and 
write  me.  That  is  the  responsibility 
that  comes  with  free  speech.  Sending 
an  anonymous  check  for  a  billboard 
or  other  public  forum  leaves  no  av- 
enue of  recourse  for  anyone  who 
wishes  to  rebuke  this  organization  or 
even  join  their  ranks.  I'm  sure  the  IRS 
wants  to  know  where  that  money 
came  from  and  make  sure  that  they 
were  getting  their  fair  share.  What  if 
the  money  was  laundered,  originating 
in  illegal  activity?  Again,  wdthout  tak- 
ing responsibility  for  their  rights,  this 
organization  has  violated  the  rights  of 
others. 

I  encourage  The  Coalition  for 
Universal  Thought  to  come  forth  in- 
stead of  hiding  in  their  puritanical 
cloak  of  secrecy.  I  also  challenge  any 
of  their  spokespersons  to  a  debate  me 
in  any  public  forum.  I'm  not  afraid  of 
responsibly  speaking  my  mind.  They 
are. 

Some  have  suggested  that  Patrick  is 
at  fault  for  the  signs.  Yes  and  no.  They 
are  responsible  for  not  verifying  the 
true  purchaser  but  they  are  not  re- 
sponsible for  the  content.  The  con- 
tent is  a  cut  and  dried  expression  of 
free  speech.  So  what's  the  point  to  all 
this?  It'ssimplc.  The  people  who  want 
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to  control  our  lives  and  dictate  what 
we  can  listen  to,  what  wc  can  watch 
and  ultimately  what  we  can  think  have 
a  very  powerful  tool  at  their  disposal: 
money.  Through  their  money,  they 
can  buy  ads,  support,  and  even  votes 
for  the  genesis  of  a  right  wing  funda- 
mentalist society.  They  have  lots  of 
money  and  they  don  \  mind  sp>ending 
it.  How  many  of  your  friends  could 
even  dream  of  putting  520,000  down 
on  billboards  to  display  any  message.' 
How  many  of  you  could  take  full  page 
ads  in  300  newspapers  across  America 
like  Pat  Robertson  did  to  attempt  to 
stop  all  funding  for  the  National  En- 
dowment of  the  Arts? 

There's  only  one  way  to  win  and  it's 
simple.  The  right  wing  may  have 
money  to  squander  while  the  rest  of 
the  world  starves,  artistically,  creatively 
and  physically  but  we  have  the  power 
of  numbers.  So  make  yourself  heard 
and  stand  up  for  your  rights.  And 
above  all,  do  not,  under  any  circum- 
stances, allow  your  freedom  of  speech 
or  freedom  of  choice  to  be  compro- 
mised in  any  way.  I  wrote  about  it  in 
the  May,  1990  issue  of  Thrust znd  last 
month  devoted  four  pages  to  the  anti- 
censorship  campaign  in  The  World 
According  to  Rock.  But,  Fm  not  going 
to  stop  bringing  it  to  your  attention 
until  our  freedoms  are  safe.  That's  a 
banle  that  weVe  just  begun  to  fight. 

By  the  way,  here's  some  positive 
news  of  rockers  helping  out  when 
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nobody  else  cares.  On  June  22, 
thrashers  Overkill  succeeded  in  rais- 
ing $25,000  for  Shaylyn  Press,  a  three 
year  old  girl  in  need  ofa  liver  tran^lant . 
The  operation  was  a  success  and  the 
girl  is  doing  fine. 

And  of  course,  the  Romanian  An- 
gel Appeal  (featured  in  this  issue)  has 
raised  over  S2  million  dollars  for  the 
orphaned  Romanian  children.  Olivia 
Harrison,  talks  about  how  rock  and 
roll  can  help  change  the  world  for  the 
better.  Olivia  did  not  mention  the 
role  of  T-backs  in  polluting  today's 
youth  however. 

And  now  back  to  the  regularly 
scheduled  Street  Notes.  Everybody  is 
back  safe  and  sound  from  the  Con- 
crete Foundations  Forum.  The  Thrust 


expedition  turned  into  a  loose  group- 
ing of  friends  and  associates  from  the 
Orlando  and  Tampa  area.  The  after 
hour  highlights  of  the  Forum  included 
an  Every  Mother's  Nightmare  party 
that  wrecked  havoc  upon  the  whole 
third  floor.  At  times,  the  revelers  were 
so  loud  that  we  could  hear  the  festivi- 
ties in  one  of  the  cannibalized  Thrust 
hotel  rooms  on  the  sixth  floor.  The 
second  night  featured  a  party  held  by 
Important  Records  which  left  a  cer- 
tain impression  of  the  hotel's  grave- 
yard shift.  Six  police  cars  were  sum- 
moned to  break  up  the  party  and  an 
overzealous  female  industry  profes- 
sional began  overexposing  her  artist 
roster.  Ronnie  James  Dio,  Ozzy 
Osboume,  Doro,  Bang  Tango,  War- 


rant, Red  Hot  Chili  Peppers,  Every 
Mothers  Nightmare,  Extreme,  Judas 
Priest  and  the  Scorpions  were  all  seen 
as  were  members  from  Florida  bands 
Intice,  Dead  Serious,  Bleeding  Hearts, 
McQueen  Street,  Genitorturers  and 
The  Guff.  Undoubtedly,  this  year's 
convention  was  the  biggest  to  date 
bringing  together.  Thrust  received 
over  250  demo  tapes  from  bands  all 
across  America  at  the  Forum  and  we'll 
be  reintroducing  the  column  Demo 
Demolition  next  month  to  give  credit 
to  all  the  great  unsigned  bands  on  the 
market  today. 

Don't  forget  that  the  CM  J  Music 
Marathon  is  taking  place  in  NYC  from 
October  24-27th .  This  is  your  chance 
to  catch  up  with  everyone  who  you 
didn't  see  at  Concrete  Foundarions 
and  make  some  new  contacts  on  the 
East  Coast.  There  will  be  four  days  of 
intense  music  educarion  with  over 
fifty  seminars  including  "So  You  Want 
to  be  a  Rock  &  Roll  Czar,"  "College 
Radio  in  the  90s,''  "Freedom  of 
Speech,"  and  "Band  Survival."  Eric 
Bogosian  is  the  Keynote  Speaker  and 
the  event  is  being  held  at  The  Vista 
Hotel  in  New  York  City.  Needless  to 
say,  there  will  be  plenty  of  upcoming 
bands  to  hear  and  lots  of  shmoozing 
so  mark  it  on  your  calendar  and  call  us 
here  at  Thrust  \i you  need  further  in- 
formation . 

Till  next  month,  keep  the  fight  for 
freedom  alive. 


Whoever  said  art  requires  sacrifice 
must  ve  played  something  else. 


Of  all  the  things  musicians  are  willing 
to  sacrifice  for  their  art.  a  lot  of  money 
has  never  been  one  of  them. 

Which  is  why  the  new  Yamaha  SY22 
Music  SvTithesizer  is  going  to  be  so  popu- 
lar. After  all,  it  has  many  features  that 
make  it  sound  better  than  synths  costing 
nearly  twice  as  much. 


Like  both  FM  and  Yamaha  Advanced 
Wave  Memory-  (AWM).  Complete  with  256 
preset  FM  and  128  preset  AWTVl  sampled 
voices.  So  you  get  crisp  digital  precision 
along  with  the  natural  richness  of  analog 
sound.  To  combine  the  two,  there's  the 
SY22  s  50  stage  Vector  Control.  Just 
choose  level  or  detune,  and  vou  can 


blend  up  to  four  separate  sounds  automat- 
ically or  manually  in  real  time. 

All  of  which  helps  you  get  in  touch  with 
your  music.  Your  instrument.  And  your  art. 

To  hear  more  about  the  SY22.  or  just  to 
hear  it,  stop  by  your  kxral  Yamaha  Dealer. 

If  you  wont  do  it     W  A  M  A  U  A 
formonev,doitforart.  f  MmMnM 
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What  can  be  said  about  Robert  Plant?  Initially,  one  would  have  to  consider  the  unparalleled  career  that  Plant,  Page,  Jones,  and  Bonham 
encompassed  collectively  over  their  ten  years  as  Led  Zeppelin.  This  is  the  band  that  took  hold  of  something  we  all  wanted  a  little  piece  of; 
to  travel  to  "the  land  of  ice  and  snow"  and  "feel  the  sun  beat  down  upon"  our  faces.  It  was  more  than  a  feeling,  like  a  sleepy  dream  that  the 
morning  steals  away;  a  gifted  song  entrancing  and  parading  through  time  and  occasion.  But  the  song  does  not  alwaysrcmain  tlie  same.  As 
we  change,  so  must  the  song. 

Over  the  last  eight  years.  Plant  has  offered  five  releases  to  date,  the  latest  being  Manic  Nirvana.  Through  a  solo  career  beginning  with  Pictures 
at  Eleven  in  1982,  he  has  journeyed  through  a  variety  of  pensive  styles  and  moods.  Within  this  release.  Plant  captures  the  essence  of  where 
he  has  been,  but  most  importantly,  where  he  is  at  today.  His  present  ensemble,  featuring  keyboardist  Phil  Johnstone,  guitarist  Doug  Boyle, 
bassist  Charlie  Jones  and  drummer  Chris  Blackwell,  accompany  him  through  . . .  Mrp«««  with  the  seasoned  cohesiveness  provided  by  their 
first  experience  together.  Now  &Zen. 

Manic  Nirvana  is  a  culmination  of  observation  and  experience.  It  is  an  intimate  exchange  of  timeless  emotion.  Manic  Nirvana  is  Robert 
Plant  today. 


THRUST.  Do  you  feel  good  about 
yourself  and  the  things  around  you 
these  days? 

ROBERT  PLANT:  I've  got  to  be 
happy.  That's  the  most  important  in- 
gredient in  my  career.  I  don't  know 
about  "the  force"  being  with  me  and  all 
of  that  but  I  feel  very  strong  and  quite 
blessed  at  the  moment.  Professionally 
there  are  no  grey  areas  now.  There's 
quite  a  bit  of  positivity  from  a  lot  of 
people  going  in  the  same  direction. 
Probably  for  the  first  time  in  my  career,  ' 
everybody  around  me,  from  tour 
managers,  stage  managers  to  riggers, 
lighting  guys  and  guitarists,  press  people 
—  the  whole  thing  —  they  understand 
that  I'm  not  going  for  the  buck,  I'm 
going  for  what  I  love.  I've  got  the  right 
people  around  me.  Nobody  is  trying  to 
enthuse  me  into  a  musical  faux  pas  or 
tell  me  that  I  could  have  done  better  if 
I  had  done  this  or  that.  That  doesn't 
mean  to  say  that  I'm  a  tyrant  or  out  to 
please  myself,  it  just  means  that  the 
people  around  me  have  got  the  plot. 
The  whole  Manic  Nirvana  phenom- 
enon, for  whatever  success  it  has,  is 
successful  as  sort  of  a  moral  issue. 
So  you've  reached  a  comfortable 
state? 

I  don't  want  it  to  be  comfortable.  I  sing 
my  butt  off  and  I  get  frightened  be- 
cause I  don't  know  if  I  can  hit  certain 
moods  that  I'm  trying  to  aeate  But 
I'm  doing  it  and  it's  working. 
Has  this  linc-up,  having  been  to- 
gether for  a  while  now,  become  a 
band  in  the  fullest  since? 
Oh  yeah.  I  mean,  it  would  be  a  pretty 
lonesome  gig  if  I  was  giving  out  the 
impression  that  these  young  guys  are 
bounding  around  the  stage  with  me 
and  then  come  off  with  a  totally  different 
idea  of  what  it  is.  It  has  to  be  as  honest 
as  it  feels.  This  is  a  band  where 
everybody's  word  is  listened  to  and 
everybody  is  indispensable  right  now. 
It's  a  very  powerful  little  unit  built  on 
smiles.There'salotofwinking,  nodding 
and  spinning  around.  When  we're 
playing,  we  don't  know  if  we're  going 
to  get  there  —  and,  ahhh,  we  get  it. 
Doesn't  your  stature  afford  the  band 
a  certain  luxury? 

I  don't  knowif  there's  any  risks,  because, 
being  some  guy  who's  been  around  a 
while,  people  know  what  I  do.  It  is 
made  easier  by  the  old  legendary  shit  to 
a  degree. 
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"I  know  what  you  mean  about  the  lead 
vocalist  syndrome,  to  prove  you're  the  best 
singer  in  the  world,  but  I  never  even  think 
about  that.  I  just  get  lost  floating  around  in 
the  music  that  I  really  enjoy. "        Robert  Plant 


Do  the  expectations  because  of  your 
past  ever  bother  you? 

Not  really.  I  mean,  it's  how  you  deal 
with  it.  I  think  a  nudge,  a  wink,  a  litde 
wiggle  of  the  ass  and  a  few  "baby, 
baby's"  are  OK  as  long  as  they're  not 


the  main  currency  from  which  you 
trade.  But  no,  it's  OK.  The  music  was 
inaedible,  but  that  doesn't  mean  I 
have  to  go  back  to  it. 
Arc  people  justified  to  lookfor  some- 
thing reminiscent  in  your  music? 


Why  sure.  I  mean,  I  listen  to  the  radio 
for  "do-wap"  from  the  fifties.  I  wen  t  to 
see  the  movie  Ghost  the  other  night, 
which  I  really  enjoyed,  and  the  Righ- 
teous Brothers  were  singing  "Un- 
chained Melody."  I  could  have  got  a 
lump  in  my  throat  with  the  circum- 
stances being  what  they  were.  I  was 
really  moved.  Thafwzs  reminiscing.  I 
was  taken  back  and  moved  by  some- 
thing that  was  really  beautiful  from  a 
certain  time.  I  appreciate  the  elements 
of  my  career  that  have  had  an  effect  on 
me .  That's  alright  as  long  as  it's  not  all 
there  is. 

Does  Manic  Nirvana  reflect  what 
you've  been  absorbing  recently? 
No.  I  mean,  there's  no  Sonic  Youth 
clones  on  there.  I  get  exdted  listening 
to  most  of  the  stuff  as  long  as  it's  not 
die  ridiculous  drivel  that  pours  out  of 
the  radio  incessandy.  Maybe  with 
Sonic  Youth  and  Jane's  Addiction, 
and  one  or  two  others  pushing 
through,  there's  an  opportunity  to 
widen  that.  There's  lots  of  stuff  there 
that  I  can't  get  near.  "Anniversary" 
(from  Manic  Nirvana)  is  a  bit  like  a 
Cure  song.  There's  all  sorts  of  stuff 
around  that  influences  me.  A  lot  of  the 
songs  that  don't  get  played  on  the 
radio  are  crucial  to  my  development. 
On  Now  &-Zen,  "White,  Clean  and 
Neat"  got  no  airplay  at  all,  and  that's 
a  crucial  tune  for  me.  It's  about  me 
being  a  kid.  Musically  it  was  like  a 
contemporary  Howlin'  Wolf 
Is  there  anything  in  particular  that 
you  wanted  to  convey  to  people  on 
this  album? 

Nothing  prophetic,  it's  just  the  tales  in 
the  anguish  machine. 
And  that  is  life? 

That  is  life  —  a  life  that  you  can  duck 
sometimes  and  miss,  you  know.  I  don't 
do  that. 

Are  there  any  anxieties  about  hitting 
the  road? 

I  don't  know.  There's  something 
strangely  wrong  with  this  because  I'm 
having  such  a  great  time.  I  keep  on 
pinching  myself  and  going  "Wait  a 
minute,  this  is  marvelous."  I  think  if 
there  was  any  anxiety,  it's  how  long  I 
can  do  it  for  this  time?  Can  I  do  it  for  a 
year?  Can  I  do  290  gigs  this  year  or  only 
200?  I  mean,  I've  really  enjoyed  it.  I 
love  traveling  and  moving,  and  my  eyes 
are  quite  alert  to  what's  going  on  around 
me.  I'll  get  into  an  old  car  and  drive  off 
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Plant's  keyboordisf  ond  co-writerr 
Phfl  Johnstone,  folks  obout... 

Becoming  a  member  of  the  band  ... 

My  publisher  sent  a  rape  of  Heaven  Knows"  to  Robert.  It  irrivcd  along 
v.-ich  about  600  others,  and  Robert  being  Knnrn  listt-ncd  to  ail  of  them. 
I  grocss  the>"  all  sounded  like  Kingdom  Con  at  was  the  miisic 

industry's  idea  of  what  he  should  sound  liki.        ^  ^^.ciikcd  ray  song 

and  wc  thought  'A'c'd  give  it  a  go.  The  tirst  thing  wc  wrote  together  uas 
"Tal!  Cool  One,"  It  wasn't  a  bad  start. 

Now  &  Nhyana ... 

I  think  it's  a  very  logical  pnogrcssion.  I  wish,  in  a  way,  that  Nov  <irZen 
sounded  more  like  Manic  Nirvana.  Now  &Z€n  wa.s  beautifully  aafted 
and  Manic  Nirvana  just  goes  "aagghh,"  right  in  your  face. 

The  "boss'' ... 

Basically,  Robert'sa  real  nice  guy.  Ifyou  wxrc  in  fix>ntof  fifteen  thousand 
adoring  6ns  e^•ery  ni^t,  you'd  probably  get  an  ego.  God  knows, 
compared  to  some,  his  ego  is  nothing.  But  he  definitely  has  an  aura  of 

stardom. 

To  be  or  not  to  be  ... 

There's  a  hcli  of  a  lot  ofprcssurc  to  make  it  sound  more  like  Ixd  Zeppelin 
and  one  reacts  to  that  and  says  no.  Ifpeople  wanttohearsruifthatsounds 
like  Led  Zeppelin  why  don't  they  go  buy  the  entire  catalog  of  Howlin' 
Wolfr  That  wLcd  Zeppelin.  I  don't  want  to  rehash  "Stairway  to  Heaven" 
and  neither  docs  Robert.  I^d  Zeppelin  never  did  that  -  they  always 
moved  on . 


into  the  blue  highway.  I  do  photo- 
graphic studies  of  back-road  America. 
It's  great. 

I  have  to  wonder,  after  the  thou- 
sands of  shows  that  you've  per- 
formed, what's  the  source  of  energy 
that  keeps  you  hungry  for  that  live 
element? 

Really,  I'm  just  showing  off.  Manic 
Nirvana  is  very  elating.  I  want  to  put  it 
aaoss  as  an  alternative  to  what  you 
might  have  paid  your  dollars  to  see. 
This  might  not  be  straight  AOR  rock 
but  I'm  very  proud  of  it.  I  bust  my  balls 
nightly  to  sing  my  hean  out.  I  know 
what  you  mean  about  the  lead  vocalist 
syndrome,  to  prove  you're  the  best 
singer  in  the  world,  but  I  never  even 
think  about  that.  I  just  get  lost  floating 
around  in  the  music  that  I  really  enjoy. 
I  couldn't  imagine  doing  anything  else 
and  getting  the  same  out  of  it.  I  sing, 
why  sho'ild  I  not? 

The  cover  of  Manic  Nirvana  has  a 
timeless  look,  as  if  it  could  have  been 
from  ten,  fifteen  years  ago.  Do  you 
ever  have  a  longing  for  days  gone  by? 
You're  talking  about  nostalgia,  and 
nostalgia's  great.  It's  nice  to  think  back 
and  to  laugh  but  jfctfis  the  best  time.  It's 
dealing  with  getting  on  without  the 
great  mande  of  ridiculous  fame.  It's 
getting  out  and  working,  doing  gigs 
and  having  a  good  rime.  Occasionally 
you  catch  that  little  bit  of  magic  that 
you  get  in  your  hand  for  a  second  and 
you  gentiy  blow  it  into  the  face  of  the 
audience. 
What  would  you  like  to  leave  people 


with  after  they've  listened  to  one  of 
your  albums  or  attended  a  show? 

It's  a  mood.  It's  like  being  a  mood 
monger,  trying  to  create  something 
slightiy  exotic.  I  don't  know  whether 
it's  a  sex  groove  or  something  like  a 
litde  mist  aaoss  the  whole  thing  so  that 
you  get  this.  With  songs  like  "Watching 
You,"  there  is  that  sort  of  rhythmic 
hypnotic  stuff.  I'm  trying  to  build  a 
w+iole  mood  in  two  or  three  hours 
time.  It'smarvelouslysuggcstive,rather 
than  sort  of  "Squeeze  my  lemon." 
Do  you  ever  feel  that  the  focus  on 
your  past  overshadows  the  essence  of 
your  today's  efforts? 
The  past  is  romantic  because  it  isn't 
here.  It's  all  conjecture  of  legend  and 
emancipation  of  will,  and  most  impor- 
tant of  all,  not  having  been  there.  No- 
body was  there,  you  know.  I  was  there. 
Right  now  is  as  legendary  as  anything 
that  you're  going  to  get,  but  because 
it's  in  the  present  it  doesn't  seem  very 
exotic.  But  it  doesn't  overshadow  any- 
thing. My  work  is  more  powerfijl  now 
than  it  has  been  for  ten  years.  I  look  at 
the  past  and  probably  draw  from  it,  but 
I  often  get  the  compliment  from  people 
that  were  around,  that  my  performance 
is  better  now  than  it  was  then.  I  know 
that  it's  true,  but  I  can't  go  around 
saying,  "Look  this  is  much  better," 
because  everybody  would  go  "Asshole. 
Take  the  money  and  give  us  some 
memories,  quick."  It's  a  different  time 
and  I'm  not  using  the  obvious  name  to 
get  salutations.  Some  things  are  better 
left  in  the  imagination. 
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/M  lot  of  things  have  happened  to 
^iCjLThe  Red  Hot  Chili  Peppers  in 
the  past  year.  Six  hundred  thousand 
people  nursed  at  the  "golden"  breast 
of  Mother ^s  Milk,  their  latest  release. 
Stevie  Wonder's  "Higher  Ground" 
was  Pepperized  back  into  the  spot- 
light, and  a  wider  international  audi- 
ence savored  the  saucy  and  robust 
entree  that  LA's  underground  have 
dined  on  for  years. 
Their  sound  is  a  truly  contemporary 
hybrid  evolution.  They  are  the  punk- 
funk  sweat  merchants  of  mayhem 
and  the  mischief  that  is  the  RHCP 
has  more  than  once  gotten  them 
stuck  in  the  stew. 

What  follows  is  a  very  candid  and 
honest  conversation  with  a  young 
man  who's  been  through  it  all,  from 
obscurity  to  stardom;  from  the  death 
of  a  fellow  comrade,  Hillel  Slovak,  to 
the  birth  of  Pepper-dom.  He  is  a  bare 
chested  rap  shaman  watusi  rock  & 
roll  frink  meister;  a  coiled  spring  of 
animal  fiiry,  and  an  intelligent, 
charming  and  confident  artist  not 
afraid  to  speak  his  mind.  Ladies  and 
gentleman,  the  voice  of  the  Red  Hot 
Chili  Peppers:  Anthony  Kiedis. 


by  Talon  Adam  Boffi 
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Lets  talk  about  Amsterdam. 

If  you're  talking  about  the  Rolling  Stone 
article,  it  was  a  farce  of  a  sham  of  a  scam 
of  a  ftaud.  Here's  a  guy  who  comes  out 
on  the  road  to  write  about  the  depth 
and  emotion  behind  our  force,  which  is 
truth  to  ourselves  and  our  music,  and 
he  missed  the  boat  completely.  He 
thought  "Amsterdam  is  known  for 
drugs,  prostitution  and  tom-foolery. 
I'll  try  to  lock  this  band  who  is 
stereotypically  viewed  as  involved  with 
those  same  things  and  it'll  be  a  great 
little  deal."  He  came  to  the  shows 
where  there  were  thousands  of  people 
totally  mad,  manic  and  impassioned 
with  our  music,  but  all  he  could  write 
about  was  my  statement  that 
Amsterdam  is  one  of  my  favorite  cities 
in  Europe.  It  is,  but  not  for  the  drugs 
and  prostitution.  It's  just  a  beautifiil 
town  full  of  history,  culture  and  muse- 
ums, and  there  are  great  artists  that  live 
there.  The  feeling  in  that  tov^n  is  very 
warm  and  comfortable  and  I  dig  it 
there.  But  he  took  a  very  superficial 
standpoint  by  trying  to  make  it  seem 
like  all  we're  one -dimensional  party 
boys  and  that  is  not  the  case  with  this 
band.  So  I  hated  that  article,  and  I 
didn't  like  the  littie  shrimpboat  who 
wrote  it  either.  I  don't  even  care  if  I'm 


cutting  my  own  throat  by  saying  that 
because  he  wrote  for  Rolling  Stone.  It's 
the  people  that  listen  to  our  music  that 
1  care  about,  not  a  writer  that  has  his 
own  view  of  a  band  before  he  even  talks 
to  them.  Anyway,  you  can't  believe 
everything  you  read. 
What  about  the  incident  in  Florida? 
Flea  and  Chad  were  arrested  in  Daytona 
Beach  because  there  is  an  incredible 
wave  of  censorship  sweeping  across  this 
country.  The  mentality  of  those  police 
that  work  in  Daytona  Beach — they  will 
arrest  someone  for  simply  saying  "F  *  *k 
You"  if  you  are  in  the  public  eye.  That's 
basically  what  happened.  We  were  lip 
synching  for  MTV,  which  does  not  fit 
into  our  belief  systems  to  begin  with. 
We're  into  playing  music,  not  pretend- 
ing. We're  basically  kissing  MTVs  ass 
by  doing  that  because  they're  a  very 
valuable  instrument  in  this  industry. 
They  asked  us  to  do  "Knock  Me  Down," 
which  is  a  song  we  truly  love,  about  a 
person  we  truly  love  and  miss  (Hillel 
Slovak,  their  original  guitarist  who  died 
of  a  drug  overdose),  but  there's  no  way 
we  can  pretend  like  we're  doing  this 
song.  We  were  going  to  have  to  jump 
off  the  stage  and  dance  with  the  audi- 
ence or  go  crazy  and  see  what  hap- 
pened. So  we're  dancingwth  the  people 


^ 
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and  a  gjrl  got  picked  up  on  her  shoul- 
ders. Nobody  was  hurt  and  it  was  all  in 
good  fvin.  They  never  cared  before  we 
were  famous;  we  got  naked  and  had  a 
good  rime.  But  once  you're  in  the 
public  eye,  the  police  single  you  out  as 
a  target. 

There  must  be  something  about 
Florida.  Lenny  Bruce  and  Jim 
Morrison  were  busted  there. 
Yeah,  that's  true.  But  I  know  Flea  and 
Chad  and  they're  both  harmless  people. 
But  the  Florida  press  wrote  this  big 
story  that  this  girl  was  molested  in  the 
middle  of  a  performance  by  the  Red 
Hot  Chili  Peppers.  And  when  the  press 
prints  something,  everyone  believes  it. 
It's  just  a  very  small  example  of  what's 
happening  because  the  people  behind 
the  censorship  movement  are  much 
more  organized  than  the  individuals, 
artists  and  fi-ee  thinkers.  But  there's  this 
organized  movement  with  their  closed 
minded  right  wing  attitude,  and  they 
will  gain  enough  power  and  control 
unless  somebody  takes  a  stand  against 
them. 

Don't  you  think  that  in  a  way  it's  still 
good  press  for  the  Chili  Peppers? 
You  do  have  a  wild  reputation,  and 
it  will  probably  bring  out  that  many 
more  people  to  your  concerts. 


I'm  not  that  selfish  about  it.  The  truth 
is,  I'm  not  too  worried  what  people 
think  about  us  because  I  know  who  I 
am.  I'm  worried  about  artists  not  hav- 
ing the  right  to  express  themselves  fi-eely. 
If  this  is  an  example  of  artists  not  being 
able  to  express  themselves  freely,  then  it 
bothers  me.  Thur'sxhc  important  issue. 
But  this  attention  ^ves  you  the  op- 
portunity to  speak  your  mind  —  like 
right  now.  People  will  get  to  read 
this  and  hear  your  viewpoint. 
Yeah  that's  true.  But  we  all  have  to  take 
a  littie  rime  out  of  our  week  to  get 
involved  with  the  anri-censorship 
movement  and  increase  the  awareness 
—  especially  in  the  youth.  Get  regis- 
tered to  vote  so  someone  like  Jesse 
Helms  doesn't  get  eleaed  to  the  Con- 
gress. It's  very  important. 
It's  really  odd  because  books  and  art 
get  censored  while  graphic  violence 
is  accepted  and  even  awarded.  I  re- 
cently read  a  list  of  all  the  books  that 
were  at  one  time  censored.  Many  of 
these  have  actually  turned  into  what 
we  know  now  as  "classics." 
I  don't  know  what  to  attribute  that  to. 
We  have  been  programmed  by  films  to 
accept  violence  as  totally  normal,  but  if 
you  get  a  bit  sexual  on  a  record  or  in  a 
book  then  it's  not  accepted.  To  me,  sex 
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is  beautiful  and  far  less  harmful  than 
violence.  I  don't  even  like  to  classify  the 
two  activities  in  the  same  sentence.  It's 
like  water  and  oil,  they  don't  mix.  It's  a 
ridiculous  shame  that  we  live  in  a  time 
that's  so  much  like  the  Dark  Ages.  It's 
time  to  wake  up  and  realize  what's  up. 
Eventually,  we  may  not  be  able  to  make 
the  records  we  want  because  there'll  be 
too  many  restrictions.  The  time  to  fight 
is  now,  before  it's  too  late. 
Explain  your  expansion  of  experi- 
ence and  the  band's  success? 
People  are  now  asking  us  what  it  feels 
like  to  be  successfiil,  but  the  truth  is, 
I've  felt  successful  ever  since  we  began 
this  band.  Our  goals  and  our  desires 
and  our  loves  for  life  have  always  been 
to  make  hard-core  emotionally  beauti- 
ful music,  and  we've  been  successfiil  at 
thatsince  we  began.  We've  always  man- 
aged to  put  a  roof  over  our  heads,  and 
a  nice  meal  in  our  stomachs,  and  now 
we  don't  have  to  worry  about  financial 
insecurity.  Squeaking  by  or  cruising, 
the  only  thing  that  has  really  mattered 
has  been  the  music. 
Have  you  been  woridng  on  new 
music  for  the  next  album? 
Yeah,  slowly  but  s\irely.  It's  difficult 
while  you're  touring. 
Do  you  think  your  sound  will  change 
on  the  next  record? 
I  don't  know.  I  don't  think  we'll  know 
until  we  get  there.  We  just  let  it  happen, 
and  whatever  happens  we  accept.  We're 
like  a  hurricane,  and  we  never  really 


know  which  direction  it'll  take  us. 
One  of  the  strongest  qualities  about 
a  Chili  Peppers'  concert  is  the  inti- 
mate yet  ferocious  interaction  with 
your  audience — slam  dancing,  sweat, 
heat,  the  immediate  energy  field.  Do 
you  think  you've  lost  that  now  that 
you're  plaving  to  larger  audiences? 
We  still  shoot  for  the  connection  to 
maintain  that  mutual  field  of  energy. 
Now,  it's  a  different  level  of  awareness 
but  we'll  always  play  the  unannounced 


had  a  good  time.  There  was  some 
over/caJous  activity  on  the  part  of  the 
bouncers.  Unfortunately  that's  how  it 
is  when  you  have  a  security  force  in 
there  and  the  power  trip  that  they're 
on.  They  want  to  exercise  their  sexual 
ftiistrations  on  the  kids,  but  people  are 
going  to  find  a  way  to  have  a  good  time 
at  our  shows  regardless. 
I  heard  that  you  were  involved  in  a 
movie. 
Yes,  it's  called  Riders  on  the  Storm,  but 


Our  goals  and  our  desires  and  our  loves  for  life 
have  always  been  to  make  hard-core  emotionally 
beautiful  music,  and  we've  been  successful  at  that 
since  we  began.  We've  always  managed  to  put  a  roof 
over  our  heads,  and  a  nice  meal  in  our  stomachs,  and 
now  we  don' t  have  to  worry  about  financial  insecurity. 
Anthony  Kiedis/Red  Hot  Chili  Peppers:  . 


gig  at  a  small  place  just  to  keep  that 
alive,  too.  If  we're  going  to  lose  that 
human  tornado,  we  have  to  replace  it 
with  more  conversation  or  deeper  pro- 
jection into  the  audience.  The  more  we 
play  big  arenas,  the  more  we  learn  what 
to  do.  We  did  play  this  one  concert  in 
Texas  at  the  Sam  Goody  Auditorium, 
an  enormous  place  that  they  actually 
cut  in  half  and  set  up  folding  chairs.  The 
kids  took  out  the  chairs  and  everybody 


I  think  they're  going  to  change  the 

name  so  as  not  to  be  conflised  with  the 

Doors  film.  Gary  Busscy,  Keanu  Reees, 

and  Patrick  Swayze  are  in  it.  I  have  a 

small  role  as  a  surf-gangster,  and  I 

actually  get  to  surf  in  it. 

Is  there  any  Chili  Peppers  music  in 

the  movie? 

Not  yet,  but  there  should  be  because 

it's  a  surf  movie  and  any  time  you  talk 

about  surfers,  you  have  to  include  the 


RHCP.  We  do  have  ourselves  locked 
in  to  a  si  tuation  with  another  film ,  called 
Taking  Care  of  Business.  It's  a  Disney 
slapstick  film  with  Jim  Belushi  and 
Charles  Grodin  and  they  wanted  us  to 
cover  Bachman  Turner  Over-weight's 
song  by  the  same  title.  We  changed  just 
about  everything  about  it.  It  was  basi- 
cally a  lame  pile  of  70's  nonsense  to 
begin  with.  It  may  come  out  as  a  single, 
but  having  it  out  there  representing  us 
is  not  my  favorite  idea. 
Is  there  an  event  that  happened  on 
tour  that  the  press  may  have  over- 
looked? 

The  even  ts  the  press  never  witnesscs,arc 
when  kids  come  up  to  me  back  stage, 
telling  me  stories  of  how  four  months 
ago  they  were  lost  and  miserable  fi-om 
cocaine  abuse,  or  something  like  that. 
And  then  they  found  out  about  me 
getting  clean,  and  the  positive  quality  of 
our  music  and  how  it's  helped  them 
change  their  lives.  They  don't  have  to 
be  a  slave  to  chemicals.  Obviously  you 
have  to  do  that  for  yourself,  but  ifl  can 
share  my  experience,  that's  a  damn 
good  feeling.  I  take  it  as  a  great  com- 
pliment. The  press  doesn't  usually  care 
about  that  kind  of  information  because 
it  isn't  newsworthy.  It  isn't  dirt.  It  isn't 
the  sickness.  It's  too  bcauriflil,  tcx5 
happy. 

Do  you  have  a  final  remark  you'd  like 
to  make? 

Yeah,  as  George  Clinton  said,  "Funk  is 
color  blind." 
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There  is  no  den>ing  the  sheer  impact  that  the  Isley  Bros,  had  on  the  development  of  rock  &  roll.  From  "Shout"  to  "Twist  and 

Shout,"  the  Isley's  influenced  a  generation  of  musicians  from  the  Beatles  on. 

Ernie  is  the  youngest  of  the  Isley  clan.  While  his  brothers  have  earned  their  place  in  the  rock  &  roll  hall  of  fame,  Ernie  is  just  nov^ 

unleashing  the  muse  as  a  solo  performer  with  his  first  release  on  Elektra  Records,  Hi^h  Wire. 

A  lifetime  of  training  has  allowed  Ernie  Isley  to  produce  an  album  of  diversity:  ranging  from  the  mood  searing  "From  the  Ashes" 

to  the  hard  four  beat  of  "Back  to  Square  One."  It's  a  superb  album  from  a  man  who  still  remembers  the  foundation  of  musical 

creation:  the  song. 


Ernie  Isley  looks  toward  the  future  but  also  remembers  old  fiiends  in  this  exclusive  Thrust  interview. 

The  Muse  Lives  On 


by  Christopher  Robin 


"Back  to  Square  One"  is  a  no-holds- 
barred  rock  &  roll  tune.  Will  it  be  the 
first  singjc? 

We  performed  that  song  on  Arsenic 
Hall  and  David  Letterman.  It's  one  of 
the  songs  on  the  album  that  we're 
definitely  going  to  push .  It  has  gotten  a 
lot  of  play  in  die  southwest,  especially 
Texas,  but  the  first  single  is  going  to  be 
"Rising  From  the  Ashes."  I  like  it  ft-om 
the  point  of  view  ±at  there's  always 
more  to  something  than  meets  the 
eye.  Even  though  something 
may  not  exist  in 
physical 
terms,  in  a 
higher , 
more 
peaceful 
sense,  it  still 
exists.     It's 
about  some- 
one you  care 
about  who  is  no 
longer  with  you. 
Docs  that  song 
go  out  to  some- 
one in  particular? 
You've  had  many 
firiends  move  on. 
Most  recendy,  I'd 
have  to  say  that  the 
song  goes  out  to  Stevie 
Ray  Vaughn .  I  had  the 
chance  to  meet  him  last 
year  and  he  was  a  total 
gendeman  and  an  ex 
Did  you  and  Stevie  Ray 
Vaugjrn  share  the  energy 
of  the  muse? 

Well,  yeah.  He  had  heard  of 
me  and  I  had  certainly  heard 
of  him.  The  fea  that  he  was 
a  very  talented  musician  was 
the  icing  on  the  cake .  To  me  he 
was  just  a  great  person  to  know 
Offstage  he  was  totally  down  to 
earth. 

On  "Deal  With  It,"  your  style 
travels  across  the  spectrum  firom 
a  mean  giiitar  to  a  slapping  bass.  Do 
you  transverse  styles? 
I  would  like  to  think  so.  I'm  really 
trying  to  be  the  best  songwriter  I  can  be 
first.  Then  after  that,  I  was  concerned 
with  the  guitar  parts  or  the  drum  parts. 
I'm  concerned  first  and  foremost  with 
coming  up  with  the  idea  whatever  that 
might  be. 

Is  it  difficult  to  reproduce  your  songs 
Uvc? 

It's  always  a  challenge  to  recreate  live. 
From  the  time  we  started  playing  live, 
we've  consistendy  received  good  re- 
views and  standing  ovations.  That  was 
particularly  gratifying  when  we  were 
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out  with  Stevie  Ray  Vaughn.  Every- 
body was  really  there  to  see  Stevie,  but 
we  still  got  them  digging  us.  Right  now 
I'm  waiting  for  a  call  back  fi-om  Vernon 
Reid  of  Living  Ck)lor  about  going  out 
on  tour  with  diem.  Hopefully,  that  will 
come  about. 

Can  you  give  us  a  brief  history 
of  your  career? 
I  played  on 
scv- 


e  r  a  1 
;y  brother  tracks.  I 
was  the  bass  player  on  "It's 
YourThing,"  the  drummer  on  Tight 
the  Power,"  and  the  guitar  player  on 
"Who's  That  Lady?".  And  even  before 
I  started  playing,  there  was  music  around 
the  house.  It  didn't  hurt  to  have  the  last 
name  Isley  at  all  in  terms  of  that.  I've 
literally  have  a  lifetime  of  preparation 
for  what  I  do.  There's  something  invis- 
ible in  a  person's  make-up  oftentimes 
so  that  the  die  is  already  cast  and  you're 
going  to  be  a  musician.  I've  always 
loved  music  and  going  to  school  and 
having  older  brothers  who  were  on  the 
radio.  When  I  turned  twelve,  I  learned 
to  play  the  drums  and  that  is  where  it 
started.  I  played  my  first  live  gig  at 
fourteen.  I  started  playing  guitar  when 
I  was  sixteen. 


Besides  fi-om  your  brothers  and  im- 
mediate influences,  is  there  anyone 
off  the  track  who  has  really  influ- 
enced you? 

Well,  there  was  this  left-handed  guitar 
player  from  Seatde  by  the  name  of  Jimi 
Hendrix  who  crashed  at  my 
parent's  house  for  about  six 
weeks.  There's  a  story  of  how 
he  got  hired  to  be  the  guitar- 
ist for  the  Isley  Brothers.  The 
Isley  Brothers  had  a  guitar 
player  who  had  to  quit  and 
my  brother  Kelly  vv^  left 
with  finding  the  replace- 
ment. So  he  went  down 
to  NY  and  started  asking 
around,  "Do  you  guys 
know  anybody  who 
can  play  guitar ."  Yeah . 
"Nah,  I  need  some- 
body good.  Is  he 
good?  "Yeah.  "Is  he 
better  than  the  guy 
who  plays  with 
Sam     Cooke?" 
Yeah.  "Is  he  bet- 
ter than  the  guy 
who  plays  with 
Jackie     Wil- 
son?" Yeah. 
"Alright. 
Where  can  I 
find     this 
guy."  Oh, 
he  hangs 
out      in 
Green- 
w  i  c  h 
village 
some- 
where. 
So  Kelly 
cruised  down  to 
Greenwich  and  by  this  point 
It  was  mid-aftemoon .  Kelly  tracked  Jimi 
down  and  said,  "Hey,  I'm  Kelly  Isley. 
Do  you  want  to  play  guitar  for  me?" 
Jimi's  answer  was  an  enthusiastic  "yes" 
because  he  was  unemployed  and  broke 
at  the  time.  Kelly  asked  Jimi  to  play 
something.  Jimi  couldn't  because  his 
guitar  was  in  the  pawn  shop.  So  Kelly 
took  Jimi  to  the  pawn  shop  and  got  the 
guitar  out  but  Jimi  still  couldn't  play 
because  he  didn't  have  any  strings. 
Kelly  goes  to  the  guitar  store  and  buys 
Jimi  some  strings  and  Jimi  strung  up. 
Within  a  couple  of  minutes  of  playing, 
it  was  obvious  that  he  had  gotten  the 
job.  Kelly  told  him,  "We've  got  re- 
hearsals the  day  after  tomorrow  in  New 
Jersey."  But  Jimi  couldn't  make  the 
rehearsals  because  he  didn't  have  a  place 
to  stay.  Finally,  Kelly  told  Jimi  to  pack 
up  all  his  belongings  and  proceeded  to 


was  the  first  one  to  get  Jimi  a  white 
Stratocaster  because  his  guitar  looked 
too  beat  up .  So  Jimi  Hendrix  went  from 
being  unemployed  and  on  the  street  to 
living  in  the  home  of  his  employer.  He 
stayed  with  us  about  six  weeks  and  was 
instandy  the  star  of  the  stage  show.  The 
band  allowed  him  to  dress  differendy  if 
he  wanted  to  and  do  whatever  he 
pleased.  After  rehearsals,  everyone 
would  be  going  on  with  their  regular 
life  but  Jimi  would  continue  to  playl4- 
16  hours  a  day. 

What  happened  when  your  friends 
found  out  that  Jimi  Hendrix  was 
staying  at  our  house? 
I'd  be  sitting  in  study  hall  after  Jimi  had 
already  become  a  superstar  and  there 
was  a  war  of  words  among  the  students. 
"Who  is  a  better  player,  Hendrix  or 
Clapton?"  I  never  said  a  word.  Then 
somebody  read  in  a  magazine  that 
Hendrix  was  once  with  the  Isley  Bros. 
and  they  turned  around  to  me  and 
asked  if  it  was  true.  It  then  got  quiet. 
They  asked,  "Well,  why  didn't  you  say 
anything?"  and  I  said  "Because  you  all 
know  all  there  is  to  know  about  music." 
(laughter).  When  they  asked  me  who 
was  the  best  guitar  player,  I  said  Jose 
Feliciano  because  he  plays  acoustic  gui- 
tar and  on  top  of  everything  else,  he's 
blind.  So,  they  went  back  to  the  original 
question .  "Who  do  you  think  is  the  best 
between  Clapton  and  Hendrix?"  I  say 
Hendrix,  not  because  of  what  you  hear 
panning  in  your  headphones  on  the 
radio,  but  because  of  what  I've  heard 
Jimi  play  without  an  amplifier.  I  relate 
to  it  from  the  perspective  as  if  he  had 
never  made  it.  The  best  musicians  are 
those  who  never  make  it.  But  Jimi  was 
persistent  enough,  good  enough  and 
lucky  enough  to  break  through  to  star- 
dom. Most  people  know  him  after  the 
h>pe,  after  the  publicity,  after  he  was 
sold  to  you.  I  knew  him  in  a  different 
way.  I  knew  him  as  a  friend. 

You  talk  about  the  muse.  Are  people 
going  to  be  able  to  feel  it  on  this 
album? 

I  think  it  still  exists.  Have  you  ever  had 
to  do  a  school  assignment  ^^^cre  you 
wrote  an  original  poem.  Well,  you  were 
forced  to  write  it  down,  but  the  poem 
or  the  inspiration  already  existed.  We 
can  all  relate  to  a  song,  adancc,  pictures, 
or  words  in  terms  of  the  communica- 
tion of  feeling  and  camaraderie.  That's 
a  connection  —  not  only  for  people 
that  are  alive  now  but  for  people  who 
have  aeated  in  the  past  whose  work  is 
still  being  appreciated  and  enjoyed. 
Duke  Ellington,  Bach,  there's  still  a 
feeling  that's  there,  a  connection .  That's 
the  best  part  of  the  whole  deal. 
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by  John  Urban 

If  there  is  any  truth  to  the 

cliche  that  you  have  to  pay 

your  dues  to  make  it  in  the 

music  industry,  Bobby  Friss 

and  his  band  should  be  standing 

on  the  edge  of  success.  While  he  is 

i 


known  as  a  veteran  club  performer  in  the  southeast 
and  abroad,  he  first  emerged  as  a  solo  recording 
artist  last  year  with  his  debut  release  Cut  Loose.  Now 
he  is  back  with  a  follow  up  release  titled  Fate  which 
could  be  the  ammunition  he  needs  to  demand  the 
attention  of  the  major  labels.  In  addition  to  his 
band,  the  CD  features  an  impressive  list  of  guest 
musicians  including  guitarist  Jerry  Riggs, 
keyboardists  Randy  "Bluesman"  Holt  and 
Jon  Zonner  and  vocalist  Janelle  Sadler.  He 
also  has  received  recognition  as  having  re- 
corded a  national  radio  commercial  as  part  of 
his  sponsorship  contract  with  the  Miller 
Genuine  Draft  Band  Network.  Thrust  met 
with  Bobby  Friss  to  find  out  how  far  he  has 
evolved  as  a  solo  artist  and  where  that  evolu- 
tion is  guiding  him. 
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THRUST:  How  docs  your  new  re- 
lease diflfer  from  your  last? 
BOBBY  FRISS:  The  first  one  was  re- 
ally a  compilation  often  years  of  play- 
ing, and  the  songs  were  written  from 
1980  to  1988.  So  a  lot  of  the  songs  on 
the  first  record  were  written  at  a  very 
early  stage  in  my  career.  I  think  in  that 
time  period  I  have  definitely  grown  as  a 
writer.  That  has  helped  me  with  this 
record  because  all  of  the  songs  on  it 
were  written  this  year.  I  feel  much 
stronger  about  the  new  material  and 
the  lyrics.  On  top  of  that,  the  produc- 
tion is  head  over  heels  over  anything 
that  I  have  done.  The  lyrics  on  the 
entire  album  have  a  lot  more  to  say,  and 
I  certainly  am  more  proud  of  them.  I'm 
over  the  fact  of  lyrics  being  cliche  and 
there  are  so  many  lyrics  out  there  that 
say  the  same  thing.  I  think  you  can  say 
something  and  make  people  notice  the 
lyrics  and  still  not  get  too  heavy.  I  don't 
try  to  tell  people  how  to  live  their  life  in 
my  songs.  I  just  try  to  paint  a  picture 
and  hopefiilly  people  will  respond. 

Your  last  CD  had  a  Midwestern  feci 
that  reminded  me  of  old  Reo 
Speedwagon.  Do  you  feel  that  your 
style  has  changed  since  then? 

I  think  it  has.  Even  people  that  hated 
the  first  album  have  said  they  really 
liked  the  new  one.  But  I  didn't  write 
this  wondering  what  people  would  think 
of  it.  I  wrote  it  because  these  are  songs 
that  are  personal  to  me  and  that  I  feel 
strongly  about.  This  is  the  way  I  want  to 
dircCT  my  career.  It's  tough  because  if 
you're  playing  in  bars,  people  want  to 
be  entertained  and  go  crazy  and  drink 
beer.  That  type  of  music  docs  not  nec- 
essarily meet  with  what  you  want  to  put 
on  your  record.  Bob  Seger  playing 
"Main  Street"  won't  overwhelm  a  bar 
crowd.  ButSc  gar  doing"Betty  Lou"  or 
"Old  Time  Rock  N'  Roll"  will.  It's 
tough  for  me  to  pull  off  some  of  these 
songs  live.  It's  a  challenge  and  I  like  it 
because  some  of  the  songs  are  not 
perfectly  diagramed  for  live  use. 

How  long  has  your  ciurcnt  line-up 

been  together? 

Actually,  I  have  just  added  a  new  guitar- 


ist. K[is  name  is  Tracey  Austin,  who 
used  to  play  with  Syndicate.  He's  a  real 
good  player  and  he's  been  a  friend  for 
many  years.  I  actually  had  talked  to  him 
years  ago  about  being  in  the  band.  At 
the  time  they  were  re-forming  Syndi- 
cate, so  he  wanted  to  give  that  another 
try.  They  just  broke  up,  and  it  was  a 
good  time  to  make  a  change  so  we  went 
ahead  and  made  the  move.  It's  working 
out  great. 

How  much  arc  the  other  members 
involved  in  the  recording  process  of 
your  latest  project? 

Leroy  Myers  played  all  of  the  drums 
and  Dean  Mickey  played  all  of  the  bass. 
I  used  a  lot  of  outside  people  for  the 
additional  guitar  work  as  well  as  the 
horns  and  keyboards  and  background 
vocals.  Jerry  Riggs  played  three  of  the 
lead  guitar  tracks  and  I  used  Randy 
Holt  on  three  of  the  cuts  for  B3  organ. 

Didn't  Pat  Travers  play  lead  guitar 
on  a  few  of  the  songs  from  your  Cut 
Loose  CD) 

Yeah.  I've  known  him  for  years,  and  he 
had  done  production  on  a  Force  album 
(Friss'  previous  band)  years  ago  that  we 
never  released.  I've  known  him  for  ten 
years  and  I  asked  him  to  play  on  it.  But 
on  this  album,  I  really  liked  the  way 
Gerry  plays  and  it  fit  in  with  the  music. 
This  album  is  more  along  the  lines  of 
how  Ijscc  myself  as  a  solo  artist.  The  first 
album  was  more  like  how  we  come  off 
live. 

Your  band  has  a  strong  reputation 
for  being  very  spontaneous  live.  You 
arc  known  for  playing  slide  guitar 
with  a  pitcher  of  beer  or  a  motor 
cycle  or  whatever  you  can  get  your 
hands  on.  How  did  all  of  that  origi- 
nate? 

I've  played  in  dubs  for  about  fifteen 
years.  If  you  play  in  front  of  bar  audi- 
ences for  a  long  period  of  time,  you 
slowly  come  to  the  realization  that 
people  are  not  glued  to  the  stage  100% 
of  the  time  while  you're  playing.  There 
are  too  many  distractions.  So  for  me,  I 
find  it  easier  to  do  whatever  it  takes  to 
have  people  watch  the  stage.  Once  I've 


got  their  attention,  I  can  play  my  origi- 
nals for  them  and  they'll  be  aware  of  it. 
If  it  takes  grabbing  someone  out  in  the 
crowd  and  have  them  play  my  guitar  or 
whatever — I've  done  some  crazy  things. 
That's  not  necessarily  how  I  want  to  put 
across  my  concert  stage  show.  That's 
different.  In  concert  we  still  put  on  a 
good  show,  but  I'm  not  going  to  jump 
out  into  the  audience  and  make  some- 
body drink  a  pitcher  of  beer.  At  a 
concert,  people  are  already  watching 
you;  they're  there  to  watch  die  stage.  In 
a  club  they  may  be  there  to  look  at  the 
opposite  sex  or  drink  or  whatever. 

What  songs  do  you  plan  on  pushing? 

We're  going  to  do  all  of  the  songs  on 
the  new  record  live.  The  one  that  has 
been  receiving  airplay  in  the  area  so  far 
is  "A  Month  of  Svmdays,"  which  is 
probably  the  hardest  rocker  on  the 
album  and  more  like  the  last  album. 
The  other  songs  soimd  more  diverse. 
We  picked  the  song  "Welcome  Home" 
as  the  song  to  do  the  video  for.  The 
song  has  a  B3  organ  and  a  mandolin  in 
it.  The  instrumentation  is  different  but 
it  still  rocks.  It's  got  that  Bob  Segar 
story  line  to  it,  but  it  rocks  in  the  end 
like  Lynyrd  Skynyrd  or  the  Allman 
Brothers.  So  this  album  definitely  has  a 
potpourri  ofinput  from  my  early  days  in 
Michigan  where  a  Detroit  sound  influ- 
enced me  to  growing  up  in  Florida 
listening  to  the  Allman  Brothers  and 
the  blues.  I  combined  that  with  the 
bands  that  inspired  me  in  the  last  year  or 
so  like  Bryan  Adams,  Don  Henley  and 
John  Cougar. 

Despite  the  fact  that  you  arc  a  re- 
cording artist,  some  people  might 
label  you  as  a  bar  band  musician. 
Docs  that  bother  you? 

It  doesn't  matter  how  people  classify 
me  because  I'm  confident  of  what  I'm 
doing.  My  self- worth  is  not  in  jeopardy 
in  my  mind.  There  is  no^et  way  to 
become  successful  in  this  business.  I 
feel  that  I  would  rather  do  this  as  my 
livelihood  than  doing  another  job  and 
recording  at  night  in  a  little  studio.  We 
live  the  music,  and  sometimes  I  think 
people  don't  live  the  music  that  work  a 


day  job.  I'm  not  saying  that's  bad  —  it 
might  work  for  them  but  it  wouldn't 
work  for  me.  I  need  to  be  enthralled  in 
what  I'm  doing.  I've  seen  a  lot  of  great 
players  fall  by  the  wayside  because  of 
distractions,  be  it  a  job,  femily,  wife,  or 
kids  which  takes  precedence  in  their 
life.  Then  all  of  a  sudden  they're  not 
doing  what  they  set  out  to  do.  Thercis 
no  sure  fire  way  to  do  it.  This  is  just  my 
way  and  I  like  doing  it  this  way. 

So  what  is  your  game  plan? 
I  didn't  even  present  the  last  record  to 
record  labels.  I  didn't  feel  it  was  my 
strongest  material  and  it  was  my  first 
eflfort  in  the  studio  as  a  producer.  I 
gathered  up  the  sales  figures  and  the 
airplay  figures  from  the  first  record,  and 
I've  used  that  to  present  the  second 
record  to  publishing  companies  and 
record  labels  and  start  doing  showcases 
now.  I  don't  think  you  should  go  in 
there  and  say  "Here  is  eight  songs  that 
I  got.  Do  you  want  to  sign  me?"  I  have 
250  songs.  If  they  don't  like  the  first 
one  I  have  another  one  to  put  right 
underneath  their  face.  I  think  right  now 
is  a  prime  time  for  an  artist  like  myself  to 
get  signed  because  I  have  a  wealth  of 
material  that  has  already  proven  to  get 
airplay.  In  addition  to  that,  it  has  proven 
itself  sales-wise  in  the  Southeast.  As  far 
as  a  live  show,  our  reputation  is  nation- 
wide already.  We  have  a  major  corpo- 
rate sponsor  with  Miller  Beer,  who  says 
they  are  only  going  to  sign  twenty-five 
of  the  best  bands  in  the  country.  We 
have  a  national  radio  commercial  which 
is  being  played  on  400  stations  across 
the  country.  So  people  know  about  the 
Bobby  Friss  Band  already  nationwide, 
and  we  don't  even  have  a  record  deal. 
There  are  too  many  pluses  for  the  band 
to  not  get  signed  this  year.  I  feel  very 
confident.  Too  many  bands  blow  their 
horn  before  they  have  any  licks  down 
on  the  horn.  I  never  have  done  that. 
I've  always  gotten  something  before 
I've  said  I  had  anything.  I'm  just  play- 
ing it  day  by  day.  I  feel  I  have  a  really 
viable  produa.  We'll  see .  All  you  can  do 
is  throw  up  what  you've  got  and  see 
what  happens. 
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TIME 


HEATHER  LOCKLEAR 


How  does  Heather  find  the  time?  This  way. 

With  a  full-body  workout  in  just  30 

minutes. The  exclusive  30-Minute 

Workout,™  made  possible 


by  revolutionary  Lifecircuit*  equipment. 
So  now  that  you've  found  the  time, 
here's  the  deal:  Bring  in  this  ad  and 
get  two  weeks  free. 


Facilities  may  vary  This  offer  is  not  good  with  ony  other  offer  Must  be  18  years  or  older  Some  restrictions  apply  One  per  person 
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HEALTH  CLUB 


ORLANDO 

4650  South  Semoran  Road 

C  277-1144 

BAYHILL 

4850  Lowing  Lone 

D  297-8400 


ALTA MONTE  SPRINGS 

733  West  State  Rood  #  436 

:  :  869-9858 

WINTER  PARK 

1865  North  Semoran  Blvd 

D  678-1118 
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TOTAL  FITNESS 


TAMPA 

4340  W  Hillsborough  Avenue 
:    873-2010 
CLEARWATER 

13455  US,  Highway  19 South 
a  539-7474 


SOUTH  TAMPA 

4002  Gandy  Blvd. 

(813)831-9050 
CARROLLWOOD 

4010  Gunn  Hwy 
:    (813)  968-6086 
SEMINOLE 
10761  Pork  Blvd. 
.;  (813)  391-2639 


COUNTRYSIDE 

2960  U.S.  Hv^/y  19  North 

:  :  (813)  791 -0008 

TYRONE 

6690  Crosswinds  Dr 

L  J  (813)  381 -8711 
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THE  WAIT  IS  OVER! 

STOCK 
IS  HERE! 


T-SHIRTS  •  TANK  TOPS 
•  HATS  •  GOLF  SHIRTS 
LICENSE  PUTES  •  KEY  CHJNS 
NEONS/WHITES  AND  BLACKS 


NOW  AVAILABLE  AT  ALL  BAY 
AREA  PEACHES,  (INCLUDING 
SARASOTA)  AND  ASYLUM 
RECORDS. 


OUND  INSURANCE 


Musia  Ta  Yaur  Ears! 


These  selections  are  Sound  Insured!  If  you  don^  like  what  you  hear,  return  H  within  7  days  for  another  cassette  or 
compact  disc  of  equal  value.  It  s  Turtle's  guarantee  of  great  music.  These  sale  prices  end  October  31.  1990! 


THE  SOUP  DRAGONS 

LOVEGOD 

FEATURING  THE  BRITISH  CLUB  SMASH  SINGLES 
"MOTHER  UNIVERSE      AND  'IM  FREE 


B 


6.88 


lYOUNGBLOOO 

■  I'd  Rather  Go  Blind  ■ 
Don't  Keep  Me  Waiting  ■ 
■  Sit  And  Wait  ■ 


II..     ^o««    ,.  ^  Tampa  8450  W.  Hillsborough,  885-6098         Tampa  13216  N.  Dale  Mabrv  961-7218 

Lakeland  3004  S.  Florkla  Ave.  686-2861  Brandon  1609  W.    Brandon  Blvd..  681-4980       La7go  llil  WaJs.naham  Rd    596-9^  - 

Largo  1113  Missouri  Ave..  584-0666         Sarasota  5876  Bee  Ridge  Rd.  377-7^32        ^  "  ^°-^^ 


^v  by  Christopher  Robin 

^    or  several  years,  Jane's  Addiction  has  ridden  the  crest  of  original  music  coming  out  of  the  Cit\'  of  Angels.  Their  first 
<    release  on  the  independent  Triple  XXX  Records,  gained  the  band  a  local  notoriet>'  while  their  live  shows  have  always 
iJbeen  a  culmination  of  musical  tension  and  spririt,  interbred  with  mass  hysteria.  Janes'  first  album.  Nothing's  Shockin^^ 
went  on  to  sell  almost  half  a  miUion  copies  without  any  help  from  MTV  or  AOR  radio. 

With  their  second  album.  Ritual  de  lo  Habitual^  on  the  streets,  Jane's  Addiction  have  pivoted  their  unique  rock-thrash-jazz  fijnk 
music  to  the  center  of  attention  for  alternative,  metal,  and  rock  audiences. 

The  release  has  prompted  retailer  debate  for  the  most  publicized  controversial  jacket  since  the  Beatles  offered  the  butcher/baby 
cover  almost  twenty-five  years  ago.  The  uproar  revolves  around  a  paper  mache  likeness  of  Farrell,  his  girlfriend  and  Xiola  Blue,  a  close 
friend  who  died  recently.  The  art  displays  the  sexual  organs  of  its  subjects,  and  has  thus  been  the  target  for  right-wing  zealots  who 
consider  the  human  body  to  be  obscene.  Behind  the  paper  mache  is  a  Santaria  shrine  also  created  by  Farrell,  symboUzing  the  simple 
faith  an  artist  instills  into  creation.  "The  Santarias  built  their  faith  with  sticks  and  stones,  small  pieces  of  ceramic,  bits  of  metal,  hoping 
that  it  would  be  OKfor  them.  I  can  appreciate  a  person  who  can  put  faith  into  sticks  and  stones  and  a  piece  of  cloth.  The  family,  the 
child,  the  mother,  the  holy  spirit  —  everything  is  so  basic." 

Consequently,  Perry  offered  an  alternative  cover  to  be  used  if  his  original  artwork  would  be  deemed  illegal  (considered  obscene). 
The  second  cover  was  pressured  into  existence  by  Warner  Bros,  since  seven  retail  chains  refiised  to  stock  Nothin^i^s  Shocking  due  to 
its  uncensored  visual  message.  On  the  plain  white  cover  is  a  simple  reminder  of  the  freedom  of  expression  we  all  cherish  —  the  First 
Amendment  of  the  United  States  Constitution.  Inside  is  yet  a  stronger  message  of  importance  for  record  buyers.  "Hitler's  syphilis 

ridden  dreams  almost  came  true.  How  could  it  happen.^  By  taking  control  of  the  media.  An  entire  country  was  led  by  a  lunatic We 

must  protect  our  First  Amendment  before  sick  dreams  become  law.  Nobody  made  fiin  of  Hitler.^^!'' 

Farrell  has  made  it  clear,  however,  that  the  alternative  cover  is  not  the  result  of  giving  in  to  the  pro- censorship  forces,  nor  is  it  an 
attempt  to  become  politically  active  in  defense  of  the  First  Amendment.  "The  only  reason  I  chose  to  stick  up  for  it  on  the  alternative 
record  cover  is  because  if  it  was  diminished  or  abolished,  it  would  put  me  to  a  dead  stop.  It  would  be  like  taidng  the  basketball  away 
from  Magic.  I  don't  want  anyone  thinking  that  I  did  it  for  any  reason  other  than  as  a  necessity  for  me.  I  will  never  compromise,  ever. 
I  will  only  extend.  I  will  only  do  sorricthing  additional." 

Amidst  all  the  rhetoric,  Jane's  Addiction  has  taken  not  only  a  step  forward,  but  one  or  two  sidewise,  bombarding  new  and  old 
Hsteners  alike  \vith  a  sonic  barrage  of  songs.  Chaos  and  beaut>'  metamorphose  in  Ritual  de  lo  Habitual,  creating  an  album  that  will 
speak  for  the  nineties  as  S^t.  Pepper  did  for  the  sixties.  From  the  adrenaline  fix  of  "Been  Caught  Stealing"  to  the  hypnotic  "Then  She 
Died,"  and  from  the  hyperkinetic  frenzy  of  "Stop"  to  the  false  sense  of  security  of  "Of  Course,"  Ritual  de  lo  Habitualis  more  than 
an  album.  It  is  a  work  of  art  —  a  masterpiece  of  a  modern  time. 

Beneath  the  music,  pulsing  and  passionate  at  times,  rhythmic  and  relaxing  at  others,  lies  a  lyrical  realit\\  It's  an  asphalt  gestalt,  fife 
as  seen  through  the  eyes  of  a  visionary,  a  realist,  and  a  dreamer  —  life  for  the  taking,  but  also  life  for  the  making. 

With  two  weeks  left  in  their  first  European  tour  in  support  of  Ritual,  Perry  Farrell  is  already  considering  the  band's  performance 
and  cncrgN'  to  be  at  an  all-time  peak.  "We've  played  the  last  couple  of  shows  in  the  UK  and  we're  better  that  we've  ever  been." 
Unfortunately,  Florida  audiences  may  not  get  the  chance  to  experience  the  primal  cerebral  fiiry  of  a  Jane's  Addiction  show.  At  this 
point,  due  to  the  pro-censorship  attitude  of  Florida  and  its  law  enforcement  agencies,  no  Florida  tour  stops  have  been  scheduled. 
Store  owners  have  even  been  arrested  for  displaying  the  poster  of  Farrell's  artwork  but  the  band  itself  has  not  had  to  face  the  authorities. 
So  from  the  censorship-fi-ee  zone  of  Edinborough,  Scotland,  come  share  the  clairvoyant  vision  of  Jane's  Addiction's  Perr\'  Farrell. 
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and  having  a  primarily  LA  cult  fol- 
lowing to  being  on  the  verge  of 
world-wide  status,  has  your  percep- 
tion changed? 

Not  as  far  as  what  I've  wanted  to  do. 
The  only  thing  that's  changed  is  people's 
perceptions  of  us.  I  had  it  figured  out 


what  1  mean? 

Yeah,  you  had  the  game  plan  routed 

out. 

Exaaly. 

Are  you  a  poet,  a  songwriter  or  a 

story  teller? 

A  story  teller  is  the  closest  thing,  I 
would  say .  As  far  as  being  a  poet,  I  guess 
it's  nice  to  be  a  poet,  but  that's  not  the 
main  thing  I  do.  As  for  as  a  singer,  I 
definitely  sing  but  I  also  enjoy  making 
films,  fine  art  and  stuff  like  that  so  I 
don't  feel  exacdy  like  a  singer  cither. 
But  in  doing  all  the  artwork  and  stuff, 
it's  always  telling  stories,  so  that's  the 
closest  thing. 

You  make  references  to  being  a  trash 
picker.  Perry  Farrell  —  garbologist? 
I  like  working  with  things  that  have 
charaaer.  And  many  times,  you'll  find 
that  things  have  character  fi-om  being 
owned  and  being  worn  and  stuff  like 
that.  When  discovering  elements  of 
art,  you  can  wait  for  the  rust  or  you  can 
find  it  right  away  by  gding  through  the 
trash.  I  opt  for  going  through  the  trash 
insteadofbuyingnewthingsand  waiting 
for  them  to  rust. 

Would  you  also  consider  yourself  a 
trashpidcer  in  the  spiritual  sense? 

Maybe  that's  not  so  far  off- base.  I  enjoy 
traveling  and  I  feel  that  you  gain  wis- 
dom by  traveling.  If  that's  like  picking 
the  world's  trash,  I  pick  up  pieces  of 
people's  religions  and  customs,  but  I 
don't  adhere  to  any  of  them. 
You're  currendy  working  on  a  movie 
called  Gift.  What  is  its  status? 
It  has  to  be  edited,  and  as  soon  as  I  get 
back  fi-om  Europe,  I'm  takinga  month's 
break  to  finish  it.  I've  been  trying  to  get 
it  to  the  big  screen,  but  I  have  to  put 
together  some  jump-cuts  of  the  scenes 
for  Warner  Bros,  and  they  have  shown 
interest  in  putting  it  on  the  big  screen. 
Do  you  consider  Ritual  de  lo  Ha- 
bitual a  concept  album? 
Not  in  the  traditional  sense.  It's  not  like 
ZiggyStardustOT  The  Wall,  where  there 
is  a  spaceman  coming  down  to  earth 
with  trials  and  tribulations.  The  album 
has  a  feel  to  it  and  is  definitely  a  time 
piece,  but  I  didn't  set  out  to  tell  one 
particular  story.  There  may  be  some- 
thing recurrent  goingon — some  thread 
—  but  it's  not  one  long  plot.  It's  the 
same  as  our  other  records.  It's  all  about 
my  life  or  about  the  people  I  know.  • 
There's  definitely  a  continuity  to  it  — 
no  doubt  about  that  —  but  it's  really 
just  life  experiences. 
Did  you  spend  time  structuring  the 
sequence  of  the  songs? 
I  wanted  to  put  together  the  sides  of  the 
album  so  that  each  side  was  different. 
Say  you  wake  up  in  the  morning  and 
want  caffeine,  then  you  listen  to  side 
one.  But  when  you  come  home  in  the 
evening  and  need  a  sedative,  then  you 
have  the  other.  I  like  the  idea  of  getting 


pump  me  up.  But  I  also  like  the  idea  of 

creating  a  more  mindful,  solemn  mood 

for  the  evening  time  —  for  romance 

and  things  like  that. 

An  album  for  all  seasons? 

There  you  go. 

How  do  you  feci  about  Ritual  be- 


but  I  don't  know  if  it's  true. 
Did  you  look  into  yourself  or  out  at 
others  for  musical  ideas  on  this  al- 
bum? 

I  didn't  set  out  angling  the  album  with 
anybody  in  mind.  I'm  pretty  much  in 
my  own  world  when  it  comes  t     ' 


IS  assummg  is  the  real  record.  A  couple 
of  people  have  been  arrested  because  of 
it.  And  so  far,  the  rulings  that  have 
come  down  are  all  against  the  officers 
who  made  the  arrests.  In  one  case,  an 
officer  had  to  make  a  formal  apology  to 
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product,  much  like  Sgt.  Pepper  rede- 
fined music  in  1967? 

That  would  be  pretty  cool,  but  I  don't 
know  if  it's  happening  yet.  I  also  don't 
think  that  I'd  likt  to  hear  too  many 
people  sounding  like  us  because  then  I 
wouldn't  be  that  excited.  But  I  can't 
put  anybody  down  if  it  were  to  happen 
too  much,  because  #1,  it  would  show 
very  good  taste  (laughter),  and  #2, 
when  you  start  out  doing  things,  you 
try  to  emulate  the  fjeople  that  you  love 
and  then  hopefully  you  outgrow  it. 
There  are  just  some  people  that  haven't 
been  copied  that  much,  even  though 
they  were  really  great,  because  the  style 
is  pretty  unique  and  it's  obvious  when 
people  try  to  copy  it.  Although,  there 
have  been  lesser  men  who  have  done  it. 


determining  what  would  be  clever  or 
really  moving  for  the  band.  I've  been  at 
this  for  so  long  that  I  feel  that  my 
creation  is  the  focal  point.  I  try  to  go 
with  what's  best  for  Jane's  Addiction. 
What's  happening  in  the  record  stores 
with  the  two  different  covers  for 
Ritual} 

I  assume  that  all  stores  have  the  options 
to  carry  both  covers.  What's  happened, 
and  this  is  something  that  I  prcdiaed  to 
wamer  Bros.,  is  the  people  are  buying 
the  arrcover  almost  five  to  one  over  the 
plain  cover  with  the  First  Amendment. 
The  cover  that  they  thought  was  going 
to  be  the  one  that  they  could  sell  has 
become  a  collector's  item.  That's  why 
the  stores  are  carrying  both .  People  are 
buying  the  second  cover  as  a  collector's 


"My  main  goal  is  to  get  the  art  out.  I  wouldn't 
want  everybody  to  be  into  what  I'm  into.  In  fact, 
that's  what  makes  me  change  all  the  time.  My  art 
does  not  enclose  or  encapsulate  people.  Those 
who  are  not  artistic,  do.  They  look  at  what  artists 
are  doing  and  try  to  stifle  and  stop,  where  we  just 
go  about  our  business."       Perry  Farrell 


I  see  some  progress  there  (forfi^edom). 
What  else  arc  you  doing  to  combat 
censorship? 

I  did  my  thing.  That  to  me  is  exercising 
my  right.  I  don't  want  to  be  a  politician ' 
aboutit,  because  I  don't  like  politicians. 
I  think  they're  full  of  shit.  The  only 
thing  we  can  do  is  exercise  our  freedom 
by  who  we  are.  The  only  reason  I  took 
things  a  step  fiarther  is  because  they 
were  trying  to  censor  it,  and  I  made  a 
deal  with  Warner  that  if  they  let  the 
cover  go  through,  I  would  gjve  them  I 
something  that  they  could  definitely ' 
use  if  the  first  cover  was  not  allowed  by  I 
law.  And  that's  the  only  reason  why  I 
did  a  different  cover.  VVhat's  funny  is, ' 
they're  making  all  their  money  on  the 
cover  they  thought  everyone  was  going 
to  get  pissed  about.  | 

Jane's  Addiction  is  hitting  the  alter- 1 
native  and  the  metal  charts  with 
equal  intensity.  But  you  come  from 
more  alternative  roots. 
I  don't  look  at  it  like  it's  alternative  or 
metal.  I  just  see  ourselves  as  a -group  of 
musicians  working  on  songs.  I  think 
what  you're  wimessing  is  a  reflection  of 
what's  going  on .  It's  not  so  much  what 
we're  trying  to  do.  Metal  kids  might 
just  be  a  little  bit  bored  with  traditional 
metal.  We're  not  angling  toward  metal 
at  all.  I've  been  open  with  the  fea  that 
I  think  metal  is  pretty  dated.  I  think  that 
guts,  volume  and  power  are  always 
going  to  be  in;  so  if  you  can  present 
that,  fi-esh  and  exciting  with  energy, 
young  people  will  get  off  on  it  and  want 
to  hear  it.  To  me,  I'm  more  proud  of 
alternative,  and  I  hope  the  alternative 
people  are  always  surprised  when  they 
hear  my  music.  Those  people  always 
have  their  ear  to  the  street  and  they're 
always  waiting  for  something  else.  Al- 
ternative can  mean  a  million  different 
things;  it's  more  refi^eshing.  It's  more 
exdting.  Metal  people  are  willing  to 
hear  something  else,  but  there's  a  for- 
mat there.  The  feet  that  metal  people 
like  the  album  is  more  a  reflection  on 
the  state  of  metal  than  it  is  fiiom  us 
angling  the  product.  It's  a  good  sign 
though,  and  about  f**king  time. 
[Are  you  willing  to  be  a  martyr  and  if 
ISO,  what  would  you  die  for? 
|l  think  I'd  fight  for  my  own  preserva- 
ition  or  for  the  people  I  love.  As  far  as 
[martyrdom,  I  think  someone  wx)uld 
.ihave  to  come  after  me  instead  of  me 
attacking.  But  if  it  was  for  something  I 
believed  in,  I'd  fight  anybody.  I  don't 
really  want  to  be  a  ^xjkesman.  I  know 
plenty  of  other  people  who  would  rather 
do  that.  I  feel  that  everybody  makes 
their  own  statement.  You  make  your 
statement  when  you  walk  the  streets  by 
the  way  you  dress  and  the  way  you  look 
and  what  you  do  for  a  living.  There's  a 
lot  of  things  that  need  to  be  accom- 
plished and  said,  but  I'd  rather  do  them 
than  speak  about  them. 


The  Grassy  Knoll  Gunman  are  quite  an  unassuming  gang  of  dudes.  From  the  first  impression,  one  wouldn' 
expect  this  w^as  the  same  group  that,  when  gathered  together  on  stage,  play  some  of  the  most  raucous  over-the- 
edge  rock  &  roll  that  the  Bay  Area  has  witnessed  in  quite  some  time.  The  Gunmen  are  five  close  fi-iends  with  diverse 
musical  backgrounds  and  tastes.  What  they  do  share  in  common  is  an  almost  rabid  love  of  ganja.  Getting  these 
guys  worked  up  about  anything  proved  damned  near  impossible;  they  seem  content  just  to  let  their  music  do  the 
talking  for  them.  With  a  non-existent  attitude,  four  of  five  happy-go-lucky  Gunmen  and  their  colorful  entourage 
descended  upon  my  suburban  neighborhood  armed  with  party  favors. 

The  Gunmen  just  completed  a  successfiil  stint  as  the  support  act  for  Dread  Zeppelin  in  ft^ont  of  over  2,000  people 
at  the  USF  Special  Events  Center.  The  Gunmens'  bass  player  is  Jeff.  For  those  of  you  who  haven't  seen  the  band, 
Jeff  is  the  most  energetic,  with  a  stage  presence  that  would  shame  Flea  of  the  Chili  Peppers;  the  other  members 
are  Scott  on  saxophone  and  harmonica,  Victor  and  Travis  on  guitar  and  Perry  on  drums. 

For  some  mysterious  reason  Perry  was  absent  for  the  interview.  One  more  pertinent  fact  to  this  interview  is  that 
all  the  Gunmen  have  short  hair  except  Scott.  I  haven't  listed  names  of  the  specific  person  answering  each  question. 
Thev  all  seem  to  agree  on  everything,  anywav. 

lOOK  OOr  W  THOSE  WEEDS,  IT'S  THE 


By  STIFF 


For  a  band  that  hasn't  been  together 
for  that  long,  you  guys  seem  to  have 
no  problem  getting  gigs.  What's  the 
secret  to  that? 

We  know  a  lot  of  people  and  we  have 
good  turnouts  at  our  shows.  Plus  they 
just  fell  in  our  laps.  We  hooked  up  with 
some  people  over  at  USF  and  other 
bands  help  us  out. 

Explain  what  the  name  Grassy  Knoll 
Gunmen  means. 

It's  just  a  name.  Some  people  know 
what  it  means,  but  we  were  hurting  for 
a  name. 

So,  what  docs  it  mean? 
It's  a  theory  of  Kennedy's  assassination 
that  there  was  a  guy  in  the  weeds  doing 
the  shooting  instead  of  the  accepted 
story. 

Some  of  your  songs  seem  to  advocate 
the  use  of  drugs.  Can  you  get  in 


really  care? 

That's  the  "Gateway  Song"  and  it's 
about  not  getting  into  the  crack  scene 
and  the  ability  to  get  a  good  buzz  off  of 
what  you  grow.  It's  ludicrous  that  pot 
is  illegal  and  that's  basically  what  the 
point  is. 
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When  you  play  rock  &  roll,  a  strong 
reggae  influence  comes  through. 
What  are  some  of  your  influences? 

Well  since  there's  five  of  us,  our  influ- 
ences are  pretty  widespread.  There's 
some  punk,  metal,  jazz  —  we  all  listen 
to  different  stuflF,  but  when  we  play,  it  all 
seems  to  mesh  together.  Hopefijlly,  it 
will  keep  on  happening.  That's  what 
gives  a  band  a  sound  away  from  style.  It 
lets  us  do  a  lot  more  original  stuff. 
Who  does  the  songwriting  in  the 
band?  Is  it  an  individual  or  group 
efiforL> 

Everybody  does  their  own  part.  Very 
rarely  do  we  sit  down  and  write  a  whole 
song.  They  just  seem  to  be  instrumen- 
tal jams  and  wc  put  words  to  them  later. 
Can  we  expect  to  see  the  release  of 
any  recorded  material  firom  the  group 
in  the  near  future? 
Wc  just  finished  a  four  song  demo  at 
Morrisound  but  we  haven't  released  it 


you  guys  like? 

The  Barons  of  Love,  Forgotten 
Apostles,  Witch  Doctors,  Tommy  Tie 
Dye.  We're  all  good  friends.  We  all 


work  together  in  a  sick  kind  of  way.  It 
seems  pretty  rare  to  us,  but  if  someone 
calls  and  we  can't  play,  we  can  give 
them  another  band's  telephone  num- 
ber. And  they  do  the  same  for  us.  Plus, 
we're  all  starting  to  do  something  new 
which  is  ftin  -  we  seem  to  have  a  grindy 
edge  instead  of  the  old  pop  crap. 
What  are  some  of  the  high  points 
and  low  points  of  the  band's  two 
year  career? 

There's  always  high  points  to  it.  The 
highest  point  was  getting  electrocuted 
at  Masquerade.  Low  points  are  getting 
screwed  out  of  money,  but  it  happens. 
In  fact,  there's  an  individual  in  the  area 
who  plays  in  a  local  band  but  who 
makes  a  living  out  of  exploiting  local 
bands.  He  knows  that  there's  no  money 
in  actually  playing  the  music,  but  if  he 
sets  it  up  and  arranges  the  show  in  a 
certai  n  way  he  can  make  a  wicked  profit. 
We've  been  on  the  receiving  end  of  it  a 
couple  of  times,  and  so  have  some  of 
our  friends.  To  us  that's  just  the  lowest 
form  of  life,  making  money  off  some- 
thing which  doesn't  pay.  Without 
naming  names,  he's  the  Don  King  of 
the  Tampa  Bay  music  scene. 
Which  band  were  you  really  im- 
pressed with  when  you  opened  up  a 
show  for  them? 
Flaming  Lips,  Scatterbrain,  The  Fluid, 


great. 

Do  you  regard  the  music  scene  in  the 

Bay  healthy? 

Wc  would  have  to  say  it's  better  than  it 


was  five  years  ago.  It's  growing.  Yoi 
notice  a  littie  better  turnout  every  onc< 
in  a  while.  We  are  really  lucky  in  ou 
musical  style  -  there  are  so  many  bars  tc 
play  at. 

Is  it  disappointing  when  very  fev 
people  show  up? 

No,  because  you  see  the  same  faces  ant 
it's  cool  to  sec  these  people  who  wil 
stick  by  you  and  want  to  sec  you.  We'c 
rather  play  for  ten  people  who  want  tc 
see  us  than  play  for  a  shitioad  of  people 
who  want  something  else. 
I  heard  that  the  Gunmen  have  been 
asked  to  play  live  on  WMNF  88.5 
FM.  But  do  you  think  you'll  evei 
graduate  to  the  ranks  of  getting 
airplay  on  the  two  big  brother  cor- 
porate rock  stations  in  the  area? 
Who  cares.  A  lot  of  bands  arc  getting 
played  but  that's  only  one  hour  on  a 
Sunday.  We  might  be  though,  because 
there's  just  not  that  many  local  bands 
It's  good  to  hear  that  they  are  inter 
ested  in  local  music  even  if  it  is  only  one 
hour  a  week. 

Also,  I  hear  that  you  want  to  play  a 
NORML  (National  Organizatior 
For  the  Reform  of  Marijuana  Laws] 
gig.  How  did  that  come  about? 


rj>M^y  ( laughs) .  Well,  it's  obvious  that  i 
band  like  us  should  be  supporting  ; 
group  like  NORML.  We'd  like  to  get ; 
bunch  of  bands  together  and  organize 
a  place  to  play  to  do  a  benefit  for  them. 
VVe  don't  think  there's  ever  been  one  in 
Florida.    ■'KW!^^ 


A  N 


WHO  TO  KILL? 


by  Michael  Dorneft 
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Walking  down  Thomas  Street,  fol- 
lowing flapping-armed  blind  f>coplc. 
The  Flying  Blind  Parade  is  back  in 
town.  Shadows  rise  as  sandstorms  rot 
my  brain.  Leave  me  alone  —  my  silent 
refrain. 

Who  to  kill?  There  must  be  some- 
one. There  always  is.  When  I  find 
them,  I'll  know  them.  I'll  smell  their 
death,  fragrance  and  melody  under 
the  moon,  stars  above  mountains  of 
yesterday's  rain,  butterflies  tickling 
my  nostrils  again.  In  the  woods  where 
I  do  it,  it  rains  sometimes.  The  water 
is  clear  and  washes  the  slime  from  my 
hands  ...  as  they  squeeze  soft  flesh. 

In  the  morning,  wind- whisdes  seep 
soothingly  by  as  you  lie  by  the  brook 
and  finally  cry  "My  love,  are  you  wait- 
ing? I'm  dying  ...  and  my  hair  needs 
braiding." 

Frozen  tree  4imbs  whispering  of 


your  mother  lying  in  town  with  a 
down  you  never  liked.  He  stinks  of 
gjn.  He  rides  the  railways  with  his 
brother  "Tim."  And  you  laugh  at  the 
sound  of  my  voice.  You  turn  up  your 
nose  like  you  smell  something  telling 
you  "Stink  in  the  slime  next  to  me. 
Try  to  behave  and  we'll  see.  If  you're 
good  then  I'll  take  you  to  town  where 
the  train  whistles  deepen  the  night." 
And  the  wind  can't  remember  your 
name.  But  I  look  straight  ahead  just 
the  same.  I  have  lost  my  love  to  the 
burping  ground,  and  grass  dies  where 
I  walk. 

It's  a  sad  song  I  sing  as  I  lie  in  my 
tomb  —  worms  crawl  on  my  skin. 
They're  trying  to  get  in.  They're  nuz- 
zling close  but  I'm  not  yet  a  ghost.  If 
I  were  then  I'd  rise  from  this  vault. 
"You  killed  me,"  I  said,  but  the  sun 
doesn't  shine  below  ground.  And  the 


moon  doesn't  shine,  but  stars  shine  in 
my  eyes. 

Walking  down  streets  with  head- 
less defeats,  the  smell  of  your  fishy 
embrace,  and  the  stench  of  death 
smears  your  face,  and  the  hair  stuck  in 
the  brace  you've  worn  since  the  knife 
left  its  scar.  You  complained  it  hurt 
your  spine.  But  the  ground  is  soft 
where  your  hand  thrusts  out  and  your 
fingernails  have  grown.  Now  I  don't 
feel  so  alone.  I  have  taken  another  and 
the  wind  whistles  shame  in  this  chill- 
ing brain  I  know  and  love.  My  mother 
—  she  did  too,  even  when  I  cut  her  in 
two. 

Who  to  kill?  There  must  be  some- 
one. In  the  Chilling  Time,  I  remem- 
ber my  dreams,  I  hear  the  orchestra 
rising  to  scream  as  my  eyes  open  wide 
. . .  crying  blood.  And  your  fingernails 
claw  through  the  mud.  But  you  were 


a  whore  and  I  saw  what  you  did  and  I 
know  where  you  lay.  I  know  where 
you  live.  And  you'll  never  again  say  to 
me:  "It  was  only  my  brother  and  me." 
The  wind-whisdes  fade  as  the  sun 
finally  sets  as  I  lie  in  my  coffin.  I've  got 
no  regrets. 

The  Flying  Blind  Paradeis  crossing 
the  street,  beating  their  drums  ...  a 
silent  retreat.  They  know  not  to 
breathe.  They  know  not  to  smell  out 
my  grave.  For  I  am  their  Savior,  cho- 
sen to  vanquish  visions  of  sighdcss 
hell.  Grass  dies  where  I  walk.  Victims 
do  not  talk.  I  tell  my  tale  to  the  silent 
earth.  No  one  visits  me.  I  keep  myself 
company.  And  when  you  beckon  I'll 
come  ...  to  have  my  moment  of  fiin, 
and  toast  your  death  with  rum,  and 
revel  in  its  hum. 


I  The  End  I 
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Persistence 
Of  Time 

New  York's  speed-metal 
demolition  team  is  back,  fully 
amped  and  wired  for  action. 
Includes  "Got  The  Time." 
^      /^      l_      E 
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SCATTERBRAi 


Here  Comes 
Trouble 

Here's  where  utter  insanity 
and  musical  genius  meet. 
Includes  "Don't  Call  Me 
Dude"  and  "I'm  With  Stupid." 
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buz  (buz'),  v.i.  slan£.  1.  to  finish 
work  heretofore  procrastinated 
upon  in  such  a  manner  as  to  blindly 
perform  at  nerve-numbing  speed. 
2.  a  glandng  blow  delivered  upon  a 
j>edestrian  in  a  mode  of  vehicular 
transportation  for  bonus  points  — 
i.e.  Buz  the  dude  on  the  bike  for  5 
points.  (Buzzed,  Buzzing). 

We  are  reaping  the  results  of  the 
New  Right  Order.  Tour  freedom  is  in 
jeopardy. 

A  metal  concert  at  a  local  dub.  The 
kids  love  the  music.  They  want  to 
dance.  With  each  other.  Into  each 
other.  It  is  the  natural  reaction  for  the 
crowd.  This  music  says  "Mosh!"  The 
lead  singers  call  on  them  to  dance. 

Dancing  is  not  allowed.  Giant 
bouncers  forcibly  grab  the  dancing 
kids  and  throw  them  out.  They  hover 
in  the  crowd  and  dedde  if  you're 
swaying  or  moving  too  much.  A  club 
where  dancing  is  forbidden'^ 

Dread  Zeppelin  mesmerizes  the 
crowd  in  the  Student  Center  at  the 
USF  campus.  Tortelvis  spellbinds  his 
children  with  a  mystic,  Elvis-done 
cover  of  "Stairway  to  Heaven."  His 
followers  undulate  to  the  mutant 
Reggae  beat.  The  crowd  catches  the 
nugic  and  ecstatically  screams  and 
applauds  much  like  the  King's  crowds 
in  older  days. 

Enter  the  campus  poUce.  Like  ac- 
tion figure  mini -Ram bos,  they  scale 
the  stage  monitors  and  edge  along  the 
stage  to  the  middle  of  the  crowd. 
Diving  in  on  the  unsuspecting  youth, 
they  pushed  and  shoved  kids,  ag- 
gressively forcing  them  away  fi-om  the 
stage. 

When  questioned  as  to  their  moti- 
vation, they  pushed  me  to  the  outside 
of  the  crowd  and  surrounded  me.  I 
showed  them  my  press  card  and  they 
tore  it  up,  refusing  to  answer  any 
questions. 

Jannus  Landing  is  busted  over  and 
over  for  "sound  violations."  Bang!  St. 
Petersburg's  venue  for  alternative 
music  is  repeatedly  dosed  down .  How 
loud  can  you  be  in  a  free  country? 
Evidently  not  loud  enough  to  be  heard. 

Before  a  Flock  of  Sagiills  can  go 
on  stage  at  Masquerade,  a  ^>cdal 
Tampa  narc  force  bust  the  club.  LSD 
is  allegedly  found.  Bang!  One  of 
Tampa's  premiere  new-music  venues 
is  forced  out  of  the  dty. 

Nearby,  The  DNA  Club  is  busted, 
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allegedly  for  the  same  thing  as  Mas- 
querade. Bang!  Another  progressive 
dub  is  attacked.  Valiandy,  sans  a  li- 
quor license,  they  stage  an  aU-ages 
benefit  concert  for  WMNF  the  next 
weekend.  Against  all  odds,  the  music 
plays  on. 

There  is  a  pattern  here.  Only  gov- 
ernment approved  music  will  be  toler- 
ated. Like  the  sixties,  fi-eedom  of  ex- 
pression is  becoming  subversive.  The 
government  invents  and  pushes  drugs 
on  us  to  finance  their  wars  and  control 
the  populous.  Then  they  use  drug 
laws  to  infringe  upon  our  rights  to 
privacy.  For  months,  their  narcs  go 
into  a  nightdub  soliciting  for  drugs 
and  create  a  demand.  Of  course  some- 
one will  eventually  show  up  with  a 
supply  to  meet  that  demand,  and  when 
they  do  the  dub  is  shut  down.  Wake 
up  people.  Get  wise  to  the  cons.  We 
are  not  allowed  to  express  happiness, 
much  less  pursue  it.  The  heat  is  on. 

One  more  point  and  this  really 
pissed  me  off.  After  nearly  a  decade, 
Rich  Rags  had  a  reunion.  They  once 
brought  the  sound  of  a  new  era  to  the 
bay  area.  Post  punk  and  unique,  they 
fought  the  evils  of  an  apathetic  culture 
and  "play  the  covers  only"  bar  own- 
ers, to  eventually  win  a  strong  follow- 
ing and  the  "Best  Band  In  Tampa 
Bay"  music  awards.  Former  members 
became  such  groups  as 
Deloris  Telescope,  The 
Grown-ups,  Citizen 
and  Theatre  among 
many.  Members  trav- 
eled across  the  nation, 
from  LA  to  NY,  to  play 
these  mystical  songs 
once  again. 

The  Inmates  (whose 
guitarist/bassist/ vo- 
calist Mark  Scott  was 
one  of  the  founders  of 
Rich  Rags)  opened  for 
them.  The  Inmates  set 
contained  mainly 
"dassic"  covers.  These 
were  basically  "yester- 
days news"  renditions 
of  mainstream  pop.  The 
bikers  in  the  bar  at- 
tempted to  "dance"  out 
their  flashbacks.  Oth- 
erwise the  crowd  slept 
through  the  set. 

Rags  took  the  stage. 
The  music  sounded  as 


dean  and  fresh  today  as  it  did  so  many 
years  ago.  It  was  electrifyi  g.  They 
played  about  seven  songs  before  they 
were  driven  off  the  stage  by  the  drum- 
mer of  the  Inmates.  Even  though  the 
rest  of  the  Inmates  had  no  problem 
with  the  Rich  Rags'  reunio.,  he  did. 
In  a  fit  of  jealous  rage  he  fo-ced  Rich 
Rags  to  tear  down  their  equipment 
and  the  Inmates  played prob  'bly  their 
longest  set  to  date — eating  up  the  rest 
of  Rich  Rags'  set  time.  Pett\  bullshit 
like  this  sucks.  It's  bad  enough  when 
the  powers  in  control  try  to  stamp  out 
artistic  expression,  but  internal  divi- 
sion among  the  groups  is  over- 
'v^'helrr.ing'v  stupid. 
'■•■ 


7MEJ 

PQLY<^IAM  ReCXmi>S 

SuJHKy  

Clawing  their  way  out  of  a  garage 
in  Glasgow,  Scodand  in  1986,  the 
Soup  Dragons  —  Sean  Dickson,  vo- 
cals/guitars, Jim  McCulloch ,  guitars/ 
backing  vocals,  Sushil  Dade,  bass,  and 
Paul  Quinn,  drums  —  started  making 
waves  with  Pleasantly  Surprised,  a 
single  they  recorded  for  C86,  a  com- 
pilation tape  put  out  by  British  music 
paper  New  Music  Press.  Sire  Records 
released  the  group's  debut  album. 
This  Is  My  Art,  in  early  '88  and  it 
spawned  three  successful  singles: 
"Whole  Wide  World,"  "Hang  Ten" 
and  "Can't  Take  No  More."  Un- 
happy with  the  lack  offreedom  at  Sire, 
the  Soup  Dragons  dedded  tc  bail  out 
of  the  constricting  major-label  life. 

After  an  eighteen-month  refiieling 
period,  the  band  returned  tci  its  inde- 
pendent  roots  with  th'  single 
"Backwards  Dog,"  on  ;ig  Life 
Records.  Its  wall  of  guitars  nd  add- 
ringed  lyrics  stunned  critics.  Present- 
ing an  incarnation  of  the  Soup  Drag- 


ons never  before  revealed  —  un- 
leashed, rangy,  and  delightfidly  irrev- 
erent —  Backwards  Dog  was  an  un- 
mistakable sign  the  Soup  Dragons 
had  come  out  of  their  hiatuis  with  all 
gims  blazing. 

Crouh  Deep  Trash,  the  band's  sec- 
ond LP,  stimiped  everyone .  It  seemed 
just  when  you  thought  you  had  a 
handle  oii  the  group's  style,  they  would 
completely  change.  Purveyors  of 
easygoing  fare  one  day  and  spitting 
out  reams  of  scathing  commentary 
the  next.  The  Dragons  made  it  clear 
they  would  not  be  easily  pigeonholed. 
It  was  impossible  to  forecast  what 
they  would  come  up  with  next. 

It  still  is.  Egged  on  by  wily  lyrical 
prankster  Sean  Dickson,  a  John  Wa- 
ters fan  who  channels  his  penchant  for 
:.he  wacky  into  his  songwriting,  the 
Soup  Dragons  h  .ve  served  up  another 
platter  guaranteed  to  keep  us  all 
guessing.  Lovegod,  deceptively  even- 
tempered  at  its  outset,  unfolds  as  a 
journey  into  monster-guitar  madness. 

After  the  laid-back  psychedelic 
overtones  of  tracks  like  "Mother 
Universe"  and  "I'm  Free"  (a  cover 
to  a  B-side  to  The  Rolling  Stones' 
"Get  Ofif  My  Cloud"),  which  ends 
with  a  black  gospel  choir  singing  the 
chorus,  "I'm  free  to  do  as  I  want."  the 
Dragons  do  an  abrupt  about-face  and 
reveal  their  "real"  agenda,  unleashing 
a  wealth  of  gun-happy  guitar  hooks, 
sly  voice  overs,  and  snarling  vocals. 
Lovegod emerges  as  a  voyeurs  dream. 

With  biting  snippets  of  under- 
ground drama  like  "Beauty  Freak," 
"Dream-E-Forcver,"  "Love  You  To 
Death"  and  "Drive  the  Pain,"  the 
Dragons  kick  you  out  of  the  safe  bed 
you've  been  sleeping  in  and  allow  you 
to  p>cek  into  a  world  your  minister 
warned  you  about.  Sure,  they  may 
take  their  cues  from  groups  like  Love 
and  Rockets  and  Jesus  and  Mary 
Chain,  but  Lovegod,  with  its  schizo- 
phrenic twists  and  turns,  spurs  the 
realization  that,  admit  it  or  not,  if  the 
Soup  Dragons  reside  there,  it  is  the 
world  you  want  to  live  in. 

MOD-LCnXKN 

FELONIOUS  GROOVE  TUNES 

Mouthful  Of  Rhythm 

R«4i-Rocfc 

Mod-L  Citizen  can't  help  but  co- 
erce the  listeners  onto  their  feet.  If 
you  love  the  funky  metal  sound  of 
groups  like  Faith  No  More, 
Bootsauce,  Scatterbrains  and 
Deloris  Telescope,  Mod-L  Citizen 
has  your  fix — "Power-Funk  for  your 
soul."  Their  debut  EP,  Mouthful  of 
Rhythm,  is  a  sample  of  what  needs  to 
be  experienced  live.  Not  to  say  these 
cuts  aren't  beautifully  produced  and 
engineered  by  Doug  Johnston  at 
American  Music  Works,  or  they  lose 
anything  in  the  recording  translation. 
Its  just  that  this  is  music  made  to  be 
experienced  live.  You  A«w  to  be  there. 


Dan  Lajoy's  nasty  rife  and  Mark 
Seven's  rhythm  hooks  pull  you  into 
"Lovcdrug,"  on  side  D  is  of  the  EP. 
Billy  Fox'  street  laced  vxxals  znd  funky 
till  dte  roaches  Uavehsssphym^opcns 
the  jam  and  Frankic  Martinez's  per- 
cussions coerce  your  body  into  the 
rhythm.  Its  a  song  about  being  ad- 
diaed  to  love  a.k.a.  sex.  The  song 
matches  the  Times  Square  pimp  look 
the  band  adorns. 

"Lovednig"  ain't  no  ballad.  "It 
seems  like  the  only  way  most  metal 
bands  can  really  make  it  into  the  top 
ten  arc  with  ballads,"  Billy  Fox  sa\-s. 
"All  their  number  ones  are  usually 
ballads.  That's  great  and  all  but  we're 
never  going  to  do  a  ballad.  It's  pretty- 
safe  to  say  that.  Love  is  great  and  I 
think  about  love  as  a  drug,  but  I'm 
thinking  about  it  from  a  different 
angle — like  how  people  abuse  love 
just  like  a  drug.  But  >x>u'll  ne\er  hear 
us  singing  (he  sings)  'Baby  I  miss  you 
and  I'm  so  sorry  (laughter).'  Every- 
one can  rebte  to  that  and  I'm  not 
trying  to  dismiss  it.  I'm  just  saying 
that's  not  where  we're  coming  from." 

"Give  It  To  Me"  evokes  images  of 
an  Blaxploitadon  movie.  You  expea 
to  see  it  on  a  mo\ie  marquee  with  a 
scantily  clad  Pam  Grier  sporting  an 
afro  the  size  of  the  moon . 

"^Ve're  like  the  black  exploitation 
films  and  the  early  Clint  Eastwood 
movies  with  the  cheesy,  cheesy 
soundtracks,"  Fox  explains.  "We're 
into  a  very  70s  mentality.  In  the  70s, 
everyone  was  just  kind  of  chillin'  and 
into  their  owTi  thing.  We  liked  the  old 
George  Clinton,  James  Brown,  and 
Sly  Stone — the  real  positive  groove 
oriented  stuff." 

"Power  Trip"  glides  into  side  D 
like  a  hallucinatory  hangover  with 
building  psychedelic  feedback,  break- 
ing into  solid  funk  injected  metal  rife. 
Sbpping  the  downbeat  drum  breaks 
accent  coolly  detached  vocals  and  gut- 
grabbing  bass  lines.  "I  was  really 
shocked  to  hear  98  Rock  playing  the 


song  Tower  Trip"  which  is  kinda 
heavy,"  Fox  says.  "Its  got  a  fiinky 
beat,  but  heavy,  heavy  guitars.  I  knew 
v^-e  had  sent  them  a  tape,  but  I  didn't 
expea  them  to  play  anything,  except 
maybe  on  a  local  show.  Evidently, 
they  played  it  in  regular  rotations." 

"Another  Funky  Day"  is  no  more 
than  a  good  reason  to  totally  let  loose 
and  let  yr  ur  body  take  over.  Rap/hip 
hop  style  vocals,  finger  blistering  lead 
rife,  and  a  solid  natural  groove.  "We 
try  not  to  have  too  much  of  a  heavy 
message — like  we  say,  'its  just  another 
fimky  day,'"  Fox  explains.  "That's 
our  perspective.  We're  not  trying  to 
preach  and  I  would  never  want  to  do 
that.  Wc  re  not  punk  as  &r  as  our 
lyrics  go  you  know,  'The  earth  sucks! 
Everybody,  anarchy!'" 

Mod-L  Citizen  considers  itself  an 
organic  band.  "The  electronic  aspca 
of  music  roday  scares  me,"  says  Fox. 
"We're  into  this  thing  which  we  call 
organic  sampling.  We  didn't  do  it  at 
all  on  the  demo,  but  we  v^ill  be  doing 
more  in  the  ftiture  on  a  lot  of  our  new- 
songs.  Every  so  often,  we'll  just  bust 
in  with  p'cces  of  odd  songs  from  the 
sev-enties  and  early  eighties.  We'll  try- 
to  sound  just  like  it.  Then  we'll  come 
right  back  into  our  stuff".  To  us  this  is 
organic  sampling.  We  do  it  just  to 
throw  people  off." 

When  asked  when  they  might  have 
an  LP  out.  Fox  had  this  to  say,  "Right 
now  that's  on  the  back  burner.  We're 
writing  new  material  and  we  really 
want  to  get  out  on  the  road.  Hope- 
fiilly  this  demo  and  promo  pack  will 
get  us  some  sort  of  management  and 
eventuallv  we'll  go  back  into  the  stu- 
dio." 

Mod-L  Citizen  wiU  get  back  on  the 
road  this  Oaober.  Their  EP  is  avail- 
able at  their  show  and  for  more  info 
call  the  Mod-L  hodine  at  (813)  461- 
4088. 

Send  vour  latest  Buz  to  Buz  23,  c/ 
o  Thrun  SiOl  9th  St.  N  #B-220,  St. 
Petersburg,  FL  33702. 
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One  Friday  night,  eight  yeJh  ago, 
the  Theatre  was  top  bill  at  the  Court- 
room Lounge  in  downtown  Clearwater. 
At  the  time,  Kacy  Ross  played  lead 
guitar  and  Ricky  Wilcox  handled  their 
percussion.  An  obscure  band,  Deloris 
Telescope,  opened  for  them  featuring 
Lee  Steel,  Dave  Fairman,  Russ  Ham- 
mock and  Bruce  Batton .  Lee  and  Dave 
named  the  band  Deloris  from  an  ob- 
session with  all  male  bands  with  a  fe- 
male name  and  Telescope  due  to  the 
feet  they  both  wore  glasses  and  rcbrcd 
to  the  line  in  a  Lousie  Anderson  song, 
They  had  telescopes  for  eyes." 

This  Deloris  Telescc^  only  lasted  a 
few  gigs  and  broke  up .  bonkally,  at  the 
same  time.  Theatre  was  breaking  up 
and  Kacy  came  badk  to  Clearwater  and 
moved  in  with  Dave  Fairman.  It  was 
over  this  period  of  time  that  Kac\'  de- 
veloped the  musical  groundwork  for  a 
new  band.  Kacy,  Lee  Steel,  Dave 
Fairman  and  drummer  Andre  Baloicc 
gave  it  a  try  as  a  group.  Being  fond  of 
the  name  Deloris  Telescope,  they  de- 
cided to  keep  it.  However,  they  qpcncd 
their  first  two  shows  for  the  Headlights, 
at  the  Cheshire  Cat  in  GuJfport,  under 
the  name  Blue  22.  Fearing  possible 
litigation  from  a  past  label  deal,  Kac\' 
performed  under  thestage  nameBiithe 
Brain  ard. 
Confiised.'  Try  to  follo^v  along. 
Blue  22  was  an  instant  success.  The 
frantic  crowds  chanted  the  band's  name 
well  into  the  Headlight's  set.  It  turned 
out  Andre  wasn't  in  it  for  the  k)ng  run 
and  they  picked  up  ex-Theatre  pacus- 
sionist  Ricky  Wilcox.  Ricky  added  a 
certain  stability  and  direction  to  the 
group.  Soon,  diey  were  booked  in  the 
local  circuit  under  the  name  Deloris 
Telescope  and  scored  a  spot  at  the  first 
98  Rock  New  Rock  Fest  at  Jannus 
Landing. 

Due  to  artistic  differences,  Lee  went 
on  to  form  his  own  group.  Kacy,  Ricky 
and  Dave  went  on  as  Deloris  Telescope . 
Eventually,  Dave  Fairman  left:  the  group 
with  medical  complications  and  they 
needed  a  bass  player.  That's  when  they 
met  Stevie  Grandmaison,  then 
frontman  for  Stevie  and  the  Hotheads. 
"Stevie  and  I  finally  met  one  night," 
Ricky  Wilcox  explains.  "We  knew  who 
each  other  was,  but  we  had  never  met. 
We  got  drunk  together  at  John's  Pass 
Music  Festival  and  became  really  good 
friends — ^as  the  case  usually  was,  meet- 
ing new  fiiends  back  in  the  debauchery 
days.  In  feet,  that'swhat  the  song  "Too 
Much  Fun"  is  about,  because  we  ended 
up  puking  off  of  a  boat  together  at 
about  six  in  the  morning.  It  sort  of 
sealed  our  fiiendship." 

"Yeah,"  Stevie  adds,  "that  was  the 
thing  we  used  to  say  to  each  other 
when  we  got  sick,  'Ooooooh,  I'm 
having  too  much  fun  (retching 
sounds).'" 

"He  started  doing  sound  for  us,  off 
and  on,  when  the  Hotheads  weren't 
playing  and  learned  most  our  mate- 
rial." Ricky  says.  "Our  bass  player 
couldn't  make  it  to  the  gig  one  night 
and  it  was  Halloween .  So  I  called  Stevie 
up  and  said,  'Hey  man,  do  you  want  to 
come  sit  in  on  bass?'  So  he  said,  'Sure.' 
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He  came  and  Kacy  and  I  had  dresses  on. 
So  it  was  a  pretty  weird  first  gjg.  He  kept 
staring  at  us  in  our  dresses  the  whole 
time  (laughter)." 

Stevie  remembers  their  first  rehearsal 
together,  "We  all  went  over  to  Kacy's 
house  and  I  had  brought  my  gear  and 
everything.  Wc  got  readv  to  play  and 
Ricky  was  beating  on  tne  table  top. 
Kacy  hadthis  funky  lirdc acoustic  guitar 
aod  1  said,  'Damn,  this  is  ho  w  yo^  wan  t 
to  jam,  man?'" 

The  group  solidified  and  de>^ioped 
a  large  cult  following  in  the  area.  Driv- 
ing, dancer  friendly  funk  rock,  with 
fierce  screaming  jam  sessions— years 
before  the  likes  of  Faith  No  More, 
Scatterbraui  and  Boocsauce.\\'ild,  un- 
predictable, and  totaUy  irreverent,  even 
in-between  the  songs  they  would  break 
into  sardonic  impromptu  comedy  rou- 
tines. 

'HThat  started  happen  ing  wh  en  Kacy 
would  break  his  string,"  Stevie  says. 
"He  didn't  want  the  dead  air,  so  he 
would  say.  'Talk  to  'cm  Steve.'" 

"Wc  all  have  that  responsibUity," 
Kacy  points  out,  "Because  our  gear  is  so 
slipshod  at  any  moment  we  might  have 
to  cover  for  one  of  the  other  guys. 
Usually,  it's  me  breaking  a  string." 

"Till  finally  he  got  two  guitars,"  says 
Stevie .  "Now  we  don 't  ha ve  to  do  it  so 
much." 

"We're  just  damn  fimny  guys 
(laughtcty,"  says  Kacy.  "It  ain't  always 
easy  thoi^.  There  arc  a  lot  of  nights 
vi^  go  on  &ling  likeh  el  I  and  people  still 
ccjmc  up  and  go,  'You  guys  lodk  like 
you  have  so  much  fiin.' And  I'm  think- 
ing about  leaping  off  the  Skyway.  It's 
fun  when  they  (theaudience)wantyou 
to  stop  (joking^  andyoupush  it  as  far  as 
you  can.  Back  in  our  debauchery  days 
we  used  to  do  forty- five  minute  sets  and 
it  would  be  around  twenty  minutes  of 
talking." 

The  routines  between  the  songs 
aren't  always  just  for  laughs.  Warning, 
there  are  subliminal  messages  behind 


the  madness. 

"We  use  samples,"  says  Kacy.  "Right 
now  we  have  a  CNN  sample  talking 
about  George  Bush  takinghLsvacation. 
Even  though  there's  no  way  we'll  ever 
be  a  young  glamour  tend  or  a  Tracy 
Chapman,  we  always  try  to  have  what's 
happening  around  us  somewhere  in 
our  show."  ^ 

"We've  been  accii^  of  being  cliche 
because  of  it,"  Stevie  adds. 
"If  we  do  a  cliche,  it's 
parody,"  Kacy  conrinues.  ''I_^ 
while,  we  were  the  little  olr  lew 
from  Largo.  We  had  all  the.^    >rops  Rkc 
Beelzc-hcn,Beelzc-pood!e„  .JBeehc- 
cbwn.  Wc  did  this  v^'hole  Jiing  and 
people  would  come  up  and  say,  'Man. 
I  can't  watch  you  guvs  an^.more,  it's 
getting  too  heavy.'  It'slikc  a  bigjokc." 
On  the  edge  of  explosive  perfor- 
mances, the  ability  to  vrtiip  a  audience 
into  a  fren2y,  coupled  wim  songs  like 
"Pink  xVIescaline"  and  "6UL-DV8," 
seemed  to  support  the  bc&f  that  these 
guys  werein  itfor  the  party .  To  this  day, 
a  reckless  reputation  proceeds  them.' 
"I  don't  think  that  party'  reputation 
is  deserved  anymore,"  Kacysav-s.  "We're 
tr>nng  to  dispel  it.  I  think  it's  just  been 
something  for  these  people  to  write 
about.  It's  sensar.onal  anj  it  makes 
good  copy.  .\nd  we  enoourageg 
while." 
"It's  colorful,"  Stevie  add. 
''Alotofthebod}  ofourw;  >rk comes 
from  thatcia,"  Ricky  explains  "So  it's 
going  to  reflect  that  siill,  but  it  doesn't 
necessarily  reflect  what  we'rt  doing  at 
this  day  and  time  when  we  go  home. 
Thatshouldn't  be  anybody's  business." 
DeiorisCelescope  puts  on  the  finest 
show  of  any  local  and  most  national 
bands.  Kacy's  "jump  in  the  audience's 
fece"  guitar  mastery,  Stevie 's  spine  ad- 
justing bass  attacks  and  Ricky's  rapid 
fire  precision  drum  sequences  leave  you 
gasping  for  air.  Forgive  the  cliche,  but 
they  are  one  of  the  hardest  working 
bands  in*  show  business.  Yet,  this  has 


been  a  negative  for  them 

"That's  what  I  hate,"  Stevie  says.  "I 
hate  being  put  down  because  we  work. 
I've  seen  it  in  print  that  we've  been 
classified  as  a  bar  band." 

"You're  a  whore  if  you  play  too 
much,"  says  Kacy.  "It's  much  more 
artistic  to  have  a  day  job,  I  guess,  and  be 
a  hobbyist.  People  tend  to  forget  that 
we're  playing  90%  of  our  own  music 
and  working.  We've  had  to  overcome 
thatstigma.  The  alternative  people  think 
we're  this  rock  band  and  the  rock  bands 
think  we're  this  alternative  band." 

"It's  definitely  had  its  ups  and  downs," 
Ricky  says.  "Since  we've  been  leaving 
towT3  and  touring,  things  have  become 
more  stable  around  here,  as  far  as  the 
crowds  go." 

"Wcgoawaysopeople  will  miss  us," 
Kacy  says. 

"They  won't  getso  sick  of  us,"  Ricky 
adds. 

"But,  it's  hard  for  us  to  fdel  sorry  for 
ourselves  because  we  haien't  got 
signed,"  says  Kacy,  "For a  longtime  we 
just  drifted.  We  were  kind  of  lc»t  in  the 
haze,  I  think." 

"We  never  made  a  direct,  conscious 
effort  to  actually  get  signed,"  Ricky 
sa>s  "until  we  started  touring.  Before 
that  we  were  just  having  a  great  time." 
This  year,  at  the  Tampa  May  Music 
ards,^  Deloris  Telescope  swept  the 
lonorSjincIudingBest  Band,  Best  Lead 
Guitarist,  and  Best  Male  Vocalist. 
They've  developed  a  targe  and  loyal 
following  in  the  Bay  area,  but  there  are 
persistent  rumot^^pf  jhtm  breaking  up 
or  moving  away.  Are  they  still  having  a 
great  time  anymoxiP^& , 

"I'm  having  a  good  time,"  Stevie 
says. 

"We  basically  love  to  play,"  says  Kacy. 
"That's  one  thing  that  makes  a  good 
band." 

But  what  about  breaking  up? 
"We  think  about  it  all  tbe  time," 
Kacy  says. 

Ricky  adds,  "I  thkik  we  feel  like 
breaking  up  about  every  Monday." 

"If  I  had  a  five  spot  for  every  time 
everybody  quit  in  this  band,"  says  Stevie, 
"I'd  be  rich." 

"We  always  want  to,"  says  Kacy,  "but 
then  in  the  back  of  your  mind  your 
always  thinking,  'Maybe  if  I  stick  it  out 
just  a  littie  bit  longer,  sometiiing  will 
happen . '  Plus,  what  the  f\*k  else  are  we 
going  todo — woriKataT-lI?Wewant 
to  win  the  oldesf-fesid  award  at  the 
Tampa  Bay  Music  Awards.  We  want  to 
be  together  longer  dian  Hootchie. 
We've  gotabout  three  more  years  to  go 
(laughter)." 

Deloris  Telescope  is  alive  and  well. 
They  have  just  released  a  tape.  Milking 
Tlje  Glory ^  on  the  Downtown  Record- 
ings label  and  arc  preparing  to  go  on  a 
New  York  tour.  The  band  will  be  re- 
turning in  October  for  some  more  gigs 
n  the  Bay  area  so  if  you  have  not 
experienced  this  band,  see  them.  They 
arc  better  than  they  have  ever  been  and 
now  that  their  unique  funk  rock  sound 
IS  getting  more  attention  from  the 
newcomers  on  the  charts,  it's  just  a 
matter  of  time  before  they  get  their 
chance  to  milk  the  glory,  local 
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For  the  Lozvest  Prices!!! 


TAMPA  -  PINELLAS  PARK  -  SARASOTA  -  PLANTATION 

Shattering  The  Price  Barrier 
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YAMAHA 
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All  Yamaha  Pro-Audio 
at  least  30%  off!!! 


Powered 

Mixers 


POWER  AMPLIFIERS 


MT  lOOII   Multilrack   Recorder 

only  $325.00 

LIVE  IN  OUR  TAMPA  STOREHI 

2119  W.  HILLSBOROUGH  AVE. 


OCTOBER  24TH  AT  7:00PM 

MICHAEL   FATH— FREEH! 

Sponsored  by  Paragon  Music,  Guitar  World  Magazine, 
Kaman  Musical  Instrurrtents  (Hamer/Ovation  Guitars)  &  R.E.D.  Inc.  Records 


Nominated  in  Guitar  Magazine's  Readers'  Poll  for  instrumentalist  of  ttie  year. 

Path  is  considered  by  critics  to  be  one  of  tt^e  major  flayers  of  the  90's.  The  lead 

review  in  Guitar  World's  October  issue  ranks  Path  with  Vai,  Satriani,  Yngwie, 

and  Van  Halen  as  a  metal  player,  and  the  likes  of  McLaughlin,  Kotke 

and  Doc  Watson  in  Bluegrass  and  Classical  Acoustic  Styles. 

Path  is  truly  an  incredibly  versatile  guitahstHI 

SUPER  SALE  PRICES  NIGHT  OF  SHOW!!! 

If  you've  ever  been  to  a  Paragon  Clinic,  you  know  the  prices  will  be  unbelievable! 

All  Hamer  &  Ovation  Guitars  at  Incredibly  low  prices,  including  free  cases!!! 

Space  is  limited  to  200  lucky  people,  so  come  early! 


Every  person  attending  will  receive  a  Free  Issue  of  Guitar  World 
Magazine  &  a  Free  Set  of  Kaman  Guitar  Strings!!! 


Pick  up  your  FREE  TICKET  of  any  Paragon  Location 
or  call  1-800-329-ROCK 


Rock  Hard! 


Wake  up  metalheads,  thrash  mongers,  stage  divers  and  headbangers!  98  ROCK  (WXTB),  has  unearthed  a  two  hour,  all-metal  extravaganza, 
appropriately  dubbed  ne  Pit  Since  it's  debut  a  month  ago,  the  unprecedented  program  has  showcased  some  of  the  heaviest  cuts  available 
to  mankind,  much  to  a  starving  audience's  approval.  Now  you've  got  a  reason  to  crank  up  the  stereo  (Saturday  nights,  12-2  a.m.)  and  blow 
^^r-         out  the  neighbor's  windows.  So,  if  you  like  your  tunes  fast,  furious  and  fun,  this  is  the  kind  of  airwave  ^.^^ 

X    turbulence  you've  been  waiting  for.  If  s  got  balls.  / 

I   Controllingthechaoswefind98'stwenty-one-year-oldthrashmasterhimself, Brian Medlin. With hismeny      / 
moshers  in  tow,  Brian  has  been  taking  over  the  air  with  an  accentuation  on  attitude  and  aggression.  Where      \^ 
i     did  this  metallic  madman  come  from?  How  did  he  convince  the  suits  at  98  to  allow  this  mayhem  airtime? 
\         Will  Mr.  Medlin  and  The  Pitcrevi  be  thrown  into  straight  jackets  and  carted  off  to  the  asylum?  The  answers  i§\ 

r/         to  these  crucial  inquiries  can  be  found  right  here ...  inTAe  Pit  h^  TT^^u^ce  ^ 


THRUST:  We're  here  with  Brian 
Medlin  in  The  Pit. 
BRIAN  MEDLIN:  Yes,  in  Tampa  Bay! 
Has  The  Pit  been  a  long  time  com- 
ing? 

It's  been  in  the  planningstage  forabout 
five  months  now.  I  did  a  metal  show  at 
my  former  station,  K-ROCK,  down  in 
Ft.  M>'ers  and  when  I  started  at  98 
ROCK  I  approached  Greg  Mull  (die 
station's  program  direaor)  with  this 
idea.  The  reason  it  took  so  long  was,  we 
had  to  stock  up  on  the  music.  We're 
getting  stuff  in  every  day  now. 
You  did  the  first  show  about  a  month 
ago  —  how  did  it  go? 
It  \^-ent  great.  We  filled  up  five  pages 


with  over  two  hundred  requests  that 
night.  The  second  show  we  took  about 
three  hundred  requests  in  two  hours. 
Were  there  obstacles  in  getting  this 
on  the  air? 

Not  really.  Greg  and  everybody  at  the 
station  is  behind  it  100%,  and  that  was 
lacking  at  the  other  station.  I  was  like 
the  black  sheep.  From  the  response  I've 
been  getting,  this  is  going  to  be  around 
for  a  long  time. 

What  considerations  went  into  put- 
ting this  together? 
What  time  did  we  want  to  put  it  on  and 
if  the  show  was  going  to  be  mainstream 
metal  or  not.  Obviously  not,  because 
we  pby  mainstream  metal  anyway  on 
98.  We  decided  to  take  a  harder  ^- 
proach  because  the  metal  crowd  wasn't 
beingheardin  TampaBay.  Aswesawat 
the  Volley  Club  for  the  Metal  Awards, 
the  crowd  is  out  there. 
You  must  have  had  a  lot  of  anxiety 
that  first  night? 

I  do  Saturdays  fi'om  6  p.m.  to  2  a.m.  so 
I  had  six  hours  to  sit  there  and  think 
about  it.  I  sat  there  and  wondered  "Is 
this  thing  gonna  float? "  A  lot  was  riding 
on  whether  or  not  this  worked.  I've 
been  doing  this  for  four  years  and  it  was 
the  first  time  I  was  scared  to  go  on  the 
air.  Then  I  hit  Metallica  and  went  right 
into  it. 

How  did  you  end  up  here  in  Tampa 
doing  The  Pit  ? 

26  October  1990/Thrust 


I  got  into  radio  about  four  years  ago. 
Basically,  I  walked  in  and  asked  for  a  job 
and  they  gave  it  to  me.  And  I  was  still  in 
high-school  at  the  time.  I  staned  doing 
weekend  overnights  down  in  Ft.  Myers 
and  I  did  the  metal  show  there  for  two 
years.  Then  I  got  the  job  here.  It's  been 
my  dream  to  do  a  metal  show  in  Tampa. 
This  is  the  best  town  in  the  world. 
When  somebody  mentions  metal, 
what  cconcs  to  mind? 
I  really  hate  to  categorize  but  you  can't 
get  around  it.  I  think  anything  fi-om 
Metallica  to  Modey  Crue,  fi-om  Sacred 
Reich  to  Winger  could  be  considered 
metal.  A  lot  of  people  will  say  Modey 
Crue  and  Winger  are  mainstream  but 
>x)u  won't  hear  them  on  too  many  of 
the  stations  out  there. 
Will  we  be  hearing  Winger  on  The 
Pit} 

No,  because  that's  already  in  our 
regular  rotation.  For  two  hours  I  want 
it  to  be  completely  out  in  left-field.  I 
want  people  to  turn  on  the  radio  and 
go,  "What  the  hell  is  going  on  here?" 
You  can  call  up  and  request  Sacred 
Reich,  Metallica,  Overkill . . .  whatever. 
And  local  bands  can  hear  their  stuff  on 
the  radio.  For  two  hours  I  want  that  to 
happen  ...  and  it  is. 
Have  any  limitations  been  placed 
on  the  program? 

The  only  limitation  I  have  is  that  I 
can't  play  songs  that  have  a  lot  of 
profanity.  Like  "F**k  You"  from 
Overkill  —  I  can't  play  that.  Or  "F**k 
like  a  Beast"  by  WA.S.P.  There's  a 
song  by  Tankard  called  "Alcohol"  that 
I  would  love  to  play.  It  says,  "I'd  rather 
drink  than  f**k,"  like,  nine  times  in  the 
song.  But  I  can't  play  that. 

Anything  up  your  sleeve  for  The  Pit 
} 

I  talked  to  a  couple  of  the  local  bands  at 
the  Metal  Awards  about  coming  into 
the  studio.  There's  a  lot  of  metal  here 
that's  not  being  played  except  on  Tampa 
Bay  Rocks  (local  music  program  on  98 
ROCKhosted  by  Austin  Kcyes).  We're 
going  to  be  playing  a  lot  more  local  stuff 
once  it  gets  going.  The  tapes  that  we 
get  everyday  are  phenomenal.  I  haven't 
talked  to  anybody  about  this  but  I'd 
like  to  do  some  live  shows  ^xjnsored  by 
The  Pit.  It  would  be  right  there  in  the 


listener's  face.  That's  something  I'd 
like  to  put  together  on  down  the  road. 
You  were  one  of  the  hosts  at  the 
Metal  Awards  here  in  Tampa.  How 
did  you  beccnnc  involved  in  that 
project? 

It  was  really  a  rutural  progression  be- 
cause of  the  show.  Keith  Collins  ap- 
proached me  and  said,  "You've  got  to 
bethere."Iwaslike,"Twistmyarm.  Of 
course  I'll  be  there."  To  get  upon  stage 
and  lead  the  crowd  in  a  chant  of  "F**k 
yeah! "  —  I  love  that.  That's  an  evening 
out  for  me.  Screw  the  movies. 
I've  been  to  metal  nigjits  before  where 
the  turnouts  were  so-so  and  on  the 
way  there,  I'd  see  a  dance  dub  packed 
widi  people.  What's  the  deaU 
It  makes  me  sick  (laughs).  What  really 
gets  me  is,  there  are  people  that  bitch 
and  moan  because  nobody  puts  on 
concerts  or  plays  metal  on  the  radio, 
but  then  they  don't  go  to  the  shows  or 
call  the  station .  I  think  the  Metal  Awards 
was  an  accurate  representation  of  what 
kind  of  an  audience  is  here.  The  place 
was  packed!  It  should  be  that  way  every 
time  there's  a  metal  night  somewhere. 
No  doubt.  As  the  DJ,  you're  the 
"vocal  point"  of  the  show  (mutual 
laughter).  Tell  me  about  your  sup- 
porting cast  in  The  Pit. 
The  producer.  Junior,  is  constandy  on 
the  phone  answering  calls.  He's  great  at 
that.  Keith  Collins  is  really  instrumental 
in  getting  me  the  local  stuff.  He's  out 
there  and  he  knows  what's  going  on.  I 
can't  thank  him  and  Junior  enough. 
They  keep  the  show  running  smoothly. 
Once  again,  the  phones  arc  incredible 
and  I  want  the  listeners  out  there  to 
keep  it  up.  I  can't  believe  that  phone  call 
I  got  firom  you  that  first  week .  You  were 
out  of  breath  going,  "I  can't  f**king 
believe  this!" 

Yeah,  I  was  totally  psyched.  I  keep  up 
on  the  metal  scene,  but  you  played 
some  totally  cool  stuff  that  I  hadn't 
heard  before.  Let  me  ask  you  this  — 
what  made  you  the  man  for  this  job? 
Number  one,  I  listen  to  this  stuff. 
Number  two,  I  had  hundreds  of  phone 
calls  that  first  night,  like  yours,  and 
there  would  be  this  excited  person  on 
the  other  end  going,  "Man,  I  can't 
believe  you  just  played  that  song." 


People  are  thrilled  to  hear  metal  on  the 
air.  That's  what  makes  it  all  worthwhile. 
Are  the  people  tuning  into  The  Pit 
your  typical  radio  audience? 
The  Ptf  audience  listens  to  their  tapes  or 
pop  a  CD  in.  Our  listeners  are  at  the 
clubs,  right  up  fi-ont,  banging  their 
heads  and  moshing  out.  Now  they  have 
a  forum  on  the  radio  that  they  can  relate 
to.  They'll  call  up  and  know  the  album 
a  cut  is  off  of,  the  side  it's  on  and  what 
year  it  came  out.  They  know  their 
music. 

When  you  were  litde  Brian  Medlin 
growing  up  in  Dayton,  Ohio,  what 
kind  of  music  did  you  play  to  drive 
your  parents  crazy? 


Sabbath,  Ozzy,  KISS . . .  Pink  Floyd.  My 
dad  is  the  biggest  Pink  Floyd  head  in 
the  vwrld.  He  wore  out  four  copies  of 
Ddrk  Side  of  the  Moon.  My  mom  is  into 
Barbara  Streisand  but  we  ignore  that 
(laughs).  A  lot  of  parents  don't  under- 
stand that  we  don't  base  our  lives  on 
this  —  it's  just  a  release.  I've  been 
listening  to  this  all  of  my  life  and  I 
haven't  had  any  tendencies  to  commit 
suicide.  That  should  say  something 
about  all  of  this  subliminal  crap  going 
on.  There  have  been  times  that  I've 
been  really  pissed  off  and  I'd  pop  in  a 
tape  and  get  all  of  that  fioistration  out. 
Basically,  parents  are  trying  to  pass  it  off 
on  the  music.  If  somebody,  God  for- 
bid, goes  out  and  does  something  like 
that  because  I  played  "Suidde  Solu- 
tion," does  that  mean  I'm  re^xjnsiblc? 
If  somebody  is  that  disturbed,  there 
-was  obviously  a  problem  before. 
Arc  there  any  concerns  about  the 
show  being  targeted  for  its  contro- 
versial playlist? 

I  think  die  station  would  back  me  up.  I 
won't  play  anything  ;^«robscene.  All  I 
can  say  is,  if  you  don't  like  it,  don't  listen 
to  it.  I'm  not  forcing  anyone  to  sit  in 
their  car  or  their  home  and  listen  to  the 
radio. 

Are  98  ROCK,  The  Pit  and  Brian 
Medlin  here  to  stay? 
Yep,  definitely.  I'm  having  a  good  time 
and  I'll  keep  doing  it  as  long  as  it's  fiin . 
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2204  E.  HILLSBOROUGH  AVE.,  TAMPA  238-6485 
7606  N.  TAMIAMI  TRAIL  SARASOTA  351-7793 

Present  The  2nd  Annual 

FLORIDA  DRUM  EXPO 


DENNIS  CHAMBERS  ^ 

DOM  FA  MULA  RO  •  SablaiVTama  Back  By  Popular  Demand     1^ 

DEEM  CASTRONOVO -  Sabian/Premier  -  From  Bad  English    Bk 

GREGG  BISSONETTE-  Pead/Zlldjlan  •  From  David  Lee  Roth 

JOMATHON  "SUGARFOOT"  MOFFITT-  DW/7lldJlan  -  From  Michael  Jackson  &  Madonna 

ALEX  ACUMA  A  Others  -  Yamaha Zlld|lan/LP  •  From  Weather  Report  And  Al  Jarreau 


DRUM  EXPO  SALE  THRU  OCTOBER 

Those  one  of  a  kind  new  and  used,  scratched  and 
dented  drum  sets  and  accessories  to  be  sold  at 
unbelievable  low,  unheard  of  prices. 


TICKETS  ON  SALE 


-  $8  In  Advance,  $10  Day  of  Show 

Available  at  Thoroughbred  Music  -  Ar>d  All  TicketMaster  Locations 

-Limited  To  1500  People- 


Factory  Rttpr«s«ntatlves  From  Evory  Major  Company  Will  B«  Thora.  Will  You? 

Call  For  Information  On  Privata  Laasonal 

Registar  At  Either  Thoroughbred  Locations  To  Win  Over  $5,000  In  Door  Prizes  Day  Of  Show 

Grand  Prize  5-Pc.  Pearl  BLX  Kit.  You  Must  Ba  Presant  To  Win. 


THANKS,  TAMPA  BA  Y,  FOR  VOTING  THOROUGHBRED  MUSIC,  YOUR^I  MUSIC  STOREI 
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KCM 
I  PRODUCTIONS! 


cire  proud  to  present  the  debut  performcince  of  the 

Sun  Oct.  21  si      ^'''Vfv  ^ 

^  _  ^  special  guest  ^ 

9:30  pm  \ 

Join  DJ  Justice  from  Thrust 
for  this  Rocic  &  Roll  Pcirty 

15212  N.  NEBRASKA  TAMPA  •  (813)  972-0176  C 
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•     Shirts  •  Hats  •  Jeans  •  Boots  •  Belts  •  Buckles  • 


Western  World 


7108  66th  SL  N.,  PItMilas  Park.  FL 
(813)  S44-2606 

1894  Drew  St,  Clearwatw,  FL 
(813)  447-2606 
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TAMPA  BAYS 

STATE-OF-THE-ART 

LASER  LIGHTSHOW 

SINCE  1980 

NOW  BETTER  THAN 
EUER! 


GRAND  REOPENING 

OCTOBER  25  -  26  -  27  -  28 

"Dark  Side  Of  The  Moon" 

PINK  FLOYD 


you  WONT  BELIEUE 
YOUR  EYES  OR  EARS! 


BISHOP  PLANCTARIUM 


201  10th  street  West  -  Business  US  41  -  Bradenton 
INFO  746 -STAR 


LOW  RATES 

LOW  MONTHLY  PAYMENTS 

REQUIRED  INSURANCE  FOR  TAGS 

TEENAGERS 

TOO  MANY  POINTS 

TOO  OLD 

DWl 

PICKUPS.  4WD,  VANS 

IMMEDIATE  SR-22'S 

BOATS 

MOTORCYCLES 

DISCOUNT  FOR  SAFE  DRIVERS 


I 


REGISTER 

AUTO  INSURANCE 


"CALL  US  FOR  A  FRIENDLY 
QUOTE  TODAY" 


PALM  HARBOR  AREA 

789-22T4 

1104U.S.  HWY.  19N. 
PALM  HARBOR,  FL 


CLEARWATER-LARGO  AREA 

449-2277 

1571-BS.  MISSOURI  AV. 
CLEARWATER,  FL 


ST  PETERSBURG 
AREA 

525-2274 


SEMINOLE  AREA 

392-2274 


NEW  PORT  RICHEY 
AREA 

847-2274 


so.  ST  PETERSBURG 

327-2274 


30  October  1990/Thrust 


JL^^fllP^       8-73-CARE 

Exceptional  Food!  Beautiful  People! 
Super  Specials 

Happy  Hour  2  for  1  •  4  pm  ■  8  pm  ■  The  Weapons 
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open  Pool  Tables  8  pm  - 1 2  am 
Monday  Night  Football  First  1/2  25c 
drafts  - 1 0C  wings  8  pm  - 1 2  am 
$3.00  Pitchers  8  pm -12  am 


WED.  -        Open  Jam  Sessions 

THU.  -         Ladies  Night  -  F/?EE drinks  for  Ladies 

8  pm  -  12  am 
WKENDS  -  Live  Entertainment 


LIVE  ENTERTAINMENT 
Wed.  -  Sat.  Nites 


31  October  -i99C»Tnfu>t 


ROCK  WITH 
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JEFF         BOBBY         RICK 


BENJAMIN         MICK 


See  Phobia  with  ^J^ftlK^  <>"  Sunday, 
October  21st.  at  the  Volley  Club." 


For  more  information,  call  the 
Phobia  Hotline:  837-1316. 
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TAMPA  BAY'S    H^AVf^ST   RECORD  STORE 


Listen  to 


0S 


at  Midnight 

Tampa  Bays  first 

"real"  Metal  Showcase 

on 


Sponsored  by  ACE's  RECORDS 


You  want  heavy  metal? 
You've  got  to  go  to  a 

I     RECORD  STORE 


ACE'S 

RECORDS 


OLDSMAR 
MARKET 

HILLSBOROUGH  AVE.  at 
RACETRACK  RD. 
BLDG.C     , 


33  October   -.; 
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Cafe 


October 

NiTES 

«  3  -  6 
EMERALD  CITY 
Oct.  10  -  13 

MIDNIGHT 

Oct.  17  -  20 

ROCKY  RUCKMAN 

&  THE  BEAT  HEATHENS 

Oct.  24  -  27 

SCROUGE 

ALTERNATIVE 

MUSIC 

SUNDAYS 

Oct.  7 

WEB  FEET 

Oct.  14 
DELORIS  TELESCOPE 

Oct.  21 
DELORIS  TELESCOPE 


SPLIT  DECISION 


i915  N.  Hercules  Ave  •  Clearwater,  Fl. 
813/461-7791 
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One  would  not  diink  that  four  young 
black  men  from  the  South  Bronx  would 
be  making  some  of  the  best  rock  &  roll 
around  today.  Well  think  again  and 
enter  24-7  Spyz.  In  the  fell  of  1988, 
after  paying  their  dues  in  the  typical 
New  York/New  Jersey  bar  scene,  the 
Spyz  had  created  enough  of  a  buzz  to 
have  the  major  labels  propel  them  into 
the  national  spotlight.  However,  as  vo- 
calist Peter  Fluid  explains,  the  band 
decided  to  do  business  with  a  smaller 
record  label.  "We  signed  with  In-EfFect 
because  it's  a  label  with  the  power  to  get 
us  where  we  want  to  be.  We're  a  new 
kind  of  band  and  they're  a  new  kind  of 
label.  It's  a  pcrfca  match." 

With  their  debut  Harder  Than  Tou , 
one  of  the  best  pieces  of  vinyl  to  come 
out  in  1989,  the  stage  was  set  for  the 
foursome  to  conquer  the  world.  How- 
ever, it  would  not  come  without  con- 
troversy. In  the  mid-80s,  a  powcrfiil 
new  rock  &  roll  force  came  rfirashing 
out  of  New  York  founded  by  guitarist 
extraordiiuire,  Vemon  Reid  of  Living 
Colour.  It  was  called  the  Black  Rock 
Coalition  and  was  started  by  The  Spyz 
and  Living  Colour.  But,  Mr.  Reid  had 
some  problems  with  the  Spyz  irreverent 
attitude  so  they  parted  company  with 
the  coalition .  However,  as  guitarist  Jimi 
Hazel  blunty  explains  "Tliat  was  last 
decade.  It'ssuch  a  dead  horse;  we  don't 
even  talk  about  it  anymore .  We  basically 
had  a  felling  out,  but  we're  all  friends 
now."  That  felling  out,  however,  had 
no  effea  on  the  fea  that  Harder  Than 
Tou  gave  the  Spyz  a  forum  to  spread 
their  message  of  anti-radsm  and  musi- 
cal unity  to  the  rest  of  the  world. 

One  listen  to  the  first  track  of  the 
album,  "Grandma  Dynamite,"  and 
you'll  be  hooked.  This  sucker  rocks 
harder  than  anything  since  the  Bad 
Brains'  debut.  It  was  recorded  in  23 
hours  and  explodes  with  raw,  unbridled 
passion.  It  also  includes  "Ballots  Not 
Bullets,"  a  song  about  the  elections  in 
Haiti  that  would  have  been  right  at 
home  on  the  Clash's  Sandinista album. 
Other  highlights  include  "Social 
Plague,"  an  anti-radsm  anthem  and  a 
version  ofBlack  Uhuru's  "Spongi  Reg- 
gae." After  the  release  of  the  debut 
album,  the  band  embarked  upon  the 
mandatory  eight  month  road  trip 
around  the  world  that  induded  a 
way  too  brief  stop  in  the  Central 
Florida  area.  Their  unpredictable 
live  shows  are  the  stuff  that  leg- 
ends are  made  of,  and  according 
to  Jimi  Hazel,  "The  tour  brought 
us  doscr  together  as  players  and 
people.  We  converged  into  one 
big  bowl  of  jello  with  different 
colors.  Musically,  wc  learned  dis- 
dpline." 

Disdpline  indeed  could  best 
describe  the  sound  of  24-7  Spyz's 
new  release  entitled  Gumbo  Mil- 
lennium. The  new  album  doesn't 
smash  the  listener  into  submission 
the  way  the  debut  did,  but  it 
shows  a  maturing  and  evolving 
band  that  has  created  a  sound 
uniquely  their  own.  After  selling 
ovrr  100,000  copies  of  the  debut, 
the  band  dedded  to  actually  ^>cnd 


some  time  in  the  studio.  The  results  are 
stunning.  Jim  Hazel  explains  the  con- 
cept behind  the  new  album.  "Once 
upon  a  time,  there  was  a  comet  flying 
across  the  sky.  This  comet  was  called 
Gumbo  Millennium.  It  only  comes 
around  every  thousand  years.  When 
this  comet  exploded,  four  offthoots  fell 
off  and  bnded  here  on  earth.  They 
didn't  reach  a  peak  until  1990,  when 
they  made  the  kind  of  music  that  only 
comes  around  every  thousand  ytars." 
That  statement  probably  sounds  a  bit 
ridiculous,  but  Hazel  and  bandmatcs 
Pete  Fluid,  Rick  Skatore  en  bass,  and 
Big  Foot  Johnson  on  drums  deliver  the 
goods.  The  new  one  kicks  off  with 
"John  Connelly's  Theory,"  an  instru- 
mental in  which  Hazel  freely  admits  to 
ripping  off  a  guitar  riff  from  Nudear 
Assault's  guitarist,  John  Connelly.  So 
it's  his  tribute  to  him.  The  next  track 
"New  Super  Hero  Worship"  is  a  frill 
thrasher.  The  remaining  twelve  tracks 
show  a  diversity  of  styles  and  subjea 
matter  that  include  the  Alaskan  oil  spill 
"Valdez  27  Million,"  "Racism,"  which 
is  pretty  self-explanatory,  and  the  ab- 
surd "Spyz  On  Piano."  The  stunning 
"We'll  Have  The  Power"  is  an  indis- 
criminate look  at  the  social  injustices 
that  occur  around  the  worid  and  how 
people  can  make  a  difference,  as  wit- 
nessed in  the  sweeping  changes  taking 
place  in  Eastern  Europe. 

24-7  Spyz  have  definitely  not  been 

bitten  by  the  sophomore  jinx  that  so 

many  other  bands  experience .  What  we 

do  have  is  a  band  that  has  taken  a  variety 

of  musical  influences,  thrown  them 

into  a  big  melting  pot,  and  through 

some  mirade,  have  made  them  come 

out  sounding  fresh  and  original.  Not 

an  easy  feat  to  pull  off,  but  24-7  Spyz  is 

not  your  average  band.  As  Jim  Hazel 

explains,  "Where  we  come  fiiom,  kids 

typically  don't  play  in  bands.  Nobody 

ever  told  us  not  to,  it's  just  that  nobody 

did.  We're  proud  to  be  a  South  Bronx 

based  band.  They  just  aren't  doing 

what  we  do.  By  placing  emphasis  on 

what  we  play  and  where  we  come  from, 

we  hope  to  enlighten  other  people  — 

to  teach  them  rfiat  it's  not  all  about 

deejaying  and  sampling."  Cool  words 

from  a  cool  man . 
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^  Oct.  6th  and  7th.  Backseat  Romance 
a  w/Rip  and  Tear 


w/Sweet  Cheater 
i  Oct.  17th-20th.     Hemlock 


SPECIAL  EVENTS 

Oct.  14th.  Benefit  for  Joe 

Dixon  featuring  c 

Champagne  Theatre,  >• 
The  Attitude, 
Hemlock  and  more. 

Oct.  21st.  intice  w/  Phobia 

METAL  MONDAYS 

Oct.  15th.  National  Metal  Act 

Nitro  w/lced  Earth 
id.  Drunken  Gods 

w/Bludgeon 
Oct.  29th.  Metalween  w/ 

Nocturnus, 

Brutality  & 

Pain  Eater 


15212  N.  Nebraska    Tampa  (813)  972-0176 
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SOME  NEWS  AND  VIEWS  ADOUT  SOME  DLUES 

You  are  only  buying  that  Stevie  Ray  Vaughan  disc  because  he's  dead.  If  Buddy  Guy 
was  on  the  helicopter  of  doom  we  never  would  have  never  heard  about  it. 

BBBBBBBm 


It  was  a  tragedy  that  happened  on 
a  stormy  Monday  August  27th,  1990. 
It  was  the  first  day  of  my  vacation. 
That  morning  I  turned  on  the  local 
news  and  the  very  first  thing  I  hear  is 
Eric  Clapton's  manager  saying  that  all 
we  know  for  sure  is  that  Eric  was  not 
on  the  chopper  that  plowed  ftill  bore 
into  a  ski  slope,  killing  all  aboard. 

Yow!  What  a  way  to  start  a  vaca- 
tion! I  was  glued  to  the  radio,  barely 
breathing,  until  I  foimd  out  what  was 
going  on.  Luckily  for  my  respiratory 
system,  the  details  were  soon  known. 
Stevie  Ray  Vaughan  was  dead  after  a 
concert  appearance  in  East  Troy,  Wis- 
consin. 

Wisconsin?  The  land  of  cows  where 
the  state  motto  is  "Eat  cheese  or  die"? 

Stevie  had  played  a  weekend  con- 
cert, soon  to  be  legendary,  blown  all 
out  of  proportion  by  fete,  with  Eric 
Clapton,  Jeff  Healey,  Robert  Cray, 
Stevie's  brother,  Jimmie,  and  Buddy 
Guy.  I  had  already  planned  a  trip  to 
my  local  record  . . .  excuse  me,  music 
store  to  get  some  stuff  to  listen  to  on 
vacation.  When  I  got  there,  people 

were  calling  left  and  right,  trying  to 
reserve  anything  by  Stevie  Ray.  Some 
folks  were  even  coming  in  on  their 
lunch  hour  to  cannibalize  the  Stevie 
Ray  section. 

The  best  thing  an  artist  can  do  to 
bring  record  sales  to  life,  sadly  enough, 
is  to  die.  It  is  especially  tragic  when 
they  are  robbed  from  us  by  some  aa 
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of  God  or  air  crashes.  Buddy  Holly. 
Patsy  Cline,  Jim  Croce,  Jim  Reeves, 
even  Kyu  Sakamoto  —  all  taken  from 
us  at  the  apex  of  their  careers. 

We  human  beings  are  a  ghoulish 
lot,  aren't  we?  Think  of  all  the  money 
and  praise  spent  on  Stevie  Ray  that  he 
will  never  see. 
It's  enough  to  give  you  the  blues. 
What  good  does  a  platinum  record 
do  somebody  when  they  are  dead? 
How  do  they  know  that  they  are 
loved,  that  they  touched  us  in  some- 
way, maybe  even  changed  our  lives. 

Why  can't  we  change  the  hves  of 
some  of  the  living  blues  folks  by  sup- 
{XJrting  them  while  they  can  enjoy  it. 
Buddy  Guy  is  a  prime  example.  He 
has  been  plugging  away  for  years, 
sounding  better  than  ever,  and  people 
were  tripping  over  his  discs  to  get  to 


Stevie  Ray  Vaughan's  stuff  which  sold 
out  in  short  order. 

Buddy  had  blown  people  away  at 
the  same  feteful  blues  summit  in  Wis- 
consin that  turned  out  to  be  Stevie 
Ray's  last  performance  and  left  in  a 
helicopter  with  Eric  Clapton,  if  that 
helicopter  had  bit  the  dust,  you  never 
would  have  even  known  Buddy  Guy 
was  on  it!  Some  people,  hearing  ru- 
mors that  Clapton  was  dead,  were 
buying  his  stuff.  A  misinformed  oaf 
and  his  money  are  soon  parted. 

Why  can't  we  support  the  living 
blues?  The  greats  who  pby  the  blues 
like  Stevie  Ray  Vaughan  will  die.  But 
the  blues  live  on  and  so  do  many  living 
bluesmen  who  remain  unappreciated 
and  forgotten  despite  great  work 

Here  is  a  partial  list  of  folks  who 
currently  recording  and  performing. 


Why  can't  we  change  the  Hves  of  some  of  the 
living  blues  folks  by  supporting  them  vs^hile 
they  can  enjoy  it.  Buddy  Guy  is  a  prime 
example.  He  has  been  plugging  away  for 
years,  sounding  better  than  ever,  and  people 
were  tripping  over  his  discs  to  get  to  Stevie 
Ray  Vaughan's  stuff,  which  sold  out  in  short 
order  ...  We  human  beings  are  a  ghoulish  lot, 
aren't  we?  Think  of  all  the  money  and  praise 
spent  on  Stevie  Ray  that  he  will  never  see.  It's 
enough  to  give  you  the  blues. 

vv'ho  fell  into  the  category  of  people  we 
should  checkout  before  rf«;ycheckout, 
and  become  legendary  greats:  Jimmy 
McCracklin  (  who  had  a  top  10  hit  in 
1958  with  "TTic  Walk"),  Charles 
Brown  (who  gave  us  "Merry  Christ- 
mas Baby"  and  is  currendy  touring 
with  Bonnie  Raitt),  Delbert 
McClinton  (who  wrote  "Giving  It 
Up  for  Your  Love,"  and  also  taught 
John  Lennon  how  to  play  harmonica), 
Chariie  Musslewhite,  Pinetop  Perkins, 
Noble  "thin  man"  Watts,  Koko  Tay- 
lor ("Wang  I>ang  Doodle,"  and  she 
can  be  seen,  albeit  briefly,  in  David 
Lynch 's  Wild  at  Heart),  Bobby  Blue 
Bland,  Littie  Milton,  Alben  King, 


Raftil  Neal,  Lazy  Lester,  Etta  James 
(who  I  named  my  cat  after)  Lavem 
Baker,  Jr.  Wells,  James  Peterson 
(whose  son,  Lucky,  is  amazing)  Lonnie 
Brooks,  Ruth  Brown,  Johnny 
Copeland,  Sonny  Rhodes,  Roy 
Rogers,  Lonnie  Mack  (whose  licks 
were  an  early  inspiration  to  Stevie 

Ray),  Albert  Collins,  and  the  great 
Buddy  Guy. 

Actually  the  list  is  endless  and  could 
also  include  the  Ukes  of  John  Lee 
Hooker,  B.B.  King,  Johnny  Winter, 
and  Dr.  John. 

Stevie  Ray  Vaughan  was  great.  I 
loved  him  and  miss  him.  He  was  a 
beautiful  man  and  a  legendary  guitar- 
ist. But  when  you  go  to  buy  your 
Stevie  Ray  disc,  also  pick  up  Buddy 
Guy  or  anybody  on  the  above  list.  If 
Stevie  Ray  were  alive  today  he'd  agree, 
and  be  in  line  in  front  of  you,  sup- 
f)orring  the  living  blues. 

Marvelous  Marvin  has  been  a 
Tampa  Bay  DJ  for  over  12  years  and 
has  had  the  blues. 

Special  thanks  to  the  "Soulman" 
Bob  Schier,  for  his  input,  and  for 
supporting  the  living  blues  with  his 
v\'onderful  Tampa  radio  program, 
Ni^ht  Train,  Friday  nights  from  9  pm 
to  midnite  on  community  radio 
WMNF  88.5  fin. 

oh  baby! 
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PERMS""-"  $24 


inciuoes 
CUT  &  STYLE 


00 


MODELS 
WANTED 

for 
100%  HUMAN 

HAIR 
EXTENSIO_NS\ 

Private  Tanning  Beds 


rrattttW  5  UNISEX  SALON 


OPEN 

MON.-F  9-9 

SAT.  9-5 


A  Full  Service  Salon 

933-0073 

12207  N.  FLORIDA 


Be  port  of  tha  live  video  toping! 
BAVFftONT  AftCNA 

M0N.NOV.  12  -  7:30pm 


AT  MAISON  BLANCHE. 
SPEC  S  A  TURTLES 

(813)  287-8844 


$8.00  Advance 

$10.00  Dov  oF  Show 

On  Sole  Sundov  October  6th 
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Live    \5j? 
Music       ^      I 

mZ/^^^       Happy 

7  Days  A           V 

^x^r\V\i      Mon-Fri, 

Week        ^-^ 

y      6p.m.-8p.m. 

Domestic 

Frosty 

Wine 

Drafts 

Cajun 

Grilled 

Curly  Fries 

Grouper  Sandwiches 

Gmt  Food  •  Good  Times  •  Dine  In  or  Take  Out 

Serving  Lunch  &  Dinner 

We  Have  Something  Special  For  You.' 

•  Live  Entertainment  • 
The  Happiest  Happy  Hour  in  Tampa 

Daily  6 p.m.- 9  p.m. 

a^^i^^^^  ?>'®^^  ^'^^s  s^c^  as:  Richard  Gilewetz 
Becky  Palmer.  Bob  Leytze,  Tactfull  Catcus,  Deacon  Fuller 
Restless  Nature.  Hector 
Every  Monday:  Sarasota  Slim  w/The 
Gulf  Coast  Blues  Society     Its  Special... 


Oct.  5-6  - 
Oct7- 

Oct.  a  10- 

Oct.  11-13  -  JSB^* 
Oct  14  - 
Oct.  16- 
Oct.  17  -20- 
Oct.  21  - 
Oct.  23  -  25  - 

Oct.  26  -  27  - 
Oct.  28  - 


^Oct.  30-31  - 
fc^4QV.  1  -  2  - 


Miss  Anges 
Cairo  -  Reggae 
Blind  Mice 
Deacon  Fuller  Band 
Becky  Palmer 
Blind  Mice 
Headlites 
Cairo  -  Reggae 
Johnny  Ringo  - 
Album  Release  Pa 
Headlites 
Cairo  -  Reggae 
Telephone  Kings 
Blind  Mice 


_i 


4029  S.  Westsnore  Bivd. 

Tampa.  Florida 

837-1234 

LOOK  FOR  US  ON  MTV 
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^  here  is  a  seaet  society,  common?''Sheaskedwiththisstrangely 

-^  right  here  in  Tampa  Bay,  familiar  male  voice. 

^^  who  sincerely  believe         Smiling,  she  held  her  arms  out  to 

■  they  are  vampires.  embrace  me,  her  teeth  and  fangs  were 
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of  the  gulf  reduced  the  stench  of  my 
captor's  body  odor. 

"Good,  he's  awake." 

I  recognized  the  voice  of  the  leader 
of  the  Sons  of  Belial.  Hands  pulled  me 
out  of  the  van  and  roughly  set  me  on  my 
feet.  xMy  head  exploded  with  pain 
originating  above  my  right  eye  and  my 
vision  swam  with  silhouettes. 

A  huge  Gothic  building  loomed 
before  me.  Its  single  tower  masked  the 
moon  like  the  hom  of  a  monstrous 
beast.  A  foreboding  chain-link  fence 
kept  unwanted  visitors  out — or  in.  I 
knew  this  place.  I  was  in  downtown  St. 
Petersburg  in  front  of  the  Vinoy  Hotel. 

Long  in  a  state  of  disrepair,  the  Vinoy 
was  once  one  of  the  premiere  hotels  in 
Florida.  Empty  nowforyears,  its  gutted 
shell  guards  the  still  waters  of  the  Vinoy 
basin.  A  hulking  sentinel  silently 
awaiting  its  renovation  or  destruction. 

Unusually  cool  for  an  August  night, 
fog  rolled  in  from  the  bay.  A  bum  stared 
over  at  me  from  a  stone  bench  across 
the  street  in  Straub  Park.  His  eyes  eerily 
reflected  the  dim  streetlight;  they 
seemed  to  say  my  luck  had  nm  out. 

"Can  you  walk?"  the  leader  asked. 

I  weakly  nodded  my  head. 

"Not  for  a  little  while,  you  can't." 

Smiling  wickedly,  he  lacked  me  in 


They  pulled  me  over  to  two  black 
gaps  in  the  wall.  Standing  me  on  the  lip 
of  an  elevator  shaft,  they  released  their 
grip  on  me.  Staring  into  the  bottomless 
black,  vertigo  overcame  me  and  I  lost 
my  balance. 

A  strong  hand  grabbed  the  collar  of 
my  overcoat  and  kept  me  from  felling 
forward. 

"Not  yet,"  the  leader  whispered, 
"you'll  join  those  below,  soon  enough. 
You  have  business  with  Belial  first." 

They  walked  me  out  a  door  and  onto 
the  terraced  roof  The  fog  bank  had 
rolled  in  from  the  bay  and  the  tower 
rose  ominously  before  us  through  the 
mist.  Four  arched  verandas  crowned  it. 
In  one  of  them  I  saw  movement — the 
outline  of  a  man  moving  back  into  the 
darkness. 

We  went  inside  the  tower  and  up  the 
final  flight  of  stairs.  The  tower  room 
was  filled  with  others.  They  moved  out 
of  our  way  as  I  was  led  through  the 
throng.  Moonlight,  streaked  by  fog, 
spilled  through  the  eastern  veranda  and 
bathed  their  feces  in  cold  luminescence. 

One  man  stood  out  on  the  south 
veranda  with  his  back  turned  to  us.  He 
wore  a  long  bbck  overcoat  which  hung 
down  to  his  ankles.  He  gripp>ed  the  rail, 
as  he  looked  out  over  the  Vinoy  basin 


voice,  but  didn't  know  the  speaker.         against  the  window- 
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the  hall  appeared  to  swell  and  breath.  A 
doorway  stood  ajar  at  the  end .  i\iy  head  , 
throbbed  in  rhythm  with  each  step  I 
took  toward  it.  A  dark  pool  formed  at 
the  base  of  it,  emitting  a  moist  sweet 
stink. 

I  stared  at  the  growing  stain,  but 
couldn't  focus.  Kneeling  down  to  get  a 
better  look,  it  recoiled  from  my  knee, 
leaving  a  glistening  slug-like  trail.  The 
crimson  fluid  reared  up  duplicating  the 
shape  of  a  hooded  cobra.  I  watched 
frozen  with  exquisite  fear.  A  current  of 
andrenaline  shocked  my  system.  The 
tail  of  the  liquid  serpent  trailed  back 
into  the  room.  I  pushed  myself  away 
from  the  door,  but  couldn't  seem  to 
move  fest  enough.  When  I  looked, 
expecting  to  see  it  strike,  it  had  returned 
-  to  the  thickening  p)ool  on  the  floor. 
Throughout  history,  every  culture 
has  had  its  vampires..." 

The  voice,  cultured  and  male,  came 
from  the  room  before  me.  I  followed  it, 
as  if  driven  by  the  call  of  a  Siren.  My 
arms  were  numb,  but  with  much  effort 
I  reached  for  the  door.  The  dark  pool 
remained  dormant  at  my  feet. 

"The  ITaciqiies  of  Mexico,  Sundal 
Belong  of  Indonesia,  Estrie  of  Israel, 
Li^aroo  of  Africa,  BraJimaparudi  of 
India,  Arwaw^of  the  Philippines..." 

As  the  door  swxing  open,  it  revealed 
a  body  on  the  floor.  A  bikfcr  lay  at  the 
entrancc,histhroatand  hands  mangled. 
The  guardian  pool  flowed  from  the 
gore  riiat  was  his  neck.  His  eyes  stared 
into  eternity  and  his  jaw  hung  slack  in  a 
morbid  smile. 

I  had  returned  to  the  dwarfs  room. 
The  botties  were  stacked  neatly  with 
candles  atop.  Sharife  sat  naked  upon 
the  soiled  mattresses. 

"Why  docs  this  legend  persist  in 
cultures  that  share  nothing  else  in 
1990rrhru$t 


advanced  towards  me  and  a  rasping, 
wet  laugh  shuddered  from  the  corpse  at 
my  feet . 

A  hand  reached  through  the  dark- 
ness and  shook  me.  I  wenttofightback, 
but  couldn't  move  my  hands.  The  room 
dissolved  and  I  opened  my  eyes.  The 
smell  of  sweat  and  leather  stung  my 
nostrils.  A  biker  with  matted  blond  hair 
sat  upon  my  chest,  his  weight  crushing 
my  arms  handcuffed  behind  my  back. 

"Wake  up,  wake  up,  sleepy  head." 
His  feced  leered  into  mine.  I  stared 
back  through  involuntary  tears. 
"Ooooh,  you're  so  pretty  when  you're 
crying." 

I  was  laying  in  the  back  of  a  pariced 
van.  It  was  still  night,  but  I  had  no  idea 
what  time  it  was.  Where  was  Sharif a^ 
The  rear  door  opened  and  the  salty  air 


as  well  have  been  a  child — ^two  of  them 
carried  me  into  the  deserted  hotel. 
Broken  glass  crunched  under  their  feet 
as  they  marched  into  the  darkness.  The 
interior  walls  had  been  knocked  down 
and  monstrous  pillars  supported  thi 
structure.  Through  the  diminishinj 
light,  the  bottom  floor  resembled 
gigantic  ballroom.  Pigeons  stirred  un 
easily  in  dark  pockets  of  the  ceiling. 

They  took  me  up  an  ornate  stairway 
and  to  the  second  floor.  We  walked  past 
open  ledges  overlooking  what  must 
have  been  the  lobby  and  into  a  side 
stairwell.  It  was  as  black  as  a  cave  inside, 
but  they  went  right  up  the  steps  with- 
out need  of  light.  We  climbed  to  the 
eighth  floor  in  silence.  By  this  time  I 
had  regained  my  footing  and  was 
winded. 


^You  have  been  curiousj'  he  said. 
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me.  The  biker  forcibly  shook  my  head 


With  that  the  room  came  alive.  They 
danced  before  me — violent  ^ins  and 
stomps — i  slam  dance  without  touch- 
ing each  other.  Not  a  word  was  spoken, 
only  the  sound  of  their  boots  tromping 
the  floor,  their  arms  slashing  the  air.  As 
they  passed  in  front  of  me,  the  passive 
light  from  the  veranda  silhouetted  their 
features,  but  I  could  make  out  teeth — 
sharp  teeth. 

A  fist  caught  me  in  the  stomach  and 


1  involuntarily  exhaled.  The  dance 
stopped.  A  mouth  covered  mine.  Its 
unshaven  fece  violently  kissed  me.  His 
teeth  cut  my  gums.  Someone  yanked 
my  head  back  and  I  was  slapped. 

Belial  now  feced  me.  His  image  —  a 
menacing  shadow  blocking  the  light. 
He  silently  fnovcd  closer. 

"You  insolent  fool!"  he  yelled.  "You 
were  warned,  but  you  thought  it  was  a 
game.  Perfect  for  story  research!" 

I  knew  this  voice.  I  heard  Dr.  Warren 
yelling  in  my  mind,  "Are  you  crazy! 
\Vhat  possible  interest  could  you  have 
in  them?  They  could  be  violent."  It  was 
the  same  voice. 

That  had  been  my  reply,  meeting  the 
vampunks  was  "pcrfca  for  story  re- 
search." It  was  hard  to  believe  this  was 
the  same  nervous,  paranoid  man  who 
made  a  pass  at  me,  but  Dr.  Warren  is 
Belial. 

"You  even  brought  your  wtfe."  He 
emphasized  "wife"  ominously. 

Where  was  Sharifa?  Was  she  one  of 


"^jn  ■  •• 


the  ones  "below"  in  the  elevator  shaft? 
"What  was  she  to  be?  An  offering?" 


a  special?  Two  for  one?" 

"I  wanted  to  see  if  you  existed,"  I 
answered,  speaking  for  the  first  time. 

"Tfj,  we  exist!"  He  roared  at  a 
deafening  pitch.  Instantaneously,  he 


rcvcrbcratcd  ftom  the  street  below.  "KSct     blue  flashing  police  lights  strobe  on  the         Though  I  didn't  sec  or  hear  the  door 
down  here,  now!"  walls.  I  heard  shouting  from  outside,     open,  I  know  she  is  gone.  Sharifa  and  I 


Hel...!   Ahandcovcred  my  mouth     heart  and  breath  filled  my  senses.  On     Evcntuallyall  the  sound  dies  around  us 
cutting  my  scream  short.  The  leader  of     the  third  floor,  she  darted  through  one     and  exhausted,  we  fall  asleep. 


started  to  tremble. 

"Because  of  me,  we  exist,"  Belial 
growled.  "I  gave  them  the  Wood." 

Belial  the  alchemist. 

"I  made  the  blood." 

Dr.  Daniel  Warren  the  genetic  scien- 
rist. 

"Now,  we  drink  the  blood." 

He  hugged  me  tighdy  to  his  body.  I 
felt  his  breath  upon  my  neck. 

"You  led  him  to  us,  Belial."  It  was 
Lilith's  voice  echoing  up  from  the 
chamber  below.  "You  knew  he  would 
come,  yet  you  condemn  him  for  it." 

Belial  let  go  of  me. 


asked. 

"We  never  take  what  is  not  given 
freely."  Her  reply  was  cold  and  final. 

"You  ungrateful  bitch,"  he  yelled 
below.  "How  dare  >'ou?" 

"Let's  not  forget,  alchemist,"  Lilith 
replied,  "you  added  only  part  of  the 
whole.  You  don't  write  the  laws." 

"Do  what  thou  wilt.  That  is  the  law," 
he  answered. 

"We  don't  worship  you." 

"No,  but  you  (Wf  me !"  he  screamed . 

A  spotlight  blares  in  from  the  south 
vxrranda. 

"I n  the  tower. . ."  A  tx)licc  loudspeaker 


-'Movr!"  He  commanded.  wind 

We  follow  a  group  of  them  down  the  I  f 

winding  stairs.  I  lost  sight  of  Belial.  In  anris 

fact,  I  only  saw  five  others.  We  ran  in  a  "\ 


windows.  It  was  pitch  black. 


You're  alright,  sweeriieart,"  Sharifa 


crouch  across  the  roof,  dodging  die     whi^iercd.  "We're  alright 


spodight 


^Stayin  here  rill  daun,"  Lilith  told 


"You  wanted  to  meet  vampires,"  he  said.  ^So 
you  met  Lilith  and  ^^r  children.  Well,  why  not 
meet  the  lot  of  us?" 


The  rest  ^lit  off  in  different  direc- 
tions. The  leader  takes  me  through  a 
window  and  down  to  the  seventh  floor. 
We  ended  up  back  over  by  the  elevator 
shaft.  I  felt  his  knife  in  my  back  as  he 
unlocked  the  handcufft.  Grabbing  my 
shoulders,  he  turned  me  violently.  I  was 
sure  he  would  push  me  over — instead  I 
ended  up  facing  Lilith. 

"You  have  done  well,  deceiver."  She 
addressed  the  one  behind  me. 

"As  you  wished,  he's  not  hurt,"  he 
answered,  "unspoiled." 

"Then,  begone,"  she  ordered. 

He  silendy  retreated  into  the  shad- 
ows. 

"Had  your  fill?"  she  asked.  "Come 
with  me  and  be  quick  about  it." 

I  follow  her  as  we  ran  across  the  floor 
to  another  flight  of  stairs.  The  red  and 


us.  "They  won't  find  you.  You'll  be 
safe." 

"But  what  about..." 

"If  I  trust  you,  they'll  trust  you." 
Lilith  cut  me  off.  "Sharifa  explained 
your  intentions.  Speak  to  no  one  about 
us  for  at  least  a  year  and  you'll  be  safe. 


body  is  sore.  My  head  aches  severely. 

/"\ :_  .1 i!_i_^    -II  1     •' 


from  us  and  we  collapse  on  a  stone 
bench  on  the  outskirts  of  Scraub  Park — 
the  one  the  bum  sat  in  the  night  before. 
A  monument  stands  next  to  it  which 
reads:  To  the  people  of  St.  Petenburg  we 
£ive  our  heart. 

Epilogue: 

As  fantastic  as  it  sounds,  what  you 
have  just  read,  happened.  It  matters 
littie  if  you  believe  it  or  don't.  They 
prefer  that  you  don't.  If  it's  easier  to 
believe  it  is  fiction,  than  believe  it.  I 
hope  you  were  entertained. 

I  changed  all  names,  with  the  excep- 
tion of  those  who  used  an  alias  to  begin 
with.Mynameiso'^'iiH  Th/*nam«;/->f 
the  covens,  ho\ 
changed. 


must  not  tell  anyone  about  us  for  at 
least  one  >'ear." 

"OK,"  I  agreed,  "but  what  if  we 
want  to  see  >x5u  again?  What  if  we  wish 
to  joi..." 

She  pressed  against  me  in  the  daric- 
ness,  grabbed  my  hair  and  her  lips 
brushed  mine,  stifling  my  words.  Then 
I  sensed  her  kissing  Sharifa. 


IHBs 


she  whispered. 


on  Bayshorc  remains  deserted  to  this 
day.  I  have  not  seen  nor  heard  from  any 
of  those  whom  we  met  on  that  &teful 
night  in  August  of  1988.  So  for,  they 
have  kept  their  promise — ^as  have  wc. 
However,  for  the  last  two  years  on 

AllPll«r    .?1 rKi*>    ^nnit.v>mi-u    ^f  fk.>» 


night— WC  have  found  thirteen  blood 
red  roses  laying  at  the  foot  of  our  door 


They're  out  there. 

Oddly,  I'm  comforted  by  that.i 
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FOOD,  FOLKS,  AND  FUN...  I 
about  lost  my  lunch  when  I  saw  the 
latest  tv  ad  from  the  multinational 
death  corporation  McDonalds.  The 
ad  shows  all  the  happy  S3. 35  an  hour 
McDonalds  employees  serving  their 
brand  of  fast  food  poison  to  the  un- 
susp>ecting  public.  McDonalds  in- 
cludes people  from  all  walks  of  life, 
with  one  common  denominator  — 
they're  all  damned  pleased  to  be  un- 
der the  golden  arches.  I  wonder  if  the 
idiots  that  frequent  these  fast  food 
hell  holes  have  ever  heard  of  a  rain 
forest.  Those  arc  the  forests  in  Central 
and  South  America  that  corporations 
like  McDonalds  encourage  farmers  to 
cut  down  so  they  can  have  more  room 
to  raise  cheap  cattle  so  the  rest  of  the 
world  can  enjoy  a  McDLT.  And  what 
a  concept  that  is  —  a  hot  slab  of  dead 
cow  flesh  or  Lord  knows  what  else  on 
one  side  and  a  cool  piece  of  tomato 
and  lettuce  on  the  other.  It  makes  you 
wonder  who  the  genius  was  that 
thought  that  concept  up.  And  now 
McDonalds  have  brought  their  brand 
of  McPoison  to  the  commies  so  that 
the  Ruskies  can  work  all  week  and 
blow  their  hard  earned  rubles  on  a  Big 
Mac.  I'll  tell  you  what  though,  it's  not 
just  McDonalds.  Look  at  Burger 
"Sometimes  Ya  Gotta  Break  the  Rules" 
King.  What  the  hell's  so  controversial 
about  cooking  a  piece  of  chicken  on  a 
grill?  I  do  it  all  the  time .  Am  I  breaking 
the  rules?  Could  I  get  arrested  for  ft? 
I'd  better  be  careful,  I  don't  want  to 
go  to  Mcjail.  Then,  of  course,  there's 
Dave  Thomas,  fovmder  of  the  temple 
of  fast  food,  Wendys.  He  comes  lum- 
bering on  the  tv  screen  looking  like  a 
prime  candidate  for  a  heart  attack 
'cause  he  probably  gorges  himself  on 
the  same  slop  he  serves  to  the  public 
every  day,  saying  how  his  daughter 
told  him  it's  radical  that  he  sticks  three 
slabs  of  dead  cow  on  top  of  each  other 
to  create  the  best  thing  since  penicil- 
lin. You  notice  how  you  never  see 
Dave's  daughter,  though.  I  have  a 
theory  that  she  probably  got  a  bad 
batch  of  cow  and  grew  another  head. 
Now,  that  wouldn't  look  too  good  on 
tv.  But,  Dave  probably  wishes  it  would 
happen  to  more  people  because  that 
would  be  twice  as  many  mouths  to 
feed.  So,  I  guess  what  I 'm  trying  to  say 
here  is  do  yourself  and  the  environ- 
ment a  favor  and  don't  frequent  these 
fast  food  dives,  and  if  you  do,  just  go 
in  to  use  their  toilets.  That's  one  nice 
thing  I  can  say  about  McDonalds;  the 
toilets  are  usually  clean. 

Well,  on  to  music.  There  have  been 
a  couple  of  cool  shows  lately.  No 
Clubs  put  on  a  Slamfest  at  the  Cubap 
Club  in  Tampa  that  was  well  attended 
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and  featured  several  Central  Florida 
punk  and  hard-core  bands  with  the 
mighty  No  Fraud  headlining.  It  was 
quite  an  enjoyable  evening  and  only 
cost  five  bucks.  Oh  yeah,  I  almost 
forgot  to  mention  Darth  Vadcr's 
Church  from  Tallahassee,  so  I  guess  it 
was  like  a  statewide  thing .  Speaking  of 
Tallahassee,  the  home  of  the  Gover- 
nor most  likely  to  be  replaced  in  No- 
vember, three  bands  from  there  jour- 
neyed down  to  Club  Detroit  to  per- 
form to  a  sparse  crowd  last  monA.  It 
wai  a  damned  shame  too  because  two 
ofthc  three  bandsripped.  The  opening 
act  was  a  three  piece  unit  who  per- 
formed a  quite  enjoyable  45  minute 
set.  They  still  have  some  rough  edges, 
but  they've  only  been  together  for  a 
couple  of  months.  The  second  band 
was  a  rockabilly  type  band  which  I 
find  about  as  interesting  as  watching 
water  turn  to  ice,  so  I  went  next  door 
to  the  cheap  bar.  Gruel  were  the 
headlining  act  and  definitely  worth 
checking  out.  Loud,  fast,  aggressive 
music  —  tight  musicianship.  They 
have  an  album  out  on  Manufacture 


Kim  from  SGP  told  me  that  New  York 
noise  gods  Sonic  Youth  will  be  play- 
ing November  20th  at  the  USF  Spe- 
cial Events  Center  for  a  nominal  fee. 
Do  yourself  a  big  favor  and  check  it 
out.  Your  support  allows  cool  alterna- 
tive shows  to  happen.  If  it  isn't  sup- 
ported, you  could  get  stuck  with 
garbage  bands  like  Reo  Speedwagon. 
Think  about  that  a  while! 

At  this  point  in  the  column  I  usu- 
ally do  short  reviews  of  recorded  mat- 
ter. But  this  month,  buckos,  I'm 
straying  from  the  norm  and  we're 
gonna  take  a  trip  through  the  strange 
and  fascinating  world  of  alternative 
print.  There  are  tons  of  fanzines,  an- 
archist publications  and  magazines  out 
there,  so  what  I'm  reviewing  is  just 
the  tip  of  the  iceberg.  For  the  sake  of 
space  I'm  not  going  to  print  addresses. 
If  you  need  an  address  write  to  me  in 
care  of  Thrust  and  I'll  gjve  it  to  you. 
First  up  out  of  West  Palm  Beach, 
coracs  Skullbaby  which  features  in- 
terviews with  Slap  of  Reality,  24-7 
Spyz  and  Ultraman.  It's  the  first  is- 
sue and  it's  a  pretty  decent  publica- 
tion, costing  only  SI .50.  Noise  Con- 
cept is  a  two  page  mag  out  of  Ohio,  it 
features  record  and  show  reviews  and 
some  editorial.  Issue  #5  is  free  for  a 
stamp.  Love  &  Rage  is  an  anarchist 
news  monthly  out  of  New  York  and 
issue  #2  features  a  great  story  about 
the  English  Poll  Tax  riots.  It's  packed 
with  other  info  from  around  the  world 
too  and  something  like  this  is  a  healthy 
alternative  to  what  Big  Brother  wants 
you  to  read.  Open  'zine  is  out  of 
Pennsylvania  and  features  articles  on 


What  the  hell's  so  controversial  about 
cooking  a  piece  of  chicken  on  a  grill?  I  do  it  all 
the  time.  Am  I  breaking  the  rules?  Could  I  get 
arrested  for  it?  I'd  better  be  careful,  I  don't 
want  to  go  to  Mcjail.  The  Great  American  Stiff 


Records,  227  N  Bronough  St,  Suite 
1001,  Tallahassee,  FL  32301  entitied 
Something  in  My  Room,  so  check  it 
out  and  support  independent  labels. 
The  good  people  at  Student  Govern- 
ment Productions  at  USF  (that's  you 
Kim  and  Ron)  gave  us  the  gift  of  the 
month  by  having  a  free  concert  by 
The  Dead  Milkmen  and  Psycho 
Tribe  outdoors  on  the  campus.  I 
caught  only  the  last  song  by  Psycho 
Tribe  due  to  the  fact  that  traffic  sucks 
hard  in  Tampa.  If  Tampa's  ever  gonna 
be  America's  next  great  city,  they'd 
better  do  something  about  their  great 
traffic  problem.  The  Dead  Milkmen 
have  played  here  several  times  before 
and  I've  tried  to  catch  every  show 
except  for  the  last  time  when  the 
promoter  tried  getting  15  bucks  for  a 
ticket.  There's  a  line  between  capital- 
ism and  greed  and  15  bucks  for  that 
show  was  definitely  the  latter.  Any- 
way, lead  singer  Rodney  Anony- 
mous was  his  usual  funny  self  telling 
some  cool  Bob  Martinez  jokes  in  be- 
tween songs.  They  played  for  a  long 
time  and  covered  songs  from  all  their 
albums  including  the  new  Metaphysical 
Graffiti.  It  was  a  good  time  had  by  all . 


the  environment,  anarchy  and  a  couple 
of  band  interviews.  Greg,  (of  Open) 
also  sent  some  cool  stickers  with  the 
'zine  .  Foster  Childis  a  four  page  pub 
out  of  Maryland  also  consists  entirely 
of  record  reviews.  It's  a  great  idea  and 
it  works.  Assault  With IntentTo  Free 
is  a  'zine  out  of,  believe  it  or  not, 
Mississippi!  This  is  a  great  product  - 
show  reviews,  record  reviews,  band 


interviews  and  a  great  pro-choice  ar- 
ticle. Hell,  they  even  do  fanzine  re- 
views. It  costs  a  buck  and  would  be 
cheap  at  twice  the  price.  Highly  rec- 
ommended. Mind  Set  is  a  real  cool 
'zine  out  ofNew  Jersey.  Charlcsobvi- 
ously  puts  a  lot  of  work  into  this.  I 
particularly  liked  the  confrontational 
interview  with  the  publicity  director 
of  In-EfFect  Records.  Also  impressive 
was  the  record  trading  list.  Nice  ef- 
fort. Turning  the  Tide  is  zmnri-ndst 
newsletter  out  of  LA  which  lists  the 
senseless  hate  crimes  that  occur  around 
the  country.  I  can't,  for  the  life  of  me, 
figure  out  these  white  power  people. 
Why  fight  against  other  people  be- 
cause they  are  diScrcnt.  Learn  from 
them.  One  more  thing,  Tom  Metzger 
(founder  of  the  whitesuprcmist  group 
WAR,)  is  the  lowest  form  of  human 
garbage  to  ever  walk  the  fece  of  the 
earth.  Time  to  Unite  is  a  way  cool 
'zine  out  of  California  •«^ich  takes  on 
such  topics  as  the  stupidity  of  orga- 
nized religion,  the  environment, 
abortion,  and  she  even  lists  some  cool 
veggie  recipes.  This  is  a  damned  fine 
'zine  and  Tammy  the  publisher  is  an 
intelligent  and  well  informed  person. 
Slug  &l£ttuce\s  aonepage  'zine  out 
of  the  Big  Apple.  It  has  some  neat 
photos  and  info  on  the  punk  scene  in 
NYC.  Also,  it  features  free  classifieds 
and  it's  yours  for  a  stamp.  Okay,  on  to 
the  two  big  'zines.  I'm  referring  to 
Flipside  znd  Maximum  Rjfck-n-Roll. 
The  people  at  these  mags  must  work 
their  collective  asses  off  to  get  these 
things  out  every  month  and  every 
other  month  respectively.  Both  are 
crammed  full  of  info  and  take  days  to 
devour.  I  like  MRR  for  the  editorials 
—  especially  Mykel  Board.  I  don't 
always  agree  with  what  he  vmtes,  but 
he  makes  me  laugh  so  hard  at  times  I 
feel  like  I'll  piss  my  pants.  Flipside  is  a 
littie  more  open  minded  about  the 
bands  that  get  in  their  'zine  and  real- 
ize that  there  is  more  to  alternative 
music  than  hard-core.  Both  'zines  are 
read  religiously  by  yours  truly. 

Well  buckos,  that  should  about  do 
it.  I'll  try  to  keep  this  fanzine  update 
going  every  month.  One  final  thought: 
why  can't  a  day  in  my  life  go  by  when 
I'm  not  subjected  to  soring  or  hearing 
(through  no  fault  of  my  own)  Phil 
Collins.  I  realize  that  Phil's  quite  the 
little  songstress,  but  heil  it's  overkill. 
"Just  say  no  to  Phil" .  Till  next  month 
FIGHT  POWER  NOT  PEOPLE. 
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Over  one  hundred  thousand  or 
phaned  children  are  corralled  Hke 
catde  into  orphanages  across 
Romania  without  running  water,  proper 
sewage,  or  nutridonal  care.  To  make 
matters  worse,  room  after  room  echoes 
with  the  collecdve  cry  of  thousands  of 
anguished  young  souls.  Imagine  babies 
neglected,  both  physically  and  mentally, 
whose  only  Hfe  experience  would  amount 
to  the  four  gray  walls  of  a  decrepid  Roma- 
nian orphanage.  For  these  young,  nur- 
tured in  depravity  and  disease,  death  would 
bring  quicker  peace  than  the  living  hell 
into  which  they  were  born. 

This  scenario  was  the  stark  reality  for 
Olivia  Harrison  who  saw  the  aftermath  of 
the  Ceaucescu  regime,  one  of  the  most 
terrifying  in  Romania's  history. 


:"> 


by  Christopher  Robin 

From  a  comfortable 
posirion  in  life,  Olivia 
Harrison  opened  her  self  and 
heard  the  cries  of  oppression 
from  the  heart  of  Romania.  Voicing 
a  concern,  she  offered  to  friends,  "I 
don't  care  what  you  want  to  do,  I'm  going 
to  do  something."  And  her  friends  agreed  — 
Yoko  Ono,  Linda  McCartney,  Barbara  Bach  and 
Elton  John  —  who  teamed  together  to  make  the 
dream  of  the  children  r/;?  irreality.  At  first,  the  goal 
was  to  raise  enough  money  to  help  just  one  orphan- 
age. A  small  start?  "Not  really,"  explained  Olivia, 
"It  was  far  more  than  I  ever  intended.  I  had  no 
intentions  cf  setting  up  a  charity.  It  snowballed. 
We're  keeping  it  very  practical  by  concentrating  on 
two  places  at  a  time.  We've  refiirbished  fouralready 
and  we're  starting  on  two  more.  Most  of  them  are 
real  depressing  places  so  we  renovate  the  orphan- 
age from  top  to  bottom  and  minimize  the  spread  of 
infectious  diseases  so  you  can  go  in  there  and 
actually  see  what's  going  on." 

It's  a  simple  goal  actually:  to  make  a  qualitative 
change  in  the  lives  of  the  children  and  caretakers  of 
the  orphanages.  "We've  changed  the  conscious- 
ness in  the  orphanages.  As  outsiders,  we're  coming 
in  and  changing  their  attitudes  and  the  way  they 
treat  the  children.  The  orphanage  doesn't  have  to 
be  a  dark,  unknown  place." 

Olivia  views  her  ground-level  approach  as  im- 
portant as  those  in  government  offices  struggling 
with  easy  solutions  to  a  complicated  crisis.  "At  least 
we'll  be  doing  something.  Everyone  else  is  sitting 
around  and  thinking  of  solutions,  but  the  kids  are 
still  there  and  there's  so  much  to  do.  Let's  just  go 
and  do  something.  " 

Olivia  admits  that  the  Romanian  adoption  pro- 
cess is  beguiled  with  beurocratic  tape,  crimson 
from  the  anguished  blood  of  the  forgotten  chil- 
dren. "I've  met  with  women  who  have  adopted 
Romanian  children.  The  process  is  quite  compli- 
cated but  it  is  possible.  Some  people  have  said  that 
we're  perpetuating  the  situation  by  fixing  the  or- 
phanages —  that  then  the  children  will  definitely 
have  to  stay  in  them.  The  children  are  not  going  to 
be  adopted  immediately.  People  are  concerned 
with  how  to  get  the  children  out  of  there  but  the 
orphanages  still  need  toilets  and  hot  water.  And 
they  don't  have  those  things.  While  others  wait  for 
the  children  to  get  adopted,  we've  made  sure  that 
over  five  hundred  kids  have  plumbing  and  hot 
water.  That's  why  we're  continuing.  I  really  do 
hope  that  all  the  children  can  be  adopted  but  I 
don't  think  that's  going  to  happen.  " 

There  are  those  who  remember  the  Concert  of 
Bangladesh  that  was  organized  byGcorge  Harrison, 
Eric  Clapton,  Bob  Dylan  and  others  to  aid  the 
children  of  that  ravaged  Asian  country.  The  pro- 
ceeds from  that  1973  concert,  film  and  double 
album  were  locked  up  in  legal  hassles  for  years, 
leading  many  to  believe  that  charitible  events  aid 
the  promoters  and  lawyers  more  than  the  hungry. 
"George  was  more  worried  about  that  than  I  was." 
Olivia  offered.  "He  lived  through  that  situation.  I 
think  we've  all  learned  from  the  mistakes  of  others, 
so  we're  in  a  pretty  good  position.  George  was 
surprised  that  he  didn't  have  to  do  everything 


himself.  His  job  was  just  doing  his  tune  and  calling 
his  friends  to  give  us  a  hand.  He  didn't  have  to 
spend  rime  sitring  in  lawyers'  offices." 

This  succcssftil  project  resulted  through  the 
combined  energy  of  a  network  of  fiiends  who  all 
felt  they  had  to  do  something.  It  started  while 
George  Harrison  was  recording  in  Los  Angeles  at 
the  rime.  According  to  Olivia,  "Tom  Petty  was 
hanging  out  and  said,  'I'll  call  Axl  Rose,'  and 
George  said  'Well,  I'll  call  Eric  Clapton.'  It  really 
happened  that  way — quite  spontaneous."  The  Bee 
Gees  and  Billy  Idol  then  found  out  about  the 
project  and  submitted  tapes.  "We  held  off  for  a 
while  because  Stevie  Wonder  had  committed," 
Olivia  conrinued  "but  we  hadn't  heard  from  him. 
Luckily  he  was  finally  able  to  contribute  to  the 
project."  The  response  was  so  great  from  the 
Harrisons'  circle  of  fiiends  that  fourteen  tracks 
were  quickly  put  together  ranging  from  the  duet  of 
Paul  Simon  and  George  Harrison  on  "Homeward 
Bound"  (which  appeared  on  Saturday  Night  Live 
over  a  decade  ago)  to  the  frcneric  cries  of  Billy 
Idol's  "Lovechild."  Also  included  were  live  efforts 
from  the  Bee  Gees,  Ringo  Star  (and  his  all-star 
band  including  Billy  Preston  and  Joe  Walsh),  and 
Mike  and  the  Mechanics  (as  backed  by  Paul  Shaflfcr 
and  "The  World's  Most  Dangerous  Band").  Other 
tracks  included  on  the  compilation  came  from  The 
Wilburys,  Elton  John,  Dave  Stewart,  Edie  Brickell, 
Ric  Ocasek,  Duane  Eddy  and  Eric  Clapton.  Unfor- 
tunately, project  deadlines  prevented  at  least  two 
other  concerned  arrists  from  making  their  contri- 
burion.  "As  soon  as  we  mastered  the  CD,  Steve 
Winwood  and  Freddy  Mercury  from  Queen  came 
in  with  songs  but  we  had  to  have  a  cut  off  date  and 
missed  their  tracks." 

Although  the  benefit  album  has  only  been  a 
streets  for  a  little  over  one  month,  the  track  do- 
nated by  Guns  N'  Roses,  "Civil  War,"  has  been 
gaining  significant  airtime  while  sales  of  the  album 
skyTOcketing.  For  Olivia,  "the  album  was  a  big 
bonus  ...  and  unexpected.  I'm  obviously  very 
pleased.  Whatever  response  it  receives  is  wonderful. 
The  project  is  going  to  be  around  for  a  long  rime 
and  it's  going  to  bring  the  Romanian  Angel  Apf>eal 
to  the  attention  of  pcoole." 

Olivia  Harrison  feels  that  there's  a  lesson  that  all 
of  us  can  learn  from  all  of  this.  "When  I  walked  into 
the  first  orphanage  it  really  hit  me.  While  I'm 
having  a  cozy  life,  children  are  living  in  the  most 
desperate  conditions.  Because  of  our  comforts  we 
have  become  complacent  for  the  less  fortunate.  We 
shouldn't  feel  guilty  about  what  we  have,  but  at  the 
same  rime,  somehow,  we  collccrively  allowed 
Ceaucescu  to  be  in  there.  Maybe  it  was  their 
problem  in  Romania,  but  it's  symbolic  because  this 
is  happening  right  around  us  but  we  don't  see  it 
because  we're  offdoing  our  own  thing.  We  need  to 
be  alert  because  we're  really  responsible  for  what's 
going  on  in  this  world.  We  have  to  wake  up  and 
speak  out  when  we  see  something  wrong.  These 
people  in  Romania  have  just  been  oppressed  and 
terrorized  for  forty  years.  OK,  so  it  isn 't  our  problem, 
but  look  what's  happening  in  America  for  the  last 
forty  years.  Everyone  has  been  having  a  wonderful 
rime  with  two  cars  in  every  garage." 

And  in  closing,  Olivia  had  more  to  say.  "Let's 
just  wake  up  and  stop  people  from  polluting  the 
planet,  putting  p>esticides  in  our  food,  and  treating 
the  children  like  animals.  Yeah,  we're  doing  very 
basic  work  in  Romania,  but  the  point  is,  we're 
there.  If  we  weren't  there,  things  would  never 
change.  Part  of  it  is  awareness  and  sticking  in  there 
and  not  leaving  until  something  changes  for  these 
children." 

The  Romanian  Angel  Appeal  is  now  available  in 
music  stores  everywhere.  AH  proceeds  from  the 
project  will  go  to  refurbish  orphanages  in  Romania. 
For  further  information  and  dor.arior-  ^riv  ••'*' 
Romanian  Angel  Appeal  P.O.  Box  596c-  ' 
Rcy,  CA  90296 
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Hair  that  Rocks  with  your  msic 

AW  Rous  MTH  70UR  MOVES 
IS  BEINO  CREATED  i7V  THE  HEART  OF 

DowTow  Clearwater.... 


BrniGOLeFESTA 
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(Specializing  in: 


*  Hair  Extentions 

*  Linelites 

*  Underlites 


Hair  BrSHBRyiB  Fb$ta 

(oB^  Clevblaw  St 
Clearwater 

Available  by  Appointmeni 
Monday  through  Saturday 
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CAN  VOU  SflV  AOCK  &  ROLL  FOft  FftCC  GIFTS  ?? !! 


$50  Fine  Dining  Gift  Chks 

*  (any  purchase) 
Picture  Frame  *  (no  purchase  necessary) 
10%  OFF  (mention  THRUST  magazine) 
Lamp  with  purchase  of  new  special 

$20  Lamp 

FREE  Delivery  *  mi 

FIND  the  long  haired  delivery  man    ^ 

and  scream  Rock  &  Roll  get  $20  cash 

(Be  The  First) 


SPECIALS  !!  on  good  clean  pre-owned  furniture 

Twin  Bed  complete  Matt,  Bx,  Fr  -  $35 

Bright  Florida  Colored  Sofa  -  $50 

Variety  of  lamps  -  $8 

4  Drawer  chest  -  $35 

Dressers  $75 

New  8  pc.  Pit  Group -$599 

L      New  mattress  special 

•  Twin  set -$119 

•  Full  set -$179 

•  Queen  set  -  $199 
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CURTIS  BROS. 
FURNITURE 


Ask  for  "Kev"  70 1  Cleveland  Downtown  Clearwater  (on  way  to  the  beach) 

•  Mon  -  Fri  9  -  5:30pm  • 
•  Sat  9  -  3:30pm  • 
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The  main  event  last  month  was  the 
Tampa  Bay  Metal  Awards  at  the 
Volley  Club.  A  premature  report  by 
Players  thzt  the  promoters  were  disap- 
pointed by  the  lack  of  interest  couldn't 
have  been  further  from  the  truth.  The 
dub  was  packed  from  the  beginning  of 
the  ceremony  till  dosing  time.  Every- 
thing went  as  scheduled  and  the  success 
of  the  Awards  will  more  than  likely 
determine  that  this  will  be  an  annual 
event.  Most  importandy,  the  true  metal 
bands  won  due  to  tiie  support  of 
Florida's  dedicated  underground  metal 
following  and  their  long  overdue  rec- 
ognition was  the  main  goal  set  by  all 
involved. 

Fester  deaned  house  and  walked 
away  with  the  first  place  trophy  (the 
Spike)  in  most  of  the  categories.  Fester 
vocalist  John  O'  Brien  received  the  Ben 
Metal  Vocalist  zv/ird,  John  Mahoncy 
scored  the  Best  Guitarist  zwzrd,  Skott 
Carino  won  for  Best  Bassist,  and  the 
newest  Fester  member  Curtis  Beeson 
(exofNastySavage)  was  voted  to  be  the 
Best  Metal  Drumtner.  Fester  also  took 
the  Best  Unsigned  Metal  Band  award. 
Clearly  they  are  an  aa  to  keep  an  cyt  on . 
The  Guff  also  made  a  name  for 
themselves  that  night.  While  they  only 
won  first  place  in  the  best  local  album 
category  for  their  Art  of  Deception  re- 
lease, Fez  won  second  place  for  Best 
Metal  Drummer  znd  they  were  the  sec- 
ond place  winners  in  the  Best  Unsigned 
Band  category. 

Otherwinners  indude:  Atheist/  Best 
Signed  Band,  Crimson  Glory's  Mid- 
night/second place  in  the  Best  Vocalist 
category,  Obituary's  James  Murphy/ 
Second  place  as  the  Best  Metal  Guitar- 
ist, Obixoixy/ Best  Death  Metal  Band, 
Darin  McFarland  (formerly  wnth 
Blackkout)/second  place  in  the  Best 
Bassist  category,  Morrisound/fi^xf 
Recording  Studio,  Ace's  Records/Be^ 
Metal  Record  Store,  the  Volley  Club/ 
Best  Metal  Night  Club,  MetaUica/B^^ 
National  Metal  Band,  and  Savatage's 
Gutter  Ballet/ Best  National  Album. 
Frank  from  Ace's  Records,  Keith 
Collins  and  the  Volley  Club  were  in- 
ducted into  the  Metal  Hall  of  Fame.  I 
know  a  few  prudish  individuals  might 
raise  some  eyebrows  thinking  that  the 
Volley  Club  and  Keith  Collins  should 
not  have  accepted  the  awards  since  they 
were  the  ones  who  put  it  together,  but 
I  think  they  deserved  it.  The  Volley 
Club  has  been  consistent  in  allowing 
even  the  most  extreme  groups  to  trash 
their  venue,  and  they  shared  the  lime- 
light with  the  Masquerade  who  were 
the  second  runners  up.  Keith  Collins 
has  several  reasons  to  deserve  the  hon- 
ors. First,  he  was  a  fotinding  member  of 
Savatage .  There  probably  wouldn  't  even 
be  nearly  as  big  of  a  Florida  metal  scene 
had  it  not  been  for  Savatage  and  he  was 
their  bassist  for  their  first  four  releases. 
He  also  single-handedly  put  together 


the  Metal  Mercenaries  Compilation 
which  brought  a  great  deal  of  attention 
for  Florida  metal  acts  as  well  as  the  scene" 
itself.  And  his  own  band  Knmch  has 
been  a  strong  force  in  the  area  since  his 


Tampa  Bay's  Favorite  Magazine  ,  and 
98  Rock  took  the  honors  for  Favorite 
Radio  Station. 

The  next  Heavy  Metal  invasion  to 
deck  the  haUs  of  the  Volley  Club  will  be 


departure  from  Savatage.  So  if  you  can't 
swallow  it,  spit  it  out!  Two  winners  did 
not  receive  official  awards  but  still  took 
the  majority  of  popular  ballots.  Of 
course,  Thrust  won  hands  down  for 


Metalwccn  Monday  on  October  29th. 
This  will  feature  Noctumus  and  Bru- 
tality. Noctumus'  debut  album,  tided 
The  Key,  will  be  released  October  5th 
on  Earache  Records.  The  songlist  in- 


cludes "Lake  of  Fire,"  "Standing  in 
Blood,"  "Visions  From  Beyond  the 
Gra  ve,"  and  "B.CA.D"among  others. 
Mike  Browning  (ex  of  Morbid  An- 
gel) is  both  the  lead  vocalist  and 
drummer.  The  rest  of  the  band  indudes 
keyboardist  Lou  Panzer  and  guitarists 
Mike  Davis  and  Sean  McNenney. 
They  are  currentiy  auditioning  a  per- 
manent bass  player.  Browning  describes 
their  material  as  similar  to  "really  fast 
King  Diamond,"  and  that  Panzer's 
keyboard  style  gives  them  a  more  dis- 
tinctivesound."Hedoesalotof  intros,"  I 
Browning  adds.  "Sean  pbys  a  lot  of  i 
effects  in  some  places,  and  then  he  plays 
right  along  with  the  guitar  in  others. 
He  sometimes  plays  keyboards  like  King 
Diamond  uses  them,  but  his  pla>ing  is 
more  constant  throughout  each  song. 
There  are  only  one  or  two  songs  where 
he  doesn  't  actually  play  the  whole  time ." 
When  asked  about  the  lyrics,  Browning 
describes  it  as  being  "sdence  fiction, 
occult  and  horror  all  mixed  together." 
Browning's  formal  allegiance  with 
Morbid  Angel  is  what  helped  them  get 
signed  to  the  English  label.  Earache 
Records.  A  representative  first  discov- 
eredNoctumus  when  he  came  to  Tampa 
to  check  on  Morbid  Angel .  The  label  is 
in  the  process  of  setting  up  a  European 
tour  for  Noctumus  from  November 
through  December. 

One  of  the  metal  acts  that  really 
stood  out  at  the  Tampa  Bay  Metal 
Awards  was  Sarasota  based  thrash  act 
Atheist.  Judging  by  the  moshing  and 
skanking  that  they  inspired  during  their 
set,  it's  safe  to  say  that  they  delivered 
one  of  the  most  intense  shows  that 
night!  The  band  released  their  debut 
album  Piece  of  Time  on  Active  Music 
for  Nations  in  Europe,  which  sold 
15,000  copies  the  first  week  it  was 
distributed  overseas.  The  album  will  be 
released  in  the  states  on  Metal  Blade/ 
WamerBros.  Rccordson  Ortober  18th. 
The  line-up  includes  vocalist/lead  gui- 
tarists Kelly  Schafer,  lead  guitarist  Rand 
Burkcy,  bassist  Roger  Patterson  and 
drummer  Steve  Slynn,  This  band  rep- 
resents true  death  metal,  and  the  release 
of  both  Atheist's  and  Noctumus'  al- 
bums in  the  same  month  will  draw 
more  attention  to  the  Florida  death 
metal  scene  that  was  first  started  by 
Death,  Morbid  An  gel  and  Obituary.  As 
Schafersays,  "As  feras  world-wide  goes, 
Tampa  is  considered  to  be  the  heaviest 
city  in  the  world.  It's  common  knowl- 
edge in  most  of  the  European  maga- 
zines. It's  a  really  heavy  state,  and  all  of 
these  people  overseas  are  dying  to  come 
to  Florida.  It's  just  that  the  magazines 
and  the  radio  haven't  really  gotten  be- 
hind it  until  now.  I'm  really  glad  that 
metal  is  finally  getting  some  airplay  and 
guys  like  you  are  writing  articles.  The 
scene  has  always  been  here.  All  it  needed 
was  that  extra  shove  to  push  it  over  the 
edge  and  I  think  now  it's  going  to  start 


by  John  Urban 


happening."  While  Atheist's  material 
has  all  of  the  speed  and  aggressiveness 
expected  by  the  masses,  the  group  is 
striving  to  carve  out  their  own  indi- 
vidual style.  "I  don't  really  want  to 
come  out  and  say  I  sound  different," 
says  Schafcr,"it'sjust  that  I'm  tryingvo 
sound  a  little  different.  I'm  putting 
more  tones  in  my  vocals  instead  of 
keeping  that  one  monotone  and  just 
going  hlah,  blah,  blah.  I'm  throwing  in 
higher  and  lower  screams  and  more 
fluctuation  in  my  vocal  style .  Because 
I'mnotasinger — I  don't  think  anyone 
in  death  metal  is  a  singer.  I  don't  think 
any  of  us  claim  to  be.  I  try  to  make  my 
vxxals  as  good  and  interesting  as  I 
possibly  can,  because  that's  basically 
what  people  come  down  on  this  kind  of 
music  for."  The  band  is  already  hard  at 
work  on  their  follow-up  album  which 
Schafer  describes  as  being  a  night  and 
day  difference  from  thcirdebut.  Schafer 
promises  that  the  new  songs  represent 
a  more  mature  direction  of  the  band 
since  the  last  record.  People  in  the 
industry  who  have  heard  their  latest 
demos  have  described  it  as  being  Rush 
meets  Slayer.  Atheist  is  scheduling  a 
tour  along  the  East  Coast  and  will  then 
return  home  to  record  the  next  album 
in  November.  They  hope  the  release  of 
the  second  album  will  coincide  with  a 
European  tour  in  February.  Schafer  is 
very  concemed  with  how  people  judge 
the  band  by  the  standards  of  other 
death  metal  acts  and  assume  things 
about  the  members  without  even  lis- 
tening to  their  album.  "I  think  most 
magazines  are  afraid  to  write  about  us 
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Anyone  who  follows  the  Batman 
or  Dick  Tracy  cartoons  know 
that  freaks  always  make  the 

best  criminals.  This  is  the 
case  of  Victor  Clueless.  Born 
without  a  face,  he  turned  to 

a  life  of  crime  and  became 
the  most  diabolical  rock  club 
owner  in  the  free  world.  This 

week,  he  consults  with  his 
head  waitress.  Bunny. 


because  they  think  our  rume  is  a  very 
anti-religious  thing,"  Schafer  explains. 
"  The  music  might  make  >X)u  think  that 
we  would  sing  about  the  death,  gore 
and  Satanism  that  some  of  the  other 
bands  sing  about.  That  is  the  biggest 
misconception  about  this  kind  of  mu- 
sic, and  I  thirik  it's  mainly  because  there 
aren't  many  bands  that  spend  a  lot  of 
time  with  the  \yucs.  I  think  it's  fifty 
percent  of  the  composition ,  and  people 
should  spend  more  rime  with  it.  A  lot  of 
people  think  that  we  are  just  another 
Satanic  band.  That  is  so  far  from  the 
truth!  We  arc  more  of  a  life  metal  band 
than  a  death  metal  band  lyrically.  I 
wrote  about  reincarnation  on  the  first 
album,  because  that  is  something  that 
we  believe  in.  That's  what  the  whole 
album  is  about,  each  life  b>eing  a  piece  of 
time.  I  spend  a  lot  of  time  writing  my 
lyrics.  I  want  people  to  at  least  read 
them,  and  then  if  they  don't  like  them, 
it's  fine.  If  you  ever  get  a  chance  to  read 
our  lyrics  that  are  printed  in  the  album, 
please  do.  I  think  you'll  have  a  totally 
different  oudook  on  the  band." 

Another  breakthrough  for  the  Fbrida 
sceneisthesigningofTampa  Baybased 
metal  aa  Iced  Earth  to  Century  Media 
Records.  This  is  a  new  record  label  that 
has  been  recei\ing  a  lot  of  attention 
lately.  Morgoth,  Poltergeist,  Despair 
and  Demolition  Hammer  are  also 
signed  to  CM.  The  album  will  be 
distributed  in  Europe ,  where  Iced  Earth 
already  has  an  underground  following. 
They  report  to  have  received  thousands 
of  fan  letters  from  Europe  and  even 
Russia,  and  they  were  picked  by 


Germany's  Rock  Hard  Magazine  for 
having  the  Demo  of  the  Year  for  1989. 
Iced  Earth's  self-titled  debut  album 
was  recorded  in  Tampa's  Morrisound 
Recording  Studios,  and  was  produced 
by  Tom  Morris.  For  those  of  you  who 
haven't  seen  Iced  Earth  recendy,  their 
style  has  evolved  with  the  subtic  addi- 
tion of  keyboards.  "It's  not  going  to  be 
a  main  instrument,  but  one  day  I  do 
hope  to  get  a  permanent  keyboard 
player  and  incorporate  it  into  the  music 
because  it  helps  to  capture  more  feel- 
ing," says  guitarist  Jon  Schaffcr.  "The 
parts  on  the  album  are  going  to  be 
pretty  weird.  It's  real  heavy  duty,  but 
it's  got  more  of  an  eerie  effea  with 
choir  voices  and  that  kind  of  thing." 
The  line-up  consists  of  Schaffcr  on 
rhythm  guitar,  vocalist  Gene  Adam, 
bassist  Dave  Abcll ,  lead  guitarist  Randy 
Shawver,  and  newest  recruit  drummer 
Mike  McGrol.  Long  time  original 
drummer  Greg  Scymourquit  the  band 
two  weeks  before  they  got  signed. 
Schaffer  had  this  to  say  about  Seymour's 
departure.  "It's  sad  to  lose  him.  He's 
been  my  partner  ever  since  I  started 
Purgatory  (the  original  name  of  the 
band)  years  ago  in  Indiana.  We've  been 
best  friends  since  before  either  of  us 
could  play  an  instrument,  so  it's  sad  to 
see  him  go.  But  business-wise,  Mike  is 
more  of  a  technical  drummer  so  it 
works  out  better  for  the  band."  McGol 
has  been  with  the  band  as  their  lighting 
engineer  for  three  years,  so  he  shouldn't 
have  any  problems  adjusting  to  becom- 
ing a  full  member.  We  will  announce 
when  the  record  is  released  in  the  states. 


Until  then,  you  can  write  to  Iced  Earth 
P.O.  Box  280364,  Tampa,  FL  33682- 
0364  for  tapes  and  more  information. 
I  can't  help  but  feel  exdted  about 
how  far  Florida  bands  have  progressed 
over  the  last  decade!  I  remember  read- 
ing old  national  reviews  written  about 
groundbreaking  FL  bands  like  Savatagc 
and  Nasty  Savage  in  the  early  eighties. 
Back  then,  the  first  couple  of  paragraphs 
were  wasted  trying  to  prove  that  even 
though  the  bands  were  from  Florida, 
they  were  real  metal  bands.  Clearly 
everyone  expected  southern  acts  to 
sound  like  the  Outlaws  or  Lynyrd 
Skynyrd.  This  mentality  has  been 
completely  turned  around  due  to  com- 
petitive products  from  FL  groups  like 
Savatagc,  Nasty  Savage,  Crimson 
Glory,  Death,  Roxx  Gang,  Dcicidc, 
Morbid  Angel,  Obituary,  Jullict,  and 
now  Iced  Earth,  Noctumus,  and 
Atheist.  Not  only  is  it  no  longer  an 
embarrassment  to  call  yourself  a  Florida 
based  band,  it  is  now  prestigious!  With 
the  continued  support  of  the  media, 
radio  and  most  of^all,  the  fans,  there  is 
no  limit  to  what  can  be  accomplished. 
If  you  are  in  a  band  or  know  of  a  band 
that  needs  coverage  in  Thrust,  send  in  a 
demo,  black  and  white  photo  and  bio 
to:  John  Urban/Last  Word,  care  of 
Thrust  8401  9th  Street  N.  #B-220,St. 
Petersburg,  FL  33702. 1  leave  you  now 
with  these  mottos  to  live  by.  Playing 
out  is  better  than  not  playing  out,  pass 
the  buck  and  duck,  what  goes  around 
comes  around  and  play  every  song  like 
an  encore.  So  go  out  there  and  spread 
the  word! 


Any  similarites  in  the  following  cartoon  to  existing  bars  or  club  owners  is  coincidental. 


kinda'  think  you  should  change  the 
club's  name  to  something  sexier 


5 


r  I  think  I'll  change  the  name  of  the  ^ 

/  club  to  Organ  Grinders,  and  I'll  make  I 

my  waitress'  wear  those  bikinis     J 

with  the  string  up  the  butt.  J 

^^ 


You  should  hire  original  bands  to 
bring  in  crowds  on  the  off  nights. 

~2^  

I  will  make  original  bands  play  on  the  dead  nights  butA 

I  will  pay  them  nothing.  No,  I'll  make  them  pay  to  play. 

I'll  exploit  the  hell  out  of  them.  Ha  ha  ha  ha  ha  ha  ha 

^_^ — 


\VSV/ 


You  need  to  book  cuter  metal  bands.    J 


I  will  hire  those  posing  metallic  bands  that 
like  pretty  young  girls  with  big  hair  like 
Motley  Jews.  But  no  trash  metaM 


Then  you  could  afford  to  lower  the  cover  charge  and  ^ 
sell  beer  and  liquor  at  more  reasonable  prices.       J 


Get  out,  you  stupid  bimbo!  You  know 
nothing  about  rock  club  management. 

y 


GRCXm. 


Yo  Florida  Gatorites!  Here's  the 
scoop  from  another  month  in  the  Big 
Apple  —  New  York  City!  ...  The 
Tj^etto  mob  rolled  back  into  town 
after  three  months  in  the  "Cit>-of  Fallen 
Angels,"  LA.  The  album  is  finally 
complete,  and  after  hearing  the  tracfa 
"Forever  Young,''  "Seasons," 
"Wings,"  and  "Strip  Mc  Down,"  the 
bo>-s  are  bound  to  be  successfiil.  Band 
members  Brooke  St.  James  (guitar), 
I>anny  Vaughn  (vocals),  Michael 
Clayton  (drums),  and  Jimmy 
Kcnncdy(bass),haveasound  they  can 
really  call  their  own.  "We  have  a  wide 
variety  appeal  and  our  own  special  sound 
tying  heavy  rock  guitar  with  strong 
melody,"  says  Brooke.  Look  for  their 
debut  album  to  being  released  on 
Gcffcn  in  the  early  part  of  199 1 .  It's  a 
solid  rocker  and  since  you  are  the  ones 
that  will  determine  their  destiny,  make 
sure  to  check  it  out  ...  Recently,  we 
slipped  into  another  Long  Island  rock 
dub  that  goes  by  the  salivating  name  of 
The  Spit.  Sliding  our  way  up  to  the 
stage,  we  witnessed  a  new  group  from 
the  Island,  Valentine.  Featuring  vo- 
calist Hugo,  guitarist  Adam  Hol- 
land, Craig  Pullman  on  keyboards, 
bassist  Gerard  Zappa,  and  Neil 
Qiristopher  on  drums  these  guys  re- 
cenriy  rocked  their  way  into  a  signing 
with  Irv  AzoflPs  label.  Giant  Records. 
Their  self-tided  debut  should  be  in 
stores  by  the  time  you  read  this.  Way  to 


go  dudes!  ...  On  the  producing  end  of 
die  biz,  Mark  Dodson  is  doing  the  new 
Metal  Church  outing,  Kevin  Elson 
just  finished  mixing  the  album  for 
Atlanta's  own,  The  Blondz,  for  Epic 
Records  and  Ritchie  Zito  is  behind  the 
controls  for  the  next  White  Lion  release. 
Keep  an  eye  out  for  the  results  from 
these  projects ...  Disney  now  has  a  new 
record  label  called  Hollywood 
Records.  Gee  —  do  yx)u  think  Ladies 
and  Tramps  might  be  the  name  of  the 
next  big  heavy  metal  band?  Or  will 
Guns  N'  Roses  have  a  song  on  the  new 
Peter  Pan  release?  Hmm...  I  wonder! ... 
Skorik,  a  group  consisting  of  triplets 
and  their  brother  Jeff,  have  procured 
Sid  Bernstein's  talent  for  shopping  the 
group  to  the  majors.  Famous  for  bring- 
ing the  Beades  to  Shea  Stadium,  Sid 
says  "This  is  the  first  group  that  has 
blov^Ti  me  away  since  then .  I  remember 
when  Brooke  and  I  started  Moxy  Roxx, 
(as  some  of  you  remember),  we  came 
aaoss  these  gu>'S  in  Milwaukee .  We  had 
these  15 -year-olds  opening  our  shows 
for  over  a  v-ear  back  in  1 986 . "  The  band 
recently  showcased  on  the  upper  west 
side  of  Manhattan  at  The  West  End 
Gate.  Labelites  filled  the  room  and 
hopefiilly  the  results  will  see  these  guys 
getting  signed  ...  On  the  other  side  of 
the  fence,  we  recendy  wimessed  LA's 
own  Dread  Zeppelin  at  the  Marquee. 
I'll  end  it  here.  If  they're  in  a  town  near 
you,  don't  bother  ...  Slipping  back  to 


/     Reported  by 

;    Teddy  Mueller       i 

'  and  I 

'i    Cheryl  Sheflstad     1 

in  New  York 

The  Spit,  (on  a  diflfcrent  nightof  course), 
we  attended  Steve  Vai's  benefit  for 
the  St.  Jude  Childrcns  Hospital. 
Opening  the  show,  Chris  Buttons  and 
his  parmer  Dave  the  Man  played  some 
impressive  guitar.  Then  Beggars  Op- 
era took  the  stage.  After  a  few  songs, 
Steve  Vai  appeared  to  discuss  how  a 
sickness  had  affliaed  him  in  his  child- 
hood >'ears.  He  talked  about  how  his 
mom  prayed  ft)r  his  recovery  and  even- 
tually went  to  work  for  St.  Jude 
Childrens  Hospital.  He  did  recoverand 
was  mvolved  with  the  benefit  to  give 
something  back.  The  last  Whitesnakc 
show  finished  September  9th  in  Iceland 


and  Steve  immediately  flew  to  New 
York  fc)r  the  event.  Grabbing  a  guitar, 
Steve  kicked  in  with  "The  Audience  is 
Listening"  fix)m  his  newalbimi  Passion 
and  Warfare  that  had  never  been  per- 
formed live.  From  there,  Steve  and  the 
boys  did  a  killer  version  of  the 
Steppenwoif  classic  "Bom  to  Be  Wild." 
The  turnout  w^  impressive  and  raised 
St.  Judes  a  generous  amount  of  contri- 
butions. The  following  Wednesday  at 
Hot  Rocks,  where  Steve  had  his  album 
release  p>arty  last  year,  he  gave  his  gold 
album  to  the  club  and  to  the  people  of 
Long  Island  for  supporting  him  over 
the  years.  Our  re^>ea  for  Steve  has 
grown  gready  over  the  last  couple  days. 
Thanks  Steve!  ...  The  recent  death  of 
35-year-old  Stcvie  Ray  Vaughn  at 
Alpine  Valley  Music  Theater  in  East 
Troy,  Wisconsin  was  a  tragic  loss  of  a 
great  blues  artist  at  his  peak.  The  occur- 
rence was  untimely  as  Vaughan  had 
recendy  put  his  prior  problems  in  the 
past  and  had  begun  to  get  on  with  his 
life.  He  will  be  missed  gready.  God 
bless.  Thankfiilly  we  have  his  music  to 
remember  him  by  ...  Since  we  hadn't 
been  to  the  Cat  Club  in  two  or  three 
days,  we  ventured  off  again  to  catch 
another  NY  first  —  Smilm'  Jack.  This 
band  features  different  nationalities  in- 
cluding Jam  (otherwise  known  as 
Larry  Strachas  fi-om  Daytona  Beach) 
on  bass.  King  David  II  handling  the 
vocals,  Earnest  Anderson  along  with 
Roderick  on  guitar,  and  Gary  play- 
ing the  drums.  They  blend  heavy  gui- 
tars and  funk  for  an  interesting  sound. 
Guitarist  Roderick  (Rod)  does  a  lot  of 
studio  work  and  packs  his  10-speed 
bicycle  with  his  Paul  Reed  Smith  guitar, 
Seymour  Duncan  amp,  ADAMidi  Tube 
pre-amp,  and  his  Digjtech  and  Yamaha 
effects.  No  doubt  this  makes  for  quite 
an  interesting  vehicle.  This  bike  can  be 
seen  on  the  streets  ofNY  (42nd  St,  48 th 
St,  7th  Ave,  38th  and  Broadway)  or  just 
about  anywhere  you  can  find  a  studio  in 
the  BigApple ...  On  the  AC/DC  fix)nt, 
Chris  Sladc,  former  skinsman  for  The 
Firm  featuring  Jimmy  Page,  is  now 
bashing  the  skins  for  the  Aussie  rockers. 
Their  latest  (and  possibly  their  best), 
Razors  Edge,  has  been  stirring  up  the 
dust  and  is  due  out  on  September  25th 
...  Ratt  recendy  infested  the  Big  Apple 
with  their  special  blend  of  Ratt  &  Roll. 
Stephen  Pearcy,  Robbin  Crosby,  and 
Warren  DiMartini  literally  invaded  the 
China  Club  fc)r  an  evening  of  partying, 
along  with  Brett  Michaels  from  Poi- 
son. The  band  was  also  in  town  doing 
the  usual  press  to  promote  their  newest 
outing,  iktonator ...  On  the  edge  of 
the  gossip  trail,  drummer  Steven  Adlcr 
has  finally  left  Guns  N'  Roses,  after 
months  of  his  rumored  firing,  and  has 
joined  the  refc)rming  Hanoi  Rocks.  The 
drummer  ft)r  The  Cult  has  reportedly 
taken  Adler's  place  in  GNR  ...  For 
general  purpose  here's  a  few  of  the  up 
and  coming  bands  in  New  York  to 
watch  out  ft)r  —  Lethal  Lipstick,  Spi- 
der Junkies,  and  Hannon  Tramp 
V  who's  still  one  of  my  favorites) ...  If  you 
haven't  bought  the  new  Quccnsrychc 
album,  get  it  now.  It's  the  best  thing 
they've  done  in  a  while.  Geoff  and  the 
boys  will  be  out  on  tour  real  soon  so 
watch  out  for  that ...  Keep  on  rocking 
Florida  and  don't  forget  to  keep  it  wet 
&  wild!  Until  next  month,  Laatteenrr! 


CMJ  MUSIC  MARATHON  CONVENTION 

October  24-27,  1990  •  The  Vista  Hotel  •  New  York  City 


You  Won't 

See  The 
Same  Old 
Faces... 

At 
CMJ  Music 
Marathon 


Q  A-& 


A  Conference  On  The  Discovery  &  Development  Of  New  Artists"  includes  over  50 
panels,  workstiops,  exhibits,  goodies  galore,  and  over  200  Music  Marathon  Live! 
showcases  at  the  coolest  NYC  clubs! 

PAST  PARTICIPANTS  &  PERFORMERS  INCLUDE:  Red  Hot  Chill  Peppers  •  NancI  Griftith  •  U2  •  But- 
ttiole  Surfers  •  BALL.  •  REM.  •  Roger  Manning  •  Soundgarden  •  Screaming  Trees  •  Primus  • 
The  Cult  •  Mudhoney  •  Replacements  •  Marys  Danish  •  Peter  Gabriel  •  Sonny  Sharrock  •  Metallica 

•  Jolly  Boys  •  INXS  •  They  Might  Be  Giants  •  Living  Colour  •  Suzanne  Vega  •  Soul  Asylum  •  Steve 
Earle  •  Lou  Reed  •  Neville  Brothers  •  Joe  Strummer  •  Big  Daddy  Kane  •  Bobby  McFerrin  •  Janes 
Addiction  •  Fishbone  •  Michelle  Shocked  •  Faith  No  More  •  Cowboy  Junkies  •  Stanley  Jordan 

•  Husker  Du  •  Siouxsie  &  The  Banshees  •  George  Clinton  •  Billy  Bragg  •  Ice-T  •  X  •  Kate  Bush  • 
Laurie  Anderson  •  Big  Audio  Dynamite  •  Nine  Inch  Nails  •  Swans  •  Nikki  Sudden  •  A  Tribe  Called 
Quest  •  Blue  Aeroplanes  •  Chill  Rob  G  •  Blackgirls  •  Run-D.M.C.  •  James  Brown 


Just  Announced:  Keynote  Speakers  Eric  Bogosian 
and  KRS-ONE  of  Boogie  Down  Productions 


CAN  YOU  STAND  THIS  MUCH  FUN  OR  WHAT?  CALL  (516)  466-6000  FOR  MORE  INFORMATION. 

REGISTRATION  FORM 
CMJ  Music  Marathon 
October  24  -  27.  1990  •  The  Vista  Hotel  •  New  York  City 

HOTEL  ACCOMMODATIONS: 

Soecal  rates  at  tne  Vaia  Hole'   wSLa  r-«e    aies  Si*0  S'-v«'0**>*   These  rates  are  on«y  .<-  e^xt  ur«  Oc;   !Q   1990  Rales  apivy  tram  Tueanay  Oct  23  -  S<>i  Oct  26   ^ii-:  r  .  ;  5  ai 

1-80O-2SS-2SOS  i>n  New  Yorli  Stale  212-938-1980)  VOU  MUST  MENTION  CMJ  MUSIC  MARATHON-    TO  RECEIVE  IMSCOUNT. 

AMJNE  IMSCOUNTS  AA  AMBVCAN  ARLMES 

American  Aatnas  e  oOenng  a  spaool  (tscouil  rale  (K  404k  oK  regular  coacti  fares.  lyauOuaMy  lor  a  Kwer  (are.  Amencan  A<tnes  mm  Oacart  atat  rate  an  aooaonal  S4k  Ca'!  i-a0CM.33-i790 

7D0  AM  -  1200  MaMg^  Centra  T<r<e  »iy  day  Specify  STAR  F9e  fS^UOftL. 

Convention  fB^sirskon  Ib6  ontiHss  snftdncs  lo  si  UaratfKyi  events  wcfatfnQ  satfifttat  penvto.  tfiOMCSSSft  tni  one  n^stF^on  bso^ 

NAME     TITIE     AFFUATION  - 


AOOflESS 

CJTY    


ACOOMUOCMTIONS  OURMG  MARATHON 

S22S  ragutar  rate  (after  Sept   IS  and  at  •««  door)  *SS5  snjder*  rate  (after  SapL  15  and  at  ffie  doori    'Copy  of  s..oerx  C  >r>usi  accor<va>^;  paymenL 

)n4caM  quanUy  and  make  ctieck  or  money  order  (notMelundaMe)  payable  10  CMJ  Moic  MaraHiart* 

Do  nol  aand  pay— id  Mar  Itian  Oct.  IS.  Waft-up  ItmeaWu.  (Stadant  D  laual  be  provided  to  tte  e(>o<t>ie  tor  student  rale  al  wMt  up  No  eacepliana.1 

I  nave  encwaed  (        )  Oeck  (        )  Money  Order 

Cneck  must  accompany  re^siraean  tarm  or  pramite  tne  loloereig  oadi  card  edeiiiiiaoii  MasMrcard  1  «'tsa  • 

CAROHOtOER  KAME 

SIGNATURE 

'OredH  cvd  pflyvvnis  flftor  Ss^  19  feQuvv  tw^Btm^  to  pfwm  ctbA  cvtS  ^  owsn  prior  to  pci(*'«^  ^  -t:^fw>^  a^K"'  'd*:-  a 

For  inoie  ■^iumatoi  comact  Joame  AWxM  Over  at  (510  466  6000  or  Fu  516-466-71S9  Uari  to  CMJ  Music  Mnchon-  .  245  Great  Medi  M..  3rd  Ftoor.  Great  Neck.  I 
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The  Foundations  Forum,  an  annual  3-day  hard  rock/heavy 
metal  convention,  rccentiy  wrapped  up  its  third  and  most  successful  ^ 
year.  With  a  variety  of  bands  showcasing,  panel  discussions,  and  ^ 
exhibitions  by  everyone  in  the  biz  (including  THRUST),  the  entire  ••« 
event  turned  out  to  be  the  ultimate  excursion  of  business  and 
pleasure. 

Panel  discussions  included  censorship,  scxism/radsm  in  metal,  . 
press  and  a  slew  of  other  valued  and  controversial  aspects  of  the  ; , 
industry.  In  conclusion,  an  artists  panel  was  hosted  by  MTV  celeb 
Riki  Rachtman  and  Rip  Magazine's  Lonn  Friend.  Jani  Lane 
(Warrant),  Flea  (RHCP),  Dave  Mustaine  (Megadeth),  K.K.  f 
Downing  and  Glenn  Tipton  (Judas  Priest),  amongst  others,  -' 
fended  of  the  crowd  while  going  for  each  other's  throats.  What  a 
scene! 

Bands  performances  ranged  from  the  legendary  Judas  Priest  to 
newcomers  Spread  Eagle.  Every  Mother's  Nightmare,  Extreme,  • 
Pantera  and  Exodus  (what  a  finale)  (and  a  long  list  of  other  * 
notables),  left  the  Forum  crowd  with  a  good  dose  of  rock  &  roll 
mania. 

Highlighting  the  event  was  the  keynote  address  from  Judas 
Priest's  frontman  Rob  Halford.  In  an  eloquent  manner,  he 
discussed  the  onslaught  of  censorship  as  well  as  offering  his  advice 
.:  .  for  up  and  coming  bands.  In  closing,  Halford  recommended  that  .. 
'       we  not  forget  the  Americans  overseas  involved  in  the  Gulf  crisis.    < 
Thanks  Rob! 

The  Foundations  Forum  was  an  incredible  event.  In  the  midst  " 
of  the  parties,  shm oozing  and  general  hysteria,  we  were  all  able  to 
gather  in  one  place  and  enjoy  what  we  all  love  -  rock  &  roll. 

_    _  '       s.'    »>...      \   •  ^-        1   •  "^t* '-r.  •        .'*»:.'       V 

Photos:  (top  to  bottom,  left  to  right):  Janic  and  Greg  Giuffria  on  the  Artist  Panel;  Klaus  Mein  (Scorpions);  Joey  (Warrant),  Vito  Bratta  (White  Lion)  and  I 
Joe  Lcstc  (Bang  Tango);  DJ  Justice  thrustin  with  Exodus;  Archie  from  Bleeding  Hearts  after  a  thumbs  up  showcase;  Jani  Lane  back  for  the  attack;  Phobia  hits  j 
I  Los  Angeles;  Mr.  Concrete  Foundations,  Bob  Chiappardi;  Ace  and  Ronnie  James  Dio;  Ozzy  Osboume;  Capitol  Publicity  meets  Exodus. 


12  innovative, 
practical  lessons 

by  America's 

foremost 

singing  teacher 

will  help  you: 

•  Extend 
your  range 

•  Improve  tone 
quality  &  diction 

•  Master 
endurance 
and  control 


SUCCESSFUL  SINGING  WILL  TEACH  YOU  TO: 


Achieve  maximum  power  and  control... 
expending  minimal  energy. 

Build  a  solid  4-octave  range. 

Develop  the  quality  you've  always  strived  for. 

Separate  fact  from  myth  about  vocal  nodules, 
sinus  and  allergy  problems. 

Eliminate  the  break  in  the  female  voice. 

Build  the  male  falsetto  into  a  powerful  high  voice. 

Develop  a  smooth  and  controlled  vibrato. 

Understand  microphone  techniques ... 
what  mike  is  best  for  your  voice. 

Solve  pitch  problems  forever. 


ORDER  YOURS, 
TODAY!   . 


Perform  3  dynamic  minutes  of  daily  breathing  exercises. 

Achieve  twice  the  air  on  a  single  breath. 

Breathe  for  singing  and  a  healthier  life. 

Moisturize  the  throat  and  vocal  chords  naturally. 

Build  and  coordinate  the  lower  power  muscles. 

Handle  auditions  and  recording  sessions. 

Perform  daily  vocal  exercises  to  build  range,  power, 
control  and  stamina. 

SUCCESSFUL  SINGING 

includes  a  great  warm-up  programi 

...  And  much  much  more! 


Reg.  $49.95 

Special  for      $ 
Thrust  Readers 
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YES!  Please  send  me  my  copy  of  "Successful 
Singing".  Enclosed  is  my  check  or  money  order 
for  $39.95  plus  $4.00  shipping  and  handling.  Allow 
2  -  3  weeks  for  delivery.  Distribution  inquiries  welcome 


Name 


Make  check  payable  to: 

Pro  Voice 

Mail  to:  ' 

Pro  Voice  c/o  THRUST  MAGAZINE 

8401  -  9th  St.  N.  Suite  B-220 

St.  Petersburg,  Fl.  33702 
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Address 


-Zip 
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state-wide 

Classified 

Categories: 


Ad  cost 
Advertiser's  Name. 

Address 

City 

Phone  L 


submissions : 


Amt  enclosed. 


State 


J. 


-Zip. 


Alt  orders  most  include  address  and  phone  number  with  area  code. 
All  ads  submitted  must  be  in  good  taste  and  are  subject  to  the 
approval  of  the  publisher. 


(check  one) 

□Bands  OBands  Wanted  Oiobs  Offered  DJobs  Wanted  nEqulpment 

Rental  aFor  Sale/Miscellaneous  ^Instruction  □Musicians  Available 

□Musicians  Wanted  □Personal  □Photography  □RecordfTapes  □Sen/ices 

□Studio/Rehearsal  □Video  □Miscellaneous 

□Equipment  for  Sale  (pick  one))  □Guitars  &  Amps  □Drums  &  Percussion 

□Keyboards  &  MIDI  aPA  &  Recording  □Effects  &  Accesories  □Misc. 

To  place  a  classified  ad:  Write  your  ad  below  as  you  want  it  to  appear.  Please  leave  spaces  between 

words.  Rease  print  or  type.  Phone  numbers  including  area  code  will  be  counted  as  one  word.  Numbers 

and  abbreviations  will  be  counted  as  words  when  they  are  separated  by  spaces.  No  refunds  will  be 

given  after  copy  is  received.  Credit  may  be  given  under  certain  circumstances. 


All  classifieds  run  In  the  state-w»lde  Thrust  edition  covering  the  metropolitan  areas  of 

Sarasota/Bradenton,  St.  Pete/Clearwater.  Tampa,  Lakeland,  Orlando,  Daytona  and  Melbourne. 

Mall  to:  Thrust  CUssmeds.  8401  Ninth  St  N  9B-220,  St.  Pete.  FL  33702 


Deadline  for  the  November,  1990  issue  is  October  22nd.  Street  date  November  2 


STATE-WIDE   CLASSIFIEDS 


WE  HAVE  THE  CONDO  TO  FIT  YOUR 
LIFESTYLE! ! ! 


POOL.. JACUZZI. ..PLAYGROUND 

...LAUNDRY  FACILITIES... 
PICNIC  TABLES.. .B  B  Q  GRILLS 


JEFF  AND  DEBI  MOORE  -  MANAGERS 

6701  Bryan  Dairy  Road 

BIdg.  A*  Apt  102 

Largo,  Fl.  34647 

(813)545-5000 


FANZINE 
SteeJy  Dan  Fanzine  For  •Metal  Leg"  subscrip- 
tion information,  send  25  cent  stamp  to:  Pete 
Fogel,  Box  20129.  New  York.  NY  10023-1999 

MUSICIANS  EXCHANGE 
Daimmerlookjng  for  working  band  Sen ous  and 
versatile.  Rock.  Jazz.  BJues.  Country.  (813) 
796-1449  Guy  (Clearwater) 
Bassist:  with  small  PA  &  Lights  some  vocals. 
guitar  &  keys.  Looking  for  work  SL  Pete  (813) 
894-7681 

"Vocalist,  need  a  star  on  stage,  great  midrange 
like  David  CoverdaJe.  Lou  Gramm.  Ray  Gillan 
Band  has  major  iabel  offers  Phone  (21 2)  489- 
7095. 

Bass  available  seeks  band  Progressive  H  K  . 
B  K,  UP.  Vox  Tony  -  Sarasota  Prefered/ 
Bradinton  #  (813)  922-3801  Leave  message 
Trained  Vocalist  available  for  pro  image  -  ori- 
ented all  original  metal  situation.  If  you  need  4 
octave  range  with  quality  and  emotion,  call  me. 
Influences  include  Fates  Warning.  Crimson 
Glory.  Tommy  (8 1 3)  972-8769  Leave  message 
Rocking  Sax  needs  job.  No  Blues,  No  Jazz.  No 
Disco.  Rock  me  Of  forget  me.  CaH  BC  (8 1 3)  345- 
5543 

Melodic  Lead  Guitar  for  Image  Oriented  tow 
guitar  metal  situation  that  so  far  has  eluded  me. 
Interested  in  all  onganal.  some  covers  consid- 
ered  I  hiave  Oiginals.  studio  and  stage  exp 


0) 


Al  Koehn 

(813)586-6817 


(D 


The  Only  Name  Singers  Should  Know! 


Senous  calls  only  Rob  (813)  972-8769 
EQUIPMENT 

Fender  Bassman  20  Like  new  $200.  Also 
Tune  Master  $25.  Wow  what  a  steal  CaH  579- 
1122 

Alto  Sax.  like  new  Vito.  immaculate  $600  or  best 
offer,  call  (813)  443-0677  Best  deal  in  town! 
Ibanex  Roadstar  1 1  electric  bass .  perfect  cotkJ. 
plus  extra  set  new  D  Addario  stnngs  $200  call 
Syndi  in  Tampa  (813)  872-7475 

AUTOS 
1979  Chevy  Cube  Van  Excellent  band  equip- 
ment truck.  12'  box  with  rollup  door  352  V8 
automatk;.  New  brakes  and  bres  Excellent  me- 
chanical condition  $2995  00  (813)  920-3820 

PERSONALS 
Tracy  of  Syndk^ate  I  met  you  at  ML  Chasers 
Monday  when  Sti-anger  played  Call  me  Dawn 
934-02667 

PHOTOGRAPHY 
BOUDOIR  PHOTOGRAPHY  with  taste  and 
style  for  WOMEN  The  ultimate  CHRISTMAS 
gift  for  someone  special.  Pnvate  and  person. 
•ROMANTIC  PORTRAITS"  A  husband  and  wrte 
creative  team.  FREE  consulation   (negatives 

provided)  (813)  971-4492  (TAMPA) 

MERCHANDISE 
My  bandrocks  on  sale  now'  New  4  song  EP  on 
LA  Records  at  Peaches  Records  and  East 
West  Records  and  Tapes  Ifyou  cant  find  it  ask 
for  it.  or  write.  LA.  Records  P  O  Box  621 554. 
Orlando,  Florida  32862  or  Call  1-(407)  658- 
4472 

Finally,  a  legal  way  to  record  telephone 
coversations.  Don't  miss  out;  learn  how  and 
order  today.  Send  $4.00  to  PAG  Box  17977 
Dept.  TIO  Tampa,  Fl.  33682 

PETS 
Five  free  pussies!  Fteady  to  go  home  with  you! 
4  Ginger  &  1  Calico  6  weeks  okj.  MEOW  and  call 
(813)535-6796. 

EMPLOYMENT 
Freelance  wnters  &  photograhers  in  Oriando/ 
Daytona  Areas  wanted  Emphasis  on  the  first 
word  -  lance  not  required  Interested  persons 
contact  Thrust  Magazine  at  407/420-21 10  and 
leave  a  message 


RADIO      WAVES 


WYNF-fM 

1.  INXS        "SUICIDE  BLONfDE" 
2.ZZTOP  "CONCRETE  &  STEEL" 
3.  DEEP  PURPLE 
"KING  OF  DREAMS" 
4AC/DC  "THUNDERSTRUCK" 

5.  VAUGHN  BROTHERS 
"TICKTOCK" 

6.  WINGER       "MILE5  AWAY" 

7.  LIVING  COLOUR    "TiTE" 

8.  HOUSE  OF  LORDS 
"CANT  FIND  MY  WAY  HOME" 

9.  BON  JOVI     "MIRACLE" 

10.  FAITH  NO  MORE 
"FALUNG  TO  PIECES" 


)lJ 


1.  AC/DC    "THUNDERSTRUCK" 

2.  INXS        "SUICIDE  BLONDE" 
3.DOKKEN  "MIRROR  MIRROR" 

4.  HOUSE  OF  LORDS 
"CANT  FIND  MY  WAY" 

5.  QUEENSRYCHE        "EMPIRE" 
6.ZZTOP  "CONCRETE  &STEEL" 

7.  RHINO  BUCKET 
"BLOOD  ON  THE  CROSS" 

8.  LITTLE  CAESER 
"FROM  THE  START" 

9.  ANTHRAX    "GOT  THE  TIME" 

10.  TRIXTER 

"GIVE  IT  TO  ME  GOOD" 


WBUL 


(BANDS  ONLT LISTED) 

1.  PUMP  UP  THE  VOLUME 

2.  JANE'S  ADDICTION 

3.  SONIC  YOUTH 

4.  THE  PIXIES 

5.  STONE  ROSES 

6.  THE  CHARLATANS 

7.  THE  RAILWAY  CHILDREN 

8.  808  STATE 

9.  SOUP  DRAGON 

10.  THE  CURE 


j^MMMMMM^  ^^^^^^^^^^^^Jfjfjfjfjfifjfjfjf 


lladio  Waves  is  a  monthly  col- 
umn to  inform  you  of  what  new 
music  is  getting  played  on  area 
radio  stations.  Commercial  sta- 
tions list  the  top  ten  added  singles 
for  the  pre\ious  month.  College 
stations  usually  just  list  the  ten  top 
artists  on  rotation  since  their 
playlist  is  not  single  dictated. 
Rankings  are  not  necessarily  in 
order  ofimportance.  Commercial, 
college  and  public  stations  \v-ish- 
ing  to  participate  in  Radio  Waves 
should  contaa  Tfmtst. 
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Andy  Wood  is  gone.  .  .       t.. 

On  March  1 9, 1990,  the  vital  signs  of  Mother  Love  Bone's  frontman  and  fiiend  ceased  to  exist.  The  cause.'  A  heroin  overdose .  The  reason? 
Is  there  ever?  Following  a  month  in  rehab  and  a  period  of  clean  living,  Andy  Wood  broke  down,  going  back  to  what  made  it  feel  better. 

Mother's  guitarist  Bruce  Fairweather,  drummer  Greg  Gilmore,  bassist  Jeff  Ament  and  guitarist  Stone  Gossard,  were  anxiously  awaiting 
the  release  of  Apple  when  Wood  relapsed.  It  was  the  band's  first  release  with  PolyGram  preceded  by  their  five-song  EP,  Shine.  A  couple  of 
short  yeaR  ago,  the  Seatde-based  unit  had  surfaced,  falling  short  of  description  —  a  critic's  nightmare.  Blending  a  mirage  of  rock,  fiink  and 
psychedelia,  they  attracted  an  immediate  fan  base  hungry  for  change. 

Applehas  turned  into  a  musical  culmination  of  aggressive  rhythms  and  harsh  realities.  Pieces  of  Andy's  insight  and  desperation  are  displayed 
throughout,  accented  by  die  band's  surreal  musicianship  with  a  glimpse  of  a  hopefiil  outiook.  This  is  the  Mother  Love  Bone  that  exhibited 
an  intense  degree  of  musical  integrity  by  playing  what  they  believed  in.  This  is  the  Mother  Love  Bone  that  has,  unfortunately,  been  lost  forever. 

It  makes  you  wonder  what  happened  to  Andy  Wood.  Who  really  knows?  Someone  strays  away  from  life  everyday,  never  to  bt  seen  again . 
And  ifs  tou^h.  And  what  do  you  do?  If  you  try  to  reach  out  to  pull- someone  back,  it  turns  into  that  dream  where  you're  running,  going 
nowhere.  It's  a  terrible  feeling.  It's  probably  a  feeling  that  the  members  of  Mother  Love  Bone  know  all  too  well. 


THRUST:  Tell  us  about  the  birth  of 
Mother  Love  Bone. 
STONE  GOSSARD:  It  was  really 
quick  the  way  the  whole  thing  came 
together.  Basically,  JefFand  Bruce  and 
I  decided  to  leave  Green  River.  At  the 
time,  Andy  was  singing  in  a  band  called 
Malfunction  and  he  came  over  to  jam 
for  awhile.  A  drummer  friend  of  ours, 
Greg  Gihnore,  had  just  got  back  from 
Tibet  and  we  asked  him  to  come  down . 
After  about  a  month  and  a  half  we 
started  doing  demos.  The  whole  rou- 
tine was  pretty  straight  ahead. 
How  do  you  account  for  the  labels' 
immediate  interests  in  the  band? 
They  were  looking  for  something  to 
break  in  Sea tde.  Whenever  you  get  one 
label  interested,  the  rest  of  'em  want  to 
know  what's  going  on.  It  was  exciting 
yet  confijsing  at  that  point  because  of 
the  decisions  we  had  to  start  making. 
Your  hometown  has  turned  into  a 
real  musical  hotbed. 
Sea  tde  is  very  prolific  right  now  as  fer  as 
new  bands  go.  It's  not  typical  by  any 
means  because  people  up  here  are  do- 
ing their  own  thin  g .  There's  lots  of  new 
bands  out  of  here  —  like  Alice  In 
Chains  and  War  Babies. 
Arc  any  of  the  comparisons  that 
Mother  Love  Bone  gets  tagged  with 
legitimate? 

I  don't  think  you  can  shun  compari- 
sons. Hopeftilly  the  band  members  are 
influenced  by  enough  different  things 
that  it  comes  out  sounding  original.  I 
think  as  long  as  your  honest  with  your- 
self then  you  don't  need  to  worry. 
With  that  said,  who  has  made  an 
obvious  impression? 
Umm  ...  I'm  sure  that  Jimmy  Page  had 
a  profound  effea  on  my  approach  to 
the  guitar  and  songwriting.  I  was  influ- 
enced by  a  lot  of  different  70s  groups 
like  Simon  and  Garfunkel  and 
Creedence  Clearwater  Revival .  And  I  've 
always  loved  Aerosmith  and  Elton  John. 
Any  given  song  on  any  day  can  affect 
me.  In  a  way,  I  found  my  own  style  on 
this  record  by  letting  myself  do  things 
that  I  wouldn't  in  the  past. 
Apple  is  obviously  a  real  turning 
point  for  the  band. 
Yeah,  everyone  is  exdted  about  it.  It's 
an  album  that  we  put  a  lot  of  work  into 
and  feel  very  proud  of  It's  also  kind  of 
...  (Stone  hesitates  in  contemplation)  a 
memento  of  how  great  Andy  was  at  his 
peak.  Maybe  through  his  lyrics  some- 


one can  get  a  little  insight  into  why  he 
did  what  he  did. 

There's  definitely  a  lot  of  emotion 
there.  (I  hesitate,  wondering  how  to 
ask  my  next  question.)  I  know  it's  an 
awkward  thing,  but ...  Andy's  death 
is  something  that  has  affected  the 
band  dramatically.  Looking  back, 
was  this  inevitable? 
No,  I  don't  thinkit  was  inevitable  at  all. 
Everyone  was  aware  that  Andy  had  a 
drug  problem.  He  had  been  fitting  it 
for  as  long  as  we  knew  him.  The  way  it 
went  down  was,  Andy  had  been  in 
treatment  for  thirty  days  and  had  got- 
ten out  and  been  dean  for  four  months. 
In  that  sense,  it  came  as  a  real  shock. 
The  record  was  done  and  we  were 
exdted  about  going  out  and  playing. 
He  just  broke  down.  Sometimes  you 
break  dovwi  and  get  bad  heroin  —  and 
that's  it.  Andy  always  knew  he  was  an 
addict  and  it  was  never  anything  that  he 
though  t  was  cool .  He  really  felt  ashamed 
of  it.  In  that  sense,  it  wasn't  very  glam- 
orous. 

Has  your  outlook  on  life  changed 
since  Andy's  death? 
Oh  yeah.  When  one  of  your  dosest 
friends  dies,  you  have  these  feelings 
about  your  own  limitations  as  a  human 


being.  It's  fiightening.  At  the  same 
time  it  makes  you  confront  things  in 
your  own  life.  In  a  way  it's  really  life 
reaSirming .  The  whole  process  has  been 
one  where  it's  made  me  say,  "F**k  if 
that's  going  to  happen  to  me."  That's 
been  the  main  thing  that  has  occurred 
aside  from  the  total  tragedy  of  losing 
my  best  friend. 

Were  there  immediate  considerations 
within  the  band  about  what  to  do? 
I  don't  think  you  can  help  but  to  think 
about  it.  It  wasn't  openly  discussed 
right  away.  When  your  friend  is  lying 
there  in  a  coma  you're  thinking  a  mil- 
lion thoughts.  The  status  of  the  situa- 
tion right  now  is,  Mother  Love  Bone  is 
not  going  to  be  around  anymore. 
So  in  essence,  Apple  is  the  last  eflfbrt 
•  from  this  band. 

It  is.  There's  no  reason  to  continue  with 
the  name.  The  only  thing  thatisforsure 
is  that  me  and  Jeff  are  going  to  continue 
playing  together. 

Has  the  label  been  supportive 
through  all  of  this? 
PolyGram  has  been  amazingly  sup- 
portive. They  feel  real  good  about  the 
record  and  I  think  it's  an  honest  exdte- 
ment.  They  want  to  make  this  record 
happen  —  and  that's  flattering. 


(Apple  is)  a  men^nto  of  how  great  Andy  was  at 
his  peak.  Maybe  through  his  lyrics  someone  can 
get  a  litde  in^ght  into  why  he  did  what  he  did. 
Stone  Gassard/Mcther  Love  Bone 


BY  DJ  JUSTICE 


What  cuts  off  of  Apple  stand  out  in 
your  mind? 

I'd  have  to  say  "Stardog  Champion," 
"This  is  Shangrila,"  maybe 
"Heartshine"  and  "Man  of  Golden 
Words."  I  think  the  remix  of  "Crovm 
of  Thorns"  is  great.  I've  always  been  a 
huge  fan  of  Andy's  lyrics.  They're  vague, 
but  at  the  same  time,  very  colorful  and 
imagery  consdous.  He  could  really  hit 
you  with  emotion.  I  think  that 
"Stardog"  probably  best  represents 
where  everybody  had  their  ovm  little 
niche.  It  has  a  darker  theme  through- 
out and  at  the  end  there's  this  hopeful 
outro  which  is  a  nice  change. 
Somebody  fi-om  iUPsaid  that  put- 
ting a  musical  label  on  Mother  Love 
Bone  is  impossible.  Is  that  true? 
It's  harder  to  put  a  label  on  it  from  my 
perspective  than  it  would  be  for  you. 
You  could  give  me  a  label  and  I  could 
tell  you  whether  or  not  it  was  legiti- 
mate. 

OK  —  funk  metaL> 
I  don't  think  it  reallv  describes  the 
essence  of  the  band.  That  kind  of  tide  is 
always  annoying  because  I  don't  think 
we're  metal  or  fiink.  More  than  any- 
thing, I  think  we're  groove  oriented 
rock. 

What  do  you  think  of  the  recent 
resurgence  of  funk? 
I  think  funk  has  been  overlooked  for  a 
long  time  —  especially  fir>m  the  "white 
rocker"  standpoint.  It's  always  been  a 
"disco  sucks"  kind  of  thing.  Anytime 
we  can  incorporate  something  new  into 
rock,  it's  great.  Zeppelin  was  very  groove 
oriented  and  that  influenced  my  play- 
ing a  lot.  Groove  is  where  it's  at. 
Is  there  a  hunger  within  the  band  for 
a  psychedelic  clement? 
I  think  you  play  what  sounds  cool  to 
you.  We  all  like  wah-wah  and  that  kind 
of  stuff  In  that  sense  your  impression 
might  be  that  it's  psychedelic.  I  think  it 
seems  more  consdous  than  it  is.  Every- 
one just  played  and  that's  the  way  it 
turned  out.  Your  homebasc  has  really 
turned  into  a  hotbed  of  sorts. 
What  docs  Mother  Love  Bone  mean 
to  you  at  the  present? 
Presendy,  I  reel  like  Mother  Love 
Bone  is  gone.  What  we  stood  for  is  on 
this  record  and  I'm  not  going  to  try 
and  recreate  what  made  us  great  with 
some  other  singer.  I'm  not  into  it. 
When  something  is  over  you've  got  to 
let  it  die. 


DON'T 
FORGET! 
Pick  up 
your 
copy  of 
EMN's 
debut 
release  at 
any  of  these 
fine  music 
stores  in 
central 
Florida. 


A  NIGHTMARE  THAT'LL  WAKE, 

SHAKE  &  STIR  YOU.  |  yOUr 


:-'iv^-v 


^^'-li^ 


EVERY 
MOTHERS  NIGHTMARE 

Their  devastating  debut  album 
includes    Walls  Come  Down. 
'Bad  On  Love,'    "Long  Haired 

Country  Boy.      Love  Can  Make 
You  Blind    &  more. 
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Presents  „,„„,„,,^^ 

Mothers 
Nightmare" 
T-ShIrt  contest 

MICHAEL  J.  TOPPING! 

Mr.  Topping  has  always  considered 
himself  an  adequate  version  of 
"every  mother's  nightmare."  But 
when  called  upon  to  reflect  this 
subject  matter,  Topping  felt  that  a 
graphic  rendition  of  good  (rock  & 
roll)  vs.  evil  (the  PMRC)  would 
best  convey  the  message  of 
Every  Mother's  Nightmare.  It's 
a  message  of  rock  &  roll 
similar  to  the  rebellious 
attitude  displayed  on  Every 
Mother's  Nightmare's  debut 
release  on  Arista  Records. 
This  is  all  symbolized  in 
the  post-nuclear  images 
of  Mr.  Topping's  art. 
It  seems  that  Topping 
has  a  nightmare  for  all 
of  the  mothers  out 
there  trying  to  stop 
rock  &  roll  with  their 
blitzkrieg  of  labeling 
and  censorship. 
From  the  barbed- 
wire  battlefield, 
the  forces  of 
Every  Mother's 
Nightmare  are 
displayed  in  the 
midst  of  the 
devastation 
brought  on 
by  parental 
authority.  The 
happy  ending  to 
this  morbid  tale  has  the 
PMRC  being  thruste6  from  the 
planet  with  rock  &  roll  and  Every 
Mother's  Nightmare  claiming 
victory. 


^rust  &  Arista  Records  world  like  to  thank  all  the  contestants  for  their  entries. 
The  talent  represented  from  the  Orlando  &  Tampa  Bay  areas  is  unsurpassed! 


Flip  Side/Orlando  •  Tape  World/rampa 

Park  Ave/Winter  Park  •  KubannS/Sarasota 
Sounds  of  MuSiC/Cleanwater 

Music  Express       / 
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2798  F.  Fowler  Ave..  Tampa  «813)  972-1900 


Before  sltHbcks  you  at  the  Kock-it  in 
Tampa  on  Wedntsda>'.  October  17th, 
don  t  miss  Doro's  special  in-store  ap- 
pearance at  the  Clearwater  Reaches! 
Call  Peaches  for  more  details.       , 
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